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From hounding medical-marijuana growers to stacking 
the courts with conservative judges, the Bush 
administration is pushing its right-wing domestic agenda 
while the nation is distracted by preparations for war 


STEALTH ATTACK 


BY KRISTEN LOMBARDI 


SECOND resolution 

on war in Iraq. A 

Bush post-invasion 
plan. Millions of antiwar 
protesters take to the 
streets. Saddam Hussein 
gets feisty with weapons in- 
spectors. It’s no surprise 
that stories without an Iraq angle get lit- 
tle or no attention these days. The all- 
Iraq-all-the-time media myopia is even 
understandabl ».given how momentous 
an event it would be for President 
George W. Bush to send American 
troops off to battve. 

Yet as we've learned often enough — 
especially with the Bush administration 
— what’s going on out of sight is often 
just as important as what’s taking center 
stage on TV or the front page. While we 
stockpile supplies and wrap our win- 
dows in duct tape, the Bushies are qui- 
etly advancing a frightening domestic 
agenda that amounts to a far-right ideo- 
logical assault on our civil liberties and 
social protections — and threatens to 
turn the clock back decades. Here are 
five Bush-administration domestic poli- 
cies of enormous consequence that have 
been overlooked in this time of impend- 
ing war and national-security crises. 


BUSH & ASHCROFT PHOTOS BY REUTERS, PHOTO ILLUSTRATION BY K BONAMI 


The assauit on 
medical marijuana 
This is a misguided, 
mean-spirited effort. But 
the Bush administration 
— led by Attorney Gener- 
al John Ashcroft — seems 
hell-bent on preventing 
states from permitting 
marijuana use for medical 
purposes. Ashcroft’s assault began in 
earnest in 2001, when he ordered a raid 
on a health-care facility in California 
that distributed medical pot — some- 
thing a state ballot initiative legalized 
there in 1996. He’s continued to frus- 
trate the will of California voters by 
pushing to revoke the licenses of doc- 
tors who recommend marijuana to pa- 
tients. That strategy faltered when a 
federal court struck down Ashcroft’s 
legal motion to do so on constitutional 
grounds last fall. 

Now, the attorney general has taken a 
different tack: arresting and prosecuting 
cannabis growers who work under the 
California medical-pot law known as 
Proposition 215. To date, Ashcroft’s 
Justice Department has gone after 40 
such growers. Its latest victim? Ed 
Rosenthal. Author of cannabis self-help 
books and a High Times advice column 

See BUSH, page 16 


Director Gus Van Sant 
returns to his indie roots 
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“I've seen it before. ... A young black guy, he'll be — around, looking regular — which most people 
might say is the hip hop look — and people look at him all suspic r 
somewhere and it says ARMY, it'll be a totally different vibe.” 


ita avoeet al bd | CO nte nts — Fabi Petigny, News and Features, page 26 
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While the nation prepares for war, Bus m ns are conducting a stealth 
campaign to push through five ultraconservativ c at 
8 days a week and beyond 
Our “Picks of the Week’ are Idlewild at the Paradise, Ambreen Butt 
at the Worcester Art Museum, and Cremaster 3 at the MFA; in Beyond grief by lan Donnis 12 
‘State of the Art,” Mike Miliard talks with Our Providence Phoenix news editor reflects on the horrible nig i 
CLUB LISTINGS 10 — Robert Cronin about Cronin’s vast in Warwick, Rhode Island 
CONCERTS 14 collection of comic art; in “Next Weekend,” 
Nina MacLe ’ S v 
EVENTS 15 Nina fh - ee Se = whether 
pigs can fly at the DeCordova Museum; 
ART LISTINGS 17 pigs J n TALKING POLITICS: et —* 13 
andi Hopkins talks with “outsider art Governor Mitt Romney is going to have to get o and t 
DINING LISTINGS 21 gallery owner Lorri Berenberg; David unwashed if he wants to build the state’s Repub rty 
Weininger talks with composer John 
Harbison; Iris Fanger talks with “The Girl in the Yellow Dress” - 
: aoa Caen Week p. 1 
from Contact, Liza Weisstuch talks with playwright Kia Corthron ssp lal gp sm Trial by errors by Richard Byrne 18 
Plunge into Death play the Choppin’ Block; Boston Secession Will America’s muddled 5 
= & ' merice muadiec on if rat alc ts fr trate efforts to ¢ 
accompanies The Seventh Seat, Celia Slattery performs her one-woman show Moving Target, the Saddam Hussein to j 
Raveonettes play Avalon; Shaun & Suzi and Mickey Bliss offer up dueling Mardi Gras parties; and in “Arts oi gre 
News,” we give you the own on Fred Taylor's archives, “Cabaret Month,” Bolcom & Morris, Shakespeare & 
Company, community reads of The Color of Water and Lysistrata, and deals on French film . 
The recruit by Camille Doder 26 


ini ” "Rot " America has never we! 
Dining: In “Dining Out,” Robert Nadeau puts on the Ritz; in “On the Cheap,” Nina MacLaughlin dives into the 7 : > 


Fountain; and in “Sipping,” Donald Mahoney computes a good tea 
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Well watched, badly supported: The state of THEATER 6 departments 

Boston Ballet, page 8 DANCE 9 acti P 
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If Boston Ballet’s productions hold their own ART 12 Boston's arts institutions are heading y ( St : 9 
on the international stage, then why is the BOOKS 14 in the right direction We got the / 





company in a financial crisis? Jeffrey Gantz MUSIC 15 
looks at the books and at BB's thrilling new HOT DOTS 25 
production of the classic La Fille Mal Gardée FILM LISTINGS 27 
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OUT THERE 

Also: Sean Richardson listens to some rich eee TJ OP are 10 | 

hard rock in a down economy, including PERSONALS 33 Pitching one’s sexuality, and a better Kid Geka _" 
System of a Down, Taproot, Chevelle, and Saliva; Chris Fujiwara applauds Gerry, director budget. Plus, shameful death 
Gus Van Sant's return to indie roots, and in “Film Culture” Gerald Peary talks with Van Sant; Liza Weisstuch hierarchies. THE STRAIGHT DOPE | 
finds a good night of theater in Zeitgeist Stage’s twofer of Circle and Chain; Julia Hanna says Adrian Nicole PHOENIX FLASHBACKS 8 by Cecil Adams 11 
LeBlanc weaves a rich tale of ghetto life in the nonfiction Random Family, Christopher Millis says that plenty of A new Drew, robot mayhem, and other HELP WANTED/CLASSIFIEDS. 37 
shows around town make the case for ceramics as art; Lloyd Schwartz listens to Yo-Yo Ma play Tan Dun and odds and ends from the Phoenix’s | 
John O'Conor play Beethoven; and in “Cellars by Starlight,” Ted Drozdowski celebrates the local Tone-Cool past. Plus, David Sipress’s “Reality 
label's 25th anniversary. Check” | 
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EDITORIAL 


It's about more than Shakespeare, dance, or architecture 


Artful moves 


UST DAYS AFTER the Boston Founda- 
tion launched a task force to foster in- 
novation and promote 

collaboration among local arts 


titutions, the 


groups } 
groups a he 


Wang Center for the Perform- 
ing Arts and the Common- 
th Shakespeare Company 
walked out onto center stage 
and announced that they were 
combining operations. (See 
‘The Wang and the Common 
wealth Team Up,” This Just 
In, page 6.) 
In many ways, the move is 
the natural next step for both 
institutions. For the last two years, the well- 
established Wang has been a partner with the 
grassroots Commonwealth Shakespeare, 
providing principal underwriting and in-kind 
services. Now Commonwealth will share of- 
fice space at the Wang, which will also pro- 
vide administrative overhead. 
Commonwealth artistic director Steven 
Maler will retain creative control of the com 
pany, which is best known for its free sum 
mer performances on the Common, but will 
be able to avail himself of the marketing and 
*rtise that Wang chief Josiah 
Spaulding has developed at the Center. 
Perhaps the most exciting aspect of all this 
future date, 
Bostonians may be able to enjoy not only 


is the prospect that at some 


Shakespeare under the stars, but also indoor 
winter performances at the Wang-controlled 
Shubert Theatre staged by a resident, not- 
for-profit company. If any duo could pull off 
such a feat, Maler and Spaulding are it 
In terms of dollars and cents, the Wang 
d its commitment considerably, ex 
rovide in excess of $1.5 million 
s. That's a bold move 
personal, corporate, and 
giving. The Wang board of di 
ves the public’s hearty applause 
o many others are 


does the Common- 


SONIC BOOM 
I feel | was misrepresented by Ted Droz 
k ‘f my book Sonic Cool {“Not 
February 21]. When | 
erviewed, Ted pointed out 
iad written: “Green Day were the best 
ar’ band in 20 years” and then asked 
me if, in that case, | thought Green Day were 
than the Patti Smith Group, Talking 
Heads, or Nirvana, three bands of those years 


‘better 


that apparently Ted thought were as popular 
as Green Day. My reply was that the Patti 
Smith Group had one hit record, but were 
still basically underground, and the same goes 
for the Talking Heads: they sold millions of 


wealth’s board, which has displayed a wel- 
come sense of adventurous initiative 
The marriage of the Wang 

and the Commonwealth may 
be evolutionary, but it has po- 
tential revolutionary implica- 
tions if other groups take their 
cue and follow their lead. 
Pooling resources and expert- 
ise to reduce necessary ad- 
ministrative costs could allow 
arts groups to help maximize 
the funds they need to survive 
these tough times — as well 
as to grow in the future. It is 
not a cure-all, but it’s a plan 


HIS SATURDAY, almost 300 third- 

graders from the Boston Public Schools, 
accompanied by parents or another adult, 
will attend a matinee performance of the 
Boston Ballet’s production of La Fille Mal 
Gardée (“the badly guarded daughter”) as 
part of the Ballet’s citywide outreach pro- 
gram, City Dance 

City Dance is about more than a pleasant 
and free — at least for the kids and their 
afternoon of entertainment and 
enrichment. It’s part of a structured 10-week 
course that brings children to the Ballet’s 
South End studios for actual dance lessons 
and enrichment by company members and 
outside specialists in a range of ethnic and 
modern forms 

Corporations wisely foot the bill (in the 
case of City Dance, Verizon). At a time when 
the Ballet, like so many other creative organi- 


families 


zations, is under the gun, it is testimony to 
the organizational commitment of the Bal- 
let’s corporate underwriters, board, staff, pa- 
trons, and dancers that programs such as 
City Dance continue 

The Ballet’s sense of public spirit is shared 
by almost every arts group — major or minor 

in the city. The Wang, the Commonwealth 
Shakespeare Company, the Symphony, the 


records in the ’80s, but that was mostly to 
\ ntsia, and they 


ind ¢ 


Green Day were better, but 
n aesthetic judgment. Ted 
eview: “| Harrington] prefers 
pop music of Green Day to the 
ork of Nirvana, Patti Smith, 


nd many 


other ¢ JUPS who 
inces.” Huh? Way tc 
outh, Ted — anyone who 
will find that Green Day 
mentioned a mere half-dozen times, while 
Talking Heads are mentioned nine times 
th a dozen times, and Nirvana 36 
times. So as far as giving these acts their his 
torical-significance due, the evidence is there 
and I rest my case. 

Furthermore, he must have skipped the 
foreword/introduction entirely, given his nit- 
picky obsession with facts and dates. I clearly 
state that the book is supposed to read like a 
historical novel, as opposed to a musty old 
“history book.” It’s not an encyclopedia; it is 
an attempt to create a philosophically accu- 
rate portrayal of pop culture in the way that 
other nonfiction writers have written similarly 
allusive works about, say, World War II or the 
Civil War. I make no apologies for, admitted- 
ly, not knowing the exact date when John 


Museum of Fine Arts, the Lyric Opera, the 
Museum of Science, and the Aquarium, to 
I Amid all the 
welcome but often generalized talk about 
what the arts contribute to this community, 


name just some of the most obvious exam- 
ples, all have similar programs 


here is a worthy and concrete example. City 
Hall and the State House should take note 


OSTON’S CITYSCAPE with works by 

Bulfinch (the State House), Richardson 
(Trinity Church), and McKim (the Boston 
Public Library) — is as much a cultural jewel 
as any masterpiece hanging in our art muse- 
ums. So it is a welcome and historic occasion 
when a building of equal distinction is 
planned. And that’s just what the Institute of 
Contemporary Art (ICA) did last year when it 
announced its intention to build its new home 
on donated land on Boston's waterfront. 

While the formidable task of funding the 
structure is still at issue, the architects’ plans 
and models showing the stages of develop- 
ment for the starkly elegant new building 
the first museum to be built in town from 
scratch in more than 100 years — are now on 
display through April 27 at the ICA’s Back Bay 
location. 

“Building a Vision: Diller + Scofidio in 
Boston” shows in very real terms what a mag- 
nificent addition the building will be to the 
Waterfront and the city. It promises to be a 
world-class building, worthy of mention in the 
same breath as I.M. Pei’s shimmering Han- 
cock Tower and Machado and Silvetti’s small- 
er and more textured Allston Public Library 

Arts groups are in a position to present 
great work, but rarely is one in a position to 
create great work. That is the potential here. 
See for yourself. Visit the ICA’s Web site at 
www.icaboston.org or, better yet, go in per- 
son. (For more information, check our mu- 
seums listings in 8 Days a Week.) & 


What dc 


/ " hy yn 
letters(a pnx.com 


L l | ’ 7 }y 
vou think nd an e-mail to 


Hammond Jr. kissed Robert Johnson’s ass on 


lain St My is an interpretation of 


100 ¢ 


to take a swipe at 


id my editor 
Ben Schafer. Considering that Schafer 


worked with Herbert Huncke, one 
beatniks, and is currently 

hard Meltzer and Nick Tos 
*r myself in good compan 


son Schafer gave me such liberi 
cause he’s a literary editor who believes in al 
lowing writers the editorial freedom to ex 
press themselves in their own unique voices, a 
concept Ted is obviously unfamiliar with 
which shows in his dull and characterless 
prose. The whole point of self-expression, in- 
deed of rock ‘n’ roll itself, is freedom. If pro 
fessorial types like Ted can’t dig it, that’s fine, 
but his trembling declaration that a few erro- 
neous facts constitute a “credible dat 
highly absurd. Enjoy Sonic Cool for what it is 
a funny, highly entertaining, somewhat satir- 
ic, and philosophically insightful travelogue 
through the culture of the 20th century 
which moved at the speed of rock's eternal 
heartbeat itself. 

Joe S. Harrington 

Portland, Maine 


Ted Drozdowski responds: 
I never make “trembling” declarations 
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BUDGET BLUES 
Dollars and sense 


Last Tuesday, the Massachusetts Human Services Coalition (MHSC) 
released its annual line-by-line analysis of the state's $9 billion budget 
for health, social, and human services, otherwise known as “The 

People’s Budget.” In its latest incarnation, “The People’s Budget” for 

al year (FY) 2003 details hundreds of millions of dollars in 
devastating cuts to every state agency in the Executive Office of Health 
and Human Services (EOHHS) and the Executive Offi 

airs (EQEA). Now in its 22nd edition, the dense, factoid-ri 

iment has become a must-read am 
care about how Massa' 


ng advocates and legislators 
pays for human services — and 
th veek Phoenix 
s the MHSC and edits “The 
finer points 
Q: What stands out most about this year's “People’s Budget”? 
A: This year, it's been especially difficult to analyze the state budget 
because it's been such a constantly moving target. The “9C” emergency 
hat [former] governor Jane Swift and Governor Mitt Romney made 
far in FY ‘03 have complicated our analysis. In this report, our 
concern was to assess the damage done from two years of budget- 
Cutting. We've seen reduced funding for programs in the original 
budgets, and then four rounds of 9C cuts that slashed spending even 
further. In this latest round, Romney cut the Health and Human 
Services budget by $34 million overall and the Elder Affairs budget by 
$10 million. We're trying to show that these cuts have a real impact on 
real people. They're lowering the quality of life for everyone 


Q: So how do these grueling budget cuts translate in the actual 
EOHHS line items? 

A: The devil is in the details. For example, the Department of Public 
Health budget has been especially hard hit. There seems to be this 
mindset on Beacon Hill that prevention, education, and screening 
programs aren't direct services and can be cut even further than other 
human services. In the individual line items, family-planning services 
have been eliminated in the FY '03 budget. This was $1 million in 
funding that helped reach 60,000 low-income women who're uninsured 
Eighty percent of them are teenagers; 40 percent are minorities. Our 
Healthy Start program for neonatal care has been cut 22 percent. That 
means that 1100 low-income, uninsured pregnant women will not 
receive prenatal care, as well as referral services. The Family Health 
program was cut 18 percent. Over 


infants, and children v 


high-risk pregnant women 
-abuse programs 
r. And community 


Q: What 
The Peop 


the overall message that £ 


revenue side of the equatic 
of health and human services in tt 
cut any more. Governor Romney talk 


dy cut more than $1 billion out 

year period. We really cannot 
d about how his latest round of 
budget cuts was just “pennies on the dollar.” Well, if we talk about 
increasing the income tax from its current rate of 5.3 percent to 5.6 
percent, we're talking about less than one penny on the dollar on folks 
tax bills — three-tenths of a penny. These programs help determine the 
quality of life for everyone in the state. They directly benefit over 1.2 
million residents. So, again, we need to set priorities and decide just 
what are core services and the core role of government 


Q: What lessons should the Romney administration learn from this 
effort? 

A: We're fearful just what its learning curve is here. Obviously, 
Romney and his administration have a very curious definition as to 
what constitutes a core service. Last Friday, the governor indicated that 
we can get rid of the Prescription Advantage program that benefits over 
80,000 elders and persons with disabilities. He said, “Well, we just 
created that program two years ago so it's not a core service.” We hope 
that the Romney administration would take a closer look at our report, 
realize the damage already done by these human-services cuts, and 
find ways to avoid having to cut any more. 

The newly released “People’s Budget” is available from the MHSC for 
$40 an issue. Those who would like to request a copy can call the 
MHSC at (617) 482-6119 or visit its Web site, CutNoMore.org, which 
summarizes the report. 


— Kristen Lombardi 


COOPERATIVE ARTS 


The Wang and the 
Commonwealth team up 


in a move that has some hoping Boston may one 
day be home to a resident year-round Shakespeare 
company, the Wang Center for the Performing Arts and 
the Commonwealth Shakespeare Company (CSC) 
have announced a new partnership that will see them 
combining their infrastructure and overhead 

The two organizations have been working together 
since 2001, when the Wang signed up as a sponsor for 
the free summer Shakespeare performances that CSC 
has staged on Boston Common since 1997. But this 
new arrangement represents a more substantial and 
long-term commitment, with an eye cast toward CSC's 
expansion 

“The Wang Center thought that CSC’s work was an 
extremely important thing for the city of Boston, and that as one 
of the major cultural institutions in the city, we wanted to see it 
maintained,” says Wang Center president and CEO Josiah A. 
Spaulding Jr. “In the cultural [and economic] climate we're all in, 
strong organizations are going to get stronger by collaborating 
more.” 

Says CSC artistic director Steven Maler, “This’ll be our 
eighth year on Boston Common producing Shakespeare. We 
drew audiences last year of about 50,000 people to see Henry 
V. [Audiences have grown steadily by 5000 to 10,000 every 
summer.} But for us to be able to expand beyond what we're 
currently doing, we would have to triple our current 
infrastructure. That just seems foolish and wasteful in the 
climate we're in now. Whereas the Wang Center has a fantastic 
development staff, they have a fantastic marketing staff, Joe is 
a highly respected leader in town, and his support and his 
encouragement of this organization have meant a tremendous 
amount in the past couple of years. It just makes so much 
sense to pool our efforts and move forward.” 

The arrangement means that the CSC will be able to move 
from its current digs in a small Chinatown loft and get the office 
space and support services it needs in the Wang's Tremont 
Street location. Even better, it will gain expertise in 
development, marketing, and communications. It will also hand 
over its community-outreach duties to the Wang's education 
program, Suskind Young at Arts. “They're better qualified to do 
what we've been doing,” says Maler of the Suskind program 
“and they can do it with more rigor and more depth and more 
consistency than what we've been capable of doing.” 

For its part, the Wang is looking first to lengthen the CSC's 
summer season and then to expand its educational mandate so 
as to be in schools throughout the year. Furthern 
Spaulding and Maler are considering the 
ility of building CSC into a year-round Shakespearean 


company that would stage productions at the Wang's sister, the 
9 9 


ore, as the 
partnership g 


The Lowdown by scott Getchell 


AVIS MORNING, I HAD A 
BIG PLATE OF 


THEN I GAVE SOMEONE A BiG, 
WET JUICY “FREEDOM Kiss. 


See : = 
DYNAMIC DUO: Spaulding 


and Maler join forces 


Shubert Theatre. 

“We're making sure that Steven 
doesn’t have to worry about his 
budget,” Spaulding says. Last 
year, the CSC's income budget 
was some $520,000, about 
$375,000 of which went toward 
Shakespeare on the Common, 
with the remainder going toward 
educational outreach and 
administrative costs. Spaulding 
continues, “The budget, whatever 
the budget’s going to be, 
becomes the Wang Center's 
responsibility to raise and spend. 
We take over the financial 
obligation, and with Steven 
who runs the artistic side, and 
everything else, as a matter of 
fact — we're going to expand and 
expand ... building to the point of 
having Shakespeare inside during the regular season at the 
Shubert.” He cautions that “we're going to take it as it comes and 
work on it, but the planning stages are being discussed right now 
We have no definite plans at this moment.” 

Some changes, like a longer season on the Common, may 
come as early as this year. After that, says Maler, “My hope is 
that the audience will see more and more as we get further into 
the partnership. What we envision is going to take time, and it’s 
going to take funding. The Wang Center can't be the only one 
at the table here. We need to broaden the base. But that’s 
something Joe and his staff will be fantastic at doing.” 

In the current inhospitable economic climate, this new model 
of two organizations pooling their resources to make the best 
use of every donation should appeal to potential benefactors. 
The Boston Foundation announced last week the creation of a 
task force that will look to unite the disparate factions of the 
city’s far-flung arts community to make the most of scarce 
resources. The Wang Center and CSC have already taken a 
step in that direction. 

“This partnership is one that Joe and | have been building for 
two years at least,” Maler points out. “It’s not a knee-jerk 
reaction by any means. It’s a very thoughtful, deliberate, 
cautious, and clear decision that we’ve made, that we think 
makes a lot of sense 

“Suffice it to say that state and city funding isn’t what it used 
to be,” Spaulding adds. “Now here's two strong organizations 
banding together to save on overhead so that when we go to 
get foundation support or city and state support, we'll be able to 
show those organizations that we're maximizing giving. 

It really offers a unique opportunity for donors 
foundations and corporations 
into what \ 


to see their dolle 
u see on Boston Common, or directly 


Maler concludes 


into our 
educational-outreach workshops Itsa 


great model.’ 


— Mike Miliard 
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RHODE ISLAND AFTERMATH 


A hierarchy of death 


In the days following last month’s 
shuttle disaster, there was much talk in 
the media about how the seven astro- 
nauts aboard the Columbia died doing 
what they loved most, how they died 
reaching for the stars, how they gave 
their lives to further, in the words of a 
teary President Bush, “the cause of dis- 
covery.” All over the US, reporters 
plumbed their imaginations for a poetic 
phrase to capture the magnitude of the 
event. “Their lives ended in fading 
streaks of light,” lamented a writer for 
Newsday, “against the blue forever of the 
stratosphere.” 

The tone of the coverage of last week’s 
fire in Rhode Island, however, was 
markedly different. The 97 people who 
perished attending a Great White concert 
at the Station — a poky, gone-to-seed 
nightclub in West Warwick, Rhode Is- 
land — represented a “senseless 
tragedy,” as Rhode Island senator Jack 
Reed put it. The New York Times quoted 
a young man named Joey Anderson, who 
had lost a friend in the fire: “What a 
waste. What a waste of so much life.” 

The day after the fire, | overheard a 
bartender discussing the incident with a 
customer. “What a way to go,” the bar- 
tender said. “Listening to Great White.” 


HOUSE OF BLUES NOTE 


She spat out these words as if describing 
something she’d scraped from the bot- 
tom of her shoe. What she meant is, 
Great White, the group whose pyrotech- 
nic display started the fatal fire, are a 
crappy band, a hair-metal throwback, 
cheesy in its heyday and now way past its 
-a real-life Spinal Tap. What a 





prime 
way to go. 


There is, in this culture as in all others, 
a hierarchy of death. The cold fact is, 
some deaths are deemed better — or 
more meaningful — than others. The 
seven astronauts aboard the Columbia 
died a Good Death. Nobody thought to 
describe their passing as “senseless.” 
Certainly no journalist would have dared 
display a shred of insensitivity about their 
fate. Do the victims of the Rhode Island 
fire deserve any less consideration? An 
editorial in Tuesday’s Boston Globe 
would seem to suggest so. 

“[T]he devastation in West Warwick, 
RI,” the editorial intoned, “is a warning 
that rock — and much of the rest of so- 
ciety — is going too far in a blind quest 
to be entertainment and to be enter- 
tained.” Huh? Whether consciously or 
not, this clumsy attempt to get to the 
root causes of the Rhode Island disaster 
— cultural analysis as practiced by 


Booker Teo Leyasmeyer 


dismissed 


The Cambridge location of the House of Blues club chain has 
fired its award-winning booking agent, Teo Leyasmeyer. Werd of 
Leyasmeyer’s dismissal began to circulate during the week of 
February 10 after callers to his telephone line at the club heard 
his taped message announcing that he no longer works at the 


venue. 


The move was a surprise to many on the Boston and national 
music scenes, because Leyasmeyer, who was unavailable for 
comment, is a highly regarded figure in the nation’s blues 
community and is credited with making the Cambridge House of 
Blues one of the premier touring stops for top blues artists. 
Other clubs in the chain, while featuring blues, tend to favor rock 


and other pop-music formats. 


For 10 years, Leyasmeyer was responsible for bringing the 
House of Blues a number of historic performers — including 
Otis Rush, Dr. John, the Blind Boys of Alabama, Ike Turner, and 


Solomon Burke — who would typically not play a small (22 
capacity) club. He also introduced the raw Miss 








ippi-blues 


sound of the Fat Possum label to the Boston market, booking the 
first area performances of both Junior Kimbrough and R.L. 
Burnside. After all, Leyasmeyer was a touring pianist with such 
well-known bluesmen as Buddy Guy and Freddie King before he 


entered the talent-buying business. 


In 1997, the Blues Foundation, a nonprofit organization made 
up primarily of professionals from all aspects of the genre, 
acknowledged Leyasmeyer’s accomplishments with one of its 
Keeping the Blues Alive awards: Promoter of the Year. In 2000, 
the Blues Foundation drafted Leyasmeyer for its advisory board, 
where he sits alongside such blues-world dignitaries as the record 
producer Jerry Wexler and the performer Bonnie Raitt. 

Since Kevin Morrow, senior vice-president of entertainment for 
the House of Blues chain, did not respond to phone and e-mail 
queries directed to his LA office, it’s impossible to tell how 
Leyasmeyer’s dismissal will affect the future of blues at the 
Cambridge club, which was the first House of Blues to open, in 
November 1992. The history of bookings at other House of Blues 
venue$, the corporation’s Internet presence, and its overall 
marketing focus invite speculation that Leyasmeyer’s firing is a 
prelude to a shift toward more rock and pop in the Harvard 
Square room. Jacquie Tedesco, general manager of the 
Cambridge location, said, “We'll still be booking blues, but may 
be more eclectic.” However, new booking agent Max MacAndrew 
says he is not operating under a mandate to change the club’s 
music format, “but just looking to bring in the best live music 
available to the New England market.” MacAndrew assumed his 
new post on February 17. Previously he worked for the New York 
City-based Latin-music promoter Ocesa Presents. 


— Ted Drozdowski 


grumpy dads — comes uncomfortably 
close to blaming the victims of the fire. 

And it gets worse. “Not that rock 
music, which is all about being on the 
edge or going over it,” the editorial con- 
tinued, “hasn’t long embraced the rau- 
cous spectacle by flashing the strobe 
lights, breaking eardrums, dripping fake 
blood, sometimes even swallowing live 
rodents, screaming obscenities, and gen- 
erally whipping the audience into a fren 
zy.” Sorry, let’s back up here: swallowing 
live rodents? 

The Great White show, as the Globe's 
editorial writer clearly failed to grasp, 
was an exercise in nostalgia, a flashback 
to the dippy, tight-trousered, big-haired 
days of the 1980s. The people weren't 
there to drink blood or scream obsceni- 
ties — they were there to have fur. It’s 
likely that this writer didn’t mean to de- 
monize the victims of the Rhode Island 
fire. Nonetheless, the finger-wagging 
tone of the editorial, with its hackneyed, 
puritanical take on the evils of rock 
music, was inappropriate in the extreme 

Oddly, the Globe editorial goes on to 
berate the organizers of this year’s 
Grammy Awards — which were aired a 
few days after the Rhode Island fire — 
for featuring a pyrotechnics show during 
a musical performance, and ends by ask- 
ing, “Where is the sensitivity to the loss 
of human life?” 

Good question. 


— Chris Wright 
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PARDON THE INTERRUPTION 


WZBC enlists 
Democracy Now! 


With the drums of war reaching a deafening pitch, 
provocative yet sound “alternative” radio news reporting is in 
shorter supply than duct tape and canned peas. But as the 
Pacifica Radio—produced daily program Democracy Now! 
begins its second week on WZBC (90.3 FM, Boston College 
radio), a decidedly radical voice joins the already contentious 
political fray. 

Locally produced, left-side-of-the-dial weeklies like ZBC’s 
Sounds of Dissent and WMBR’s No Censorship Radio, along 
with MBR’s Pacifica-produced Nightly News, provide 
challenging news alternatives to NPR, not to mention 
everything else on the dial. But Democracy Now! is a 
fledgling media empire in itself, albeit a grassroots, listener- 
sponsored one. In its six years on the air, Democracy Now! 
has blossomed from mere “resistance radio” to, as its Web 
site puts it, “America’s largest media collaboration,” utilizing 
radio, television, and Web outlets to cover issues of both 
community relevance and global urgency, often probing news 
big media leave unreported. 

And while Democracy Now! isn’t exactly new to the Boston 
airwaves (10-watt Allston-Brighton Free Radio airs it every 
morning at nine), the half-hour segment ZBC airs every 
weekday at noon is currently the most accessible on local radio. 
Over the past few months, the focus of Democracy Now! has 
centered squarely on the looming war in Iraq. Millionaires may 
be ponying up to create a liberal talk network, but few outlets 
are bringing to the war debate voices that are both as diverse 
and as morally forceful as Democracy Now! 

As for WZBC, Democracy Now! seems like the ideal tonic 
for its daytime “rock” regimen, which boasts some of the 
most radical sounds on Boston radio. 

Democracy Now! airs every weekday afternoon on WZBC 
90.3 FM at noon 


— Donald Mahoney 
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SANDY KOUFAX 
Outing gets 
another inning 


On one level, it’s hard to see what all the fuss is at S« 





the New York Post ran a blind item in its “Page Six” gossip 
column implying that baseball legend Sandy Koufax was gay 
The December 19 squib noted that a “Hall of Fame baseball 





hero” had “cooperated with a best-selling biography only 
because the author promised to keep it secret th 
The author kept her word, but big mouths at the publishing 
house can’t keep from flapping.” Since Jane Leavy’s Sand 
Koufax: A Lefty’s Legacy (HarperCollins), published in 
September, had graced bestseller lists over Christmas, it 
seemed pretty clear that the gossip was about Koufax 
Amazingly, no one much noticed it until Koufax himself 
expressed outrage nearly two months after the fact when 














cited the Post item as the sole reason why he 
attend spring training in Dodgertown this yea e 
attend games at Dodger Stadium. The on? Both the 
Dodgers and the Post are owned by Rupert Murdoch's News 
Corp. Speaking through Derrick Hall, a close f 
Dodgers senior vice-president, Koufax cla 
“feel foolish to be associated with or pr 
fowned by Murdoch] if it helps ar 
media conglomeration, taking 
Murdoch also owns HarperCo 
Koufax’s biography.) 

Only after Koufax expressed his out 
rookies his training expertise — did his 








riend and 




























story. And almost immediately the press rallied to I 
defense. The New York Daily News, the Post's rival, even 
“outed” Koufax as a heterosexual (“Kou 
wrong with that — but no way!”) by poin 
marriages and his current female companiot 
such stories emphasized that Koufax kept ho 
Greenwich Village and Buck’s County 

enclaves.) And Leavy, too, immediately w 


piece “was blatantly unfair, scandalous, a1 








she said. “It was thorot 






do with Sandy 





professiona 
February 21 
contrition r 1 ufa 
stating, “A two-sentence blind item ran e on Dec. 19 


unfortunate consequences 
as denied making < é 
called our item ‘erroneous.’ We apologize to both Koufax 
and Leavy for getting it wrong.” 

In the history of “« F 
probably the first time the media have flocked to th 
of an outee. In the past, 1 
ignored the charg yy 
Republican congressman Jim Kolbe of Arizona, were forced 
to acknowledged it was true. Rosie O’ Donnell turned her 
newly public sexual orientation into a political campaign to 
lobby for gay adoption and families. It’s true that Tom Cruise 
went so far as to bring a multi-million-dollar libel suit ag 
a gay-male porn star who claimed to have had sex with 
Hollywood icon, but most of the media simply viewed 
Cruise’s actions as silly overkill 

So what is it about Koufax that attracts such sympathy? 
Those who defend his boycott of News Corp note that he is 
an intensely private and personally honorable man. Derrick 
Hall even went so far as to state, “Sandy Koufax is as 
principled a human being as I have ever met in my life.” And 
all his defenders back this up with the story of how Koufax, 
who is Jewish, refused to pitch a game in the 1965 World 
Series because it fell on Yom Kippur. 

What is curious here is that while most “outings” are done 
by gay people, or at least followed by a gay audience 
think of the gay media coverage of Chastity Bono, Ellen 
DeGeneres, and George Michaels — Koufax has hardly 
garnered any gay attention at all. In fact, in a recent poll 
the topic on PlanetOut.com, readers were asked their 
opinion of Koufax’s actions — Was he being homophobic? 
Was it nobody’s business? — and a whopping 47 percent 
answered, “Who is Sandy Koufax?” 

Maybe Koufax is secretly gay — plenty of gay men have 
been married, many twice — or bisexual, or who knows 
what. But at its heart, this isn’t a gay story, or even a sex 
story — it is a baseball story. Baseball fans are simply 
unwilling or unable to contemplate the possibility that a 
baseball legend might be gay. The one lesson we can all learn 
from the Koufax affair is that when even the New York Daily 
News can recycle the old Seinfeld line 
anything wrong with that” 
that lots of people still think there is. Otherwise, privacy and 
principles aside, it wouldn't even be an issue 


— Michael Bronski 
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aradise 


967 Commonwealth Avenue, Boston 


PT 4 


8PM DOORS + 9PM SHOW *« 1 


"ON SALE * 
SATURDAY 


“The Trouble with Being Myself” . 


Bye OS NA 


15 LANSDOWNE STREET, BOSTON 





| Tickets available at the Orpheum Theatre Box Office, Paradise Box Office Mon-Fri (noon-6pm, 


Sat 3-Gpm), Nextticketing.com or call (617) 423-NEXT. Tickets available at Avalon box office 
night of show only. Get tickets at CC.com 


= The Regent Theatre 
= 7 Medford ST. Arlington, MA 


TICKETS 
$25.00 & $32.50 


vaeneaead 


Phoenix flashbacks 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Lauren Ladoceour. 


Love to Drew 
years ago: 
February 27, 1998 
In a review of The Wedd 
an unapologetic Gerald Peary praised 
Drew Barrymore’s theatrics and assets. 
“I am a long-time Drew Barrymore 
groupie 


“Shouldn’t you be? 


Singer 


“If your warped constellation includes 
such shady types as Mary Magdalene . 
Heidi Fleiss, and the great Tonya Hard- 
ing, then Drew’s for you. Swear alle- 
giance to what a friend of mine called, 
succinctly, ‘the dark Drew.’ All negative 
energy! The sharp-tongued, snotty 
I-Was-a-Teen-Hussy-in-Rehab. The au- 
thor at 14, after too many drugs and 
drinks and shaky disco nights, of the 
hard-luck bio Little Girl Lost. The im- 
pertinent flasher on Letterman, unveiling 
her boobs — ‘Happy birthday, Dave!’ 

while standing on his desk... 

“The ‘new Drew’ for the millennium, 
for the masses, is sweet. She’s kindh 
Below her heaving bosom, she has a 
heart. She gets dewy-eyed with emotion. 

“She keeps her clothes on.” 


Letdown 


1 0 years ago: 
February 26, 1993 

Robin Dougherty found himself 
empathizing with the off-his-rocker 
D-FENS in Michael Douglas’s black 
comedy Falling Down. 

“In its best moments (most of them in 
the opening 20 minutes), Falling Down 
lets you become appalled by D-FENS 
and also dares you not to identify with 
him. Who wouldn’t like to scream about 
convenience-store prices? With his defi- 
ant buzz cut and square eyeglass frames 
Michael Douglas embodies the nerdiness 
that infects us all when we think we're 
getting ripped off. What’s fascinating is 
that he’s an antihero whose anger cuts 
across class lines, embracing the racial 
insecurities of working stiffs as well as 
the social vulnerabilities of the middle 


class. He’s mad at everyone.” 


News hour 


1 5 years ago: 
February 26, 1988 

Chuck Shepherd reported on the 
odds and ends in business news left 
unmentioned by the mainstream media 

“In Japan the toll of humans who 
have died at the hands of industrial ro- 
bots that accidentally turn themselves 
on has reached 10. 

“Insta Inc., an Atlanta firm, has an- 
nounced the marketing of a beer con- 
centrate, requiring the addition of 
water and carbon dioxide. And two So- 
viet inventors applied for a patent for 


an edible vodka bottle that, when eaten, 


would reduce blood-alcohol level. . . 

“A London debt-collection agency, 
Smelly Tramps, Ltd., sends a crew of 
ragged, foul-smelling (aided by a spe- 
cial chemical) bums to annoy debtors 
until they pay up. They claim a 90 per- 
cent success rate... 

“Included in China’s reform pro- 
gram to control its four billion rats: en- 
couraging rodents as gourmet dish and 
opening special rat-meat restaurants.” 


Baby boomlet 


20 years ago: 
March 1, 1985 
Grown-up boomers had begun pro- 
creating. Anita Diamant was appalled. 
“All trends get obnoxious as they 
spread and then get spread all over the 
covers of Lifestyle and Time and Us 
There have certainly been enough 


cutesy-goo articles about the reunions 


of Lamaze childbirth classes and the 
joys of breast-feeding to justify some 
satire.... 

“Being a mom means cooling your 
jets when it comes to your career and 
even to keeping up with the latest 
movies. Motherhood smacks of anti- 
feminism, doesn’t it? If the number of 
mothers increases, it might mean a re- 
turn to the bad old days (which aren’t so 
far behind us) when women were ex- 
pected to make babies and curtains. 
We're afraid, as one woman put it, ‘that 
if we wax eloquent about the miracle of 
childbearing, Reagan will overhear us 
and he'll be delighted.” Even mothers are 
wary of motherhood!” 


Cold feet 
2 5 years ago: 
February 28, 1978 


Fashion aficionado Ande Zellman 
declared the winter-footwear trend-to- 
be ... mukluks! 

“This elusive form of footwear 
not the Eskimo boot, but the vinyl, 
leather, or suede sole sewn to a sock 

is sometimes worn under boots. But 
it’s most enjoyable when slipped on for 
padding around the house or office 
after you discard your wet boots. Be- 
sides being warm, they are psychologi- 
cally reassuring, being the closest thing 
going to those cozy feet-pajamas we 
used to wear. Before the Christmas 
rush, mukluks were available in large 
quantities at Saks and Touraine’s, but 
these retailers have long since sold out. 
So where are our mukluks when we 
need them? March may promise to go 
out like a lamb, but it’s the slushiest of 
all months.” 


Tough love 


30 years ago: 
February 27, 1975 


George Kimball wrote that anyone 
tough enough, including hippies, doc- 
tors, and T drivers, coyld and should 
join Boston’s no-nonsense Rugby Foot- 
ball Club 

“Among other things, they do play 
rugby. And while ... their pre-, during- 
and post-game beer consumption is 
sufficiently imposing to qualify these 
guys for a group-plan membership in 
AA, they somehow manage to get to- 
gether regularly on weekends in the 
spring and fall to play an impressive 
schedule of opponents, and somehow, 
to beat most of them 

“Rugbyites are fond of pointing out 
that ‘you need leather balls to play 
rugby.’ They are so fond of saying it, in 
fact, that they print up bumper stickers 
with the message. An observer quickly 
discerns that you also have to be more 





DREW BARRYMORE: a changed 


woman, 


than a little bit loony, inasmuch as 
among other demands like the ability 
(and willingness) to run around non- 
stop for 40 minutes at a time, the game 
apparently demands that you punch, 
kick, gouge, and occasionally bite op- 
ponents, who are meanwhile applying 
the same to you 

‘‘It’s very ... traditional,’ explained 
one rugby player. ‘It’s quite civilized 
actually.’ 

“I'm not even sure about that. But 
they sure do have a lot of ... uh ... fun.” 


Modern art 


35 years ago: 
February 28, 1968 
scientist/artist John Kostick made 
quite an impression on Emily Muffin at 
his spaced-out exhibit at Designs 99. 
“Often his cellular or crystalloid 
systems of beautifully (Kostick says 
‘satisfyingly’) organizing space can 
lead to just plain space-filling fun. 
Commenting on a singularly simple 
space-drawing, I was amused:to learn 
that it was actually a blown-up recon- 
struction of cholesterol 

“You may like them. You may not 
understand’ them. Kostick’s concern 
is only with the future. From here on 
it’s a matter of spreading the faith, of 
getting people interested, excited, in- 
volved enough to help out at the Fort 
Hill studio that he currently shares with 
his wife and his goat.” 


Where are they now? 

Gerald Peary is a contributing 
writer for the Boston Phoenix. Anita 
Diamant is a contributor to the Boston 
Globe Magazine and the author of 
Good Harbor (Scribner, 2001). Ande 
Zellman is associate editor for new 
media at the Boston Globe. George 


Kimball is a sports columnist for the 
Boston Herald. 


reality Check _ by pavia sipress 





SIPAESS 


“Feeling anxious and depressed? You may be suffering 
from anxiety and depression.” 
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urban buy se 


When market business was bad in the East 
End the trader would exclaim: “Ah! | expect ! forgot 
to bow to the new moon 

Peter Ackroyd 
ERSONALLY, | LOVE a v 
figure out that everyt 
energy, low-voltage, sea-ieve 
And Peter Ackroyd is right 
moon is new, things will rev u 


Thursday, February 27 
Waning moon in C A 
will have no j but contingency plans ir 


Friday, February 28 


i “ =f fi Sunday, March 2 
- : : : Dark of the moon in Pisces 


but little foc 


Forget necklaces in New Orleans; anillipininie 


time limits on activities if you 


celebrate Mardi Gras with homemade strands ee 


rankle. Avoid the stress-pro 
good day for declarations, an 
double-check ingredients 
UST BECAUSE you can't make it to Mardi Gras in New Or- how to turn your home into a bead-making studio. 


leans next week doesn't mean you have to miss out on all the Along the same lines, the Cambridge Center for Adult Educa- 4 = acct 
fun. Beantown may not host parades or allow drinking in the tion offers a class on designing and making beaded jewelry F. eS 

streets, but you can get some beads ‘round here, and you caneven ($83 plus a materials fee) on April 5, where students will learn Ses 

learn to make necklaces much nicer than those thrown off the basic techniques, and design and make a few pieces of jewelry ay 


floats down south. Another advantage a For more advanced beaders, artist 
to the homemade vers 10 one wil Where to find it: Wendy Ellsworth 2 


uary and F 


nonth. it’s 


teach a two-day 
ct you to flast ¢ Beadworks. 167 Ne ry St n. (617 cla p {7 that will cover t 
v dollars to get ther 47-7227: 23 Church 


At the Boston Center for Adult Ed- 
ucation, for examr you Can Create a 


Tuesday, March 4 


Waxing moor 


one-of-a-kind beat 
earning a knotting t ique. | é * Boston Cente 
day class on European knotted Boston, (617) 267-4430; www.bcae 
beaded necklaces ($38 plus a materi- * Cambridge Center for Ad 


als fee) is being of 


cation, 42 Brattle 
Street, Cambridge, (617) 547-6789; www.ccae.org 
and April 12. For those who want to * Crystal Blue Beading Co., 565 Mount Auburn about 4000 beads to $100 for a single Wednesday, March 5 
take things a step further, you can also Street, Watertown, (617) 923-2337 handmade bead Waxing 1 Aries; M 
sign up for the BCAE’s glass-bead- ¢ Divine Bead Festival, Holiday Inn, 55 Ariadne Beadworks, which sells 

making class ($179) on March 29 Road, Dedham; funkystuffbeads @ aol com every kind of bead you 

where you'll learn all the basics of cre- its Cambridge and Boston locations 
ating your own beads. It'll even ? also offers classes in how to use what 
you buy ($25-$45). You can learn knotting tech- 
niques, how to string beads, and how to work with 
wire. Classes are held most weeks 


People just looking to stock up on beads can check Key to Moon Signs 


out the Divine Bead Festival on April 13 at the Holi- This horoscope traces the passage of the moon, not the sun 
: Simply read from day to day to watch the moon's influence as it 
day Inn in Dedham. Twenty vendors will be on hand asia Si ainte ol bie worker. 
selling all kinds of beads — including antique, crystal, When the moon is in your sun sign, you are beginning a new 
silver, handmade, and clay varieties. It costs $4 to get 28-day emotional cycie, and you can expect increased insight 
i hat th i lls a “nonstop, frantic bead- mae ae a a moor ans mas a ST! 
into what the organizer calls a p, pe yoirrs tees ), tohned ies. dsting 
buying frenzy.” with the opposite sex, family, or authority figures; social or 
i , | our house on a cold romantic activities will not be at their best. 
= if you don’t want to leave you te icin Ares Siok ellie diese 
winter's day, you can always hit the Internet (or use Other Cpasliene ia Nisein/leetn o Gemnni/Sagitars, 
more old-fashioned mail-order methods). The Boston Cancer/ nego seen pone moon 
: stays in each sign approximately two a k 
Bead Company only opens its Newton doors a few As the : don con ee 
times a year to shoppers, but it sells all the time become “void of course,” making no major angles to planets. 
i I and the Web. Consider this a null time and try to avoid making or 
through its catalogue , tiem you can 
— Christin: nge For Symboline Dar's sun-sign horoscopes and advice column, 
Cane visit our Web site at www.bostonphoenix.com. 


Symboine Dai can be reached at saily@moonsigns.net. 
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AVALON 


FRI. APRIL 1 


Cet oy SUR eer 
Tickets available at Avalon night of show only. Get tickets at CC.com. Ame 


accepted for all concert tickets 
om weer ea ee 


Cre wera 





Ee Mime Lele fe] 


N ow 


CUR OO 


15 LANSDOWNE STREET, mupron 


A Cue 


DOORS 6PM 
SHOW 7PM : 18+ 


Marr lt sy 


charge will be added to each 


et 


6 Clee RC eT 


on ne 


stuffatnight. com 


a 
ON SALE FRIDAY 10AM 


Ce TUR TAR IAB eee Ut Mere Mcecice tome niet hee ets 
re) sae its sind ss etreerpepta com. Get tickets at CC.com. f 
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OUT THERE 


You think you want children, don’t you? 
That’s because you haven't really spent 


any time with them. 


Kids aren't us 


BY STEVE ALMOND 


WOULD LIKE to devote the next few min- 

utes to an extremely important subject, 

namely children and why | don’t have any 

The answer here is inextricably linked to the 
fact that my brother Dave now has two chil- 
dren, Daniel Augustino (age two and half) and 
Lorenzo Jacob (age 15 months), whom I visit- 
ed recently. They are truly amazing young men, 
and I am certain they will both be awarded the 
Nobel Prize in due time. For the momenrit 
though, they are somewhat less refined. 

Daniel is at that charming phase of life in 
which he is starting to develop speech, though 
these efforts are, in his case, complicated by the 
fact that his mother speaks to him in Italian and 
his father in English. This lends his speech a 
distinct Euro-trashy flair, which is only 
slightly hampered by his inability to form 
compiete sentences 

His current favorite expression (“I want 
jellybean”) is the direct result of my less- 
than-wholesome avuncular influence, in that 
I took Daniel on a field trip to the jellybean 
factory near his home, which was a lot like 
taking him to a brightly colored crack house 
He enjoyed the excursion, though he didn’t 
really dig the guided tour, which kept him 


separ ated by 





eans of thick glass partitions 


from the actual jellybeans. He solved this 





problem by sneaking away from me and 
opening an emergency-exit door. That set off 
a piercing alarm, which caused him to start 
crying hysterically, while the rest of the tour 
ed at both of us 


(a/k/a Butterbean) is in the thrall 





ists call infantile omnipo- 


iat he views himself as 


of what psycholog 








tence. Meaning 
powerful. Any 


lief 


tion that contradicts this be 


is unacceptable 





Thus, if you remove from 

hit ‘tato peeler, he will punch you in the 
I 

cheek with surprising force. | speak from ex 


perience. In fact, if you do not carry out his 





every wish in an expeditious manner (keep him 
supplied with Cheerios, read him a story, toss 
him into the air repeatedly), he will either 
punch you in the cheek or wail. 

Complicating matters is the fact that Loren 
zo wants to do everything Daniel does, which 
leads him to chase after Daniel. But because he 
has only recently learned how to walk, he can’t 
really keep up and tends to fall down a lot. If he 
has to change surfaces — from carpet to 
linoleum, say — he’s toast. Also: Daniel, 
though a compassionate child, does not always 
want to be chased, and this results in him doing 
a good deal of punching of Lorenzo. 

It bears mentioning that Lorenzo weighs 
about 25 pounds (thus explaining his nick- 
name). If he keeps up his current rate of 
weight gain, he will be heavier than his father 
by seventh grade. Daniel had better get his 
licks in now 

Both children shit and piss a great deal. | 
say this with no malice intended. I am glad 
they shit and piss, as I understand this to be 
necessary to their general good health. I only 
wish that their shitting and pissing were a little 
more private. 

Now, while it is true that Daniel is newly 
potty trained, it is also true that he can be de- 
pended upon to announce fata caca (“I must 
make shit”) at some point during most meals. I 
know this because he made the announcement 
during an ill-fated trip to a local restaurant 
(Mary’s Pizza Shack), and I was assigned the 
duty of accompanying him to the bathroom. 

The results were, let me be frank if not 
explicit, distressing. 


SIPRES 


While | was spared the grim honor of diaper 
duty, I was nonetheless pissed on by Lorenzo, 
and I got to watch Daniel take an open-air crap 
on the beach. A short time later, he sat on me 
naked and insisted I give him a ride 

Oh, woe to the soul who offers these boys a 
ride. For if you prove to be even semi-compe- 
tent as a supplier of rides, you can pretty much 
write off the rest of the week 

One of the things that is impossible to un- 





derstand unless you have small boys is that 
their basic ¢ 
as many life See situations as possible 


yenda in life is to get themselves in 





in the shortest period of time. They are instinc 
tively drawn to sh 
punction about eati 
They will climb up/leap nything 


rel ts. They have no 








isonous things 





con 





SlPnE SN 


Daniel spent much of my visit jumping from 





the coffee table onto the couch, then from the 


then from Gouil 





couch onto the end tal 
table onto me. He also 
electrical out 1 { 
he he d into a wall with a light 

bulb in his hand. Lorenzo’s favorite activity was 
f. His 
second-favorite activity was to fall “headti irst 

s. (Given this Olyn 


wish, it seen 


laying with 






oyed p 





re my arrival, 





id run full-s 








to attempt tc | a bookcase onto himss 








dic-caliber death 


) me that so many 


IntO Wa 





astonishing 





offspring live to adulthood.) 

My brother, in turn, had taken what I want 
to call a laissez-faire attitude toward safe- 
guarding the children. His general strategy 
was to establish an “airlock scenario,” which 
meant keeping the boys corralled in one part 
of the house 

One morning, however, we spotted Loren- 
zo stumbling toward the top step of a long 
staircase. Someone (my guess would be me) 
had forgotten to erect the baby gate. Dave 
sighed. “He’s going to have to learn the con- 
sequences of his actions sooner or later,” he 
said. Lorenzo teetered on the edge of the top 
step for a few seconds, staring down specula- 
tively. Then he turned around and crawled 
down the stairs backwards. 

This was awe-inspiring in its own way, and 
for a moment I could see how deeply moving it 
would be to watch my child grow and learn 
about the world and assume the miraculous 
mantle of personhood. 

Then Lorenzo reached the bottom of the 
stairs and tottered off toward the kitchen and 
we heard a crash and the familiar soprano of 
anguish. Behind us, Daniel was rising from 
bed, announcing his urgent need to fata caca. 

Dave sighed 

“Hey,” I said. “It could be worse.” 

“Shut up,” he said. “Just shut up.” 


“Right,” I said. And I did a 


Visit Steve Almond’s Web site at 
www.stevenalmond.com, or e-mail him at 
sbalmond @earthlink.net 
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BY CECIL ADAMS 


I've just been rereading Rupert Furneaux’s 1977 book The 
Tungus Event abe assive explosion that occurred in 
the Tunguska region of Sib in 1908. The book does not 
come to any firm concl the cause, although a me- 
hat caused the explosion? 

Rayne Man 


Via the Straight Dope Message Board 


teorite is the main suspect 


Probably a comet or an asteroid, though the question hasn't 
been definitely settled. This answer disappoints some people, 
who'd prefer something more in an X-Files vein (Tunguska 
figured in an X-Files episode, in fact). My feeling is, we're 
talking about an extraterrestrial object with a mass of at least 
100,000 tons that exploded with a force of 10 to 40 megatons 
of TNT and devastated 2000 square kilometers of forest. This 
isn’t cool enough? 

The Tunguska whatever-it-was detonated six to eight kilo- 
meters above a remote section of the central Siberian plateau 
on June 30, 1908, at 7:14 a.m. local time. People 60 kilome- 
ters away saw a fireball brighter than the sun, felt fierce heat, 
then heard a deafening explosion. Thirty kilometers away, 
huts were flattened, and people were flung into the air and 
knocked unconscious. At ground zero, herds of reindeer 
were incinerated and forest fires burned for weeks. 

The flash was also visible 700 kilometers away, and 
tremors from the explosion were recorded at a seismic sta- 
tion over 5000 kilometers away in Jena, Germany. Anom- 
alies in atmospheric pressure were observed by meteorolo- 
gists in North America, and the night skies over Europe 
glowed with an abnormal light due to a rare phenomenon 
called noctilucent (“night-shining”) clouds. 

Initial reports filtering out of Siberia suggested that a mete- 
orite was responsible. But the event wasn’t investigated until 
1927, when Soviet scientist Leonid Kulik led an expedition to 
the blast zone, a vast region of scorched and flattened trees 
with their trunks all pointing toward ground zero. Kulik was 
sure he would find a large meteoric body buried there but 
never did. He never found an impact crater either. In fact, 
aside from some dust-size bits of mineral called “spherules,” 
whose presence may or may not be connected to the blast, no 
one has ever found a piece of the mass that exploded. 

In attempting to account for these anomalies, scientists 
have proposed a number of theories: /) the blast occurred 
when the nuclear engine of a Martian spaceship blew up. This 
idea is crackpot, of course, but when Soviet engineer Alek- 
sander Kazantsev advanced it in a science-fiction story pub- 
lished in the aftermath of Hiroshima, the nuclear angle pro- 
voked some interest. Kazantsev’s story had the added merit of 
suggesting that the explosion occurred some distance above 
the ground, a notion now accepted by virtually everyone. 

2) The object was a comet and thus produced minimal debris, 
since a comet’s head is mostly dust and ice. This theory re- 
mains popular, although critics argue that comets are too 
flimsy to plunge deep enough into earth's atmosphere to cre- 
ate such a blast. 5) It was a stony asteroid that disintegrated 
before reaching the ground. Initially proposed by a Russian 
researcher in 1960, this idea was revived to great fanfare in 
1993 by American scientists Christopher Chyba, Paul 
Thomas, and Kevin Zahnle, designers of a computer model 
that shows that an object 60 meters in diameter moving 
through the atmosphere at 15 kilometers per second would 
have produced a Tunguska-like catastrophe. But other scien- 
tists say the case is far from proven. 4) It was a chunk of anti- 
matter, an idea seriously proposed in 1941 and not ruled out 
until the mid 60s. 5) It was a black hole. Proposed by two 
American scientists in 1973, this theory is dismissed by most 
other investigators as hopelessly naive. 6) It was a laser shot 
from an extraterrestrial civilization trying to contact us. 

Informed lay opinion presently seems to favor an asteroid, 
while the majority of scientists appear to prefer the comet sce- 
nario. A quick conclusion to the debate seems unlikely. But 
don’t despair. Between 1975 and 1992, military satellites 
detected 136 objects between 30 and 50 meters in diameter 
exploding in the upper atmosphere. An asteroid 13 meters in 
diameter missed us by just 105,000 kilometers in 1994, and 
there are lots more where that one came from. If you want 
another blast to compare to Tunguska, just wait. s 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 


SLUG SIGNORINO 


Healthy Participants Needed 
for Research Study 


Is English your first and primary language 
used? Are you right handed, and in good 
general health with no history of psychiatric 
or neurological problems? Do you and/or your 
parents have a high school educations only 
(or little to no college education)? Are you between 
the ages of 30 and 55? If so, MGH of Boston 
needs YOU to participate in a study of language. 
This includes reading and may include having 
a brain scan (fMRI). 


EARN UP T0 $175 


Contact (617) 912 7836 
for more information 


MASSACHUSETTS 
GENERAL HOSPITAL 


Peace, Love 
Cheap Cigarettes! 
1-888-808-CIGS(2447) dirt cheapcig.com 


Cigs as low as 
NWA le hi) 


We've got 
roommates 
standing by. 


8 THE a 


ROOMMATES 
617-859- 


Tickets available by calling (617) 228-6000, at all ticketmaster locations, at the Orpheum 
Theatre Box Office and Ticketmaster.com. Get tickets at CC.com. A 


tC 
at CCAE 


me & George 


One Woman Show 


A true and desperately 
hopeful comedy about a 
stand-in on the set of 
The Perfect Storm... 
written and performed by 
Leslie Harrell Dillen. 


3/01/03 
Saturday 
8pm | $12 


“More impressive than 
The Vagina Monologues” 
—Alex Stevens, The Tab 


617.547.6789 x1 
www.ccae.org 


56 Brattle Street 
Harvard Square 


Cambridge Center 


me + Adult Education 
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LETTER FROM RHODE ISLAND 


Trying to make sense of 


the Station nightclub fire 


Beyond grief 


BY IAN DONNIS 


EST WARWICK, Rhode Island 
Things like re supposed to hap 
pen somewhere else 

Like Boston, where 492 ple died 50 
years ago as the Cocoanut 
Grove nightclub 

Or New York City 
claimed 87 lives in 
Social Club 

Or Chicago, where security guards using 
ht touched off a 


stampede that killed 21 people a little over two 


where an arsot! 


1990 at the Happy Land 


pepper spray to break up a 


weeks ago. 

Something like this wasn’t supposed to hap 
pen at a modest roadhouse off the beaten path 
in West Warwick, where the Station’s bookings 

heavy on ’80s hard rockers whose day had 
long since passed and tribute bands who pay 
homage to AC/DC and Van Halen meshed 
with an old factory town whose commercial 
fortunes had crested decades earlier. The min- 
gling of small-town patriotism with rock veri- 
ties was evident in a mural on the side of the 
club, where icons like Janis Joplin and Ozzy 
Osbourne were set against the backdrop of an 
American flag 

But the conflagration came here, in the grit- 
ty heart of Rhode Island, with stunning speed 
and with a staggering impact no one could 
have anticipated. Of the 300 or so people who 
were in the Station last Thursday, February 
20, nearly a third — 97 


most of the rest 187 


ost their lives and 
were injured, many 
of them critically, and left to face a long and 
difficult road to recovery 

t came after weeks in which government 
pronouncements and color-coded warnings 
raised anxiety about a threat from abroad. And 
although this time the cause was wholly differ- 
ent and the toll far smaller, the terrorist attacks 
of 9/11 provided a familiar frame of reference 
— from the hellish quality of the disaster scene 
and the nightmare of lost and 


yurec 


srievously in- 
oved ones to the heroism displayed by 
rescuers and the heartening sense of a com- 
munity c r in crisis 
only-in-Rhode-Island quality 
-owned by Jeff 


»porter for WPRI-TV (Channel 


arently gathering 


was CC 
Derderian 
12), whose cameraman 


stock footage f out nightclub safety 
Chicago stampede 


broad 


him were 

's ceiling 

Within just three minut 
dark smoke engulfed the n, destroying it, 
in the fourth-worst nightclub disaster in US 
history. Stunned Rhode Islanders were left try- 
ing to make sense of how a carefree night sud- 
denly turned into the worst disaster in the state 
since the hurricane of 1938, when 262 people 
were killed. Although the club had four exits, 
most patrons were familiar only with the main 
entrance, leading to a panic in which many 
people were unable to escape a horrific pile-up 
near the front door 

The loss of so much life would represent a 
tragedy anywhere, but it struck especially hard 
in Rhode Island, the nation’s smallest state, 
where no place is more than an hour away by 
car and the fire claimed one-tenth of one per- 
cent of the state’s population. The state’s typi- 
discovery of a secret 


cal intrigues the recen 


at the Providence police station 


a battle between the House Speaker and Sen- 
ate president — quickly seemed irrelevant. 
After the fact, a few things seemed obvious: 
Great White’s pyrotechnic arrangement — a 
2 . which shot tall cascades 
of sparks in three different directions behind 
the band 


fan of so-called 


was utterly ill-suited for a low- 
ceilinged club like the Station, where foam 
soundproofing behind the stage seems to have 
spread the fire. And whether or not permission 
was granted for use of the gerbs — a question 
disputed by Great White and the Station’s 
owners — the professional and legal standards 
for using fireworks in such a situation, such as 
surveying the stage area for potential hazards 
and having a permit, appear to have been given 
short shrift 

Governor Donald L. Carcieri, facing his first 
test since taking office in January, spoke for 
the state’s residents while mustering a steady 
calm and quiet confidence in daily briefings. 
The conflagration “shouldn't have happened, 
didn’t need to happen,” said Carcieri, who or- 
dered a safety review of smaller venues like the 
Station and a moratorium on the use of py- 
rotechnics in such clubs. “Someone made a 
very, very bad decision.” 

-art of the speculation centered on whether 
Great White was trying to recapture its glory 
days by incorporating elements better suited to 
an arena than a small club. Russell disbanded 
the group after a New Year’s Eve gig in 2001, 
moving away from the kind of hard rock that 
had given Great White a hit with a cover of Ian 
Hunter’s “Once Bitten, Twice Shy.”*But by 

2003, Russell had reconstituted Great 
White with fellow original member Mark 
Kendall and several newcomers, including gui- 
tarist Ty Longley, who perished in the fire. As 
part of a promotion for the band’s “Play On” 
tour, which began January 23 in Glendale 
Heights, Illinois, GW’s Web site crowed, 
“1500 fans in the Chicago House of Blues 
can’t be wrong! This band is the most potent 
line-up Great White has ever had.” 

Understandably, the West Warwick fire, 
coming just four days after 21 were killed in 
Chicago, has prompted a nationwide focus on 
nightclub safety. Just as 9/11 caused us to 
look skyward at every approaching plane in 
the ensuing weeks, the Station disaster has 
caused people to take careful note of the entry 
and exit points of clubs, restaurants, and other 
public venues. 

But Rich Lupo, owner of Lupo’s Heartbreak 
Hotel 


ne of Rhode Island’s most popular ven 
ues for live music, disputes suggestions that 
clubs aren't stringent about safety. “People 

n't appreciate in general how incredibly strict 

hal’s office is, and how incredibly 
rict codes are for us, because we are places of 
assembly,” he says. “There are all kinds 
j ides and fire-preventative codes 
hat we have to obey. We are inspected. We are 
surprise inspected. And I don’t mean to point 
the finger, but I don’t believe what happened in 
West Warwick could happen at Lupo’s. We 
have a sprinkler and a fire-preventative system 
linked [to] the fire system.” (The Station didn’t 
have a sprinkler system because the building 
had been built before the adoption of a sprin- 
kler requirement for such structures, and as 
such was exempt from the regulation.) 

There were reports that Great White had re- 
cently introduced the use of pyrotechnics with- 
out permission at several clubs, including the 
Stone Pony in Asbury Park, New Jersey. Other 
accounts indicated that Great White didn’t use 
pyro at some other venues after being denied 
permission. There were reports, too, that other 
bands, including a Kiss tribute group that 
played the Station last summer, had used py 
rotechnic elements without incident 

But all that was in the past. In the aftermath 


a 


GRIM MONUMENT: charred rubble bears witness to the pyrotechnic fire that engulfed 


the Station nightclub, leaving 97 dead. 


of a fire that brought so much death and dev- 
astation, everything was different 


Y THE NEXT morning, scores of re- 

porters, photographers, satellite trucks, 
and anxious relatives and acquaintances were 
camped across from the charred remains of the 
Station on Cowesett Avenue. The 300-person 
capacity club, which dated back to the 40s in 
various incarnations as a nightspot and restau- 
rant, was reduced to rubble — a grim indica- 
tion of the dawning heartbreak. The continu- 
ing investigation, which includes a grand-jury 
proceeding, had already started. 

Karen Lee Ziner, a veteran Providence Jour- 
nal reporter, was approaching the end of her 
four-to-midnight shift the previous night when 
she heard something on the police scanner 
about a raging fire and a request to send every 
available rescue unit. Racing to West Warwick 
a short time later, she encountered the result- 
ing chaos as rescue workers triaged the in- 
jured, and dazed people stared at the inferno 
engulfing the Station. “I said to someone, 
‘This is like hell,’” Ziner recalls. Jack Russell 
and a sound tech for the club were already de- 
bating whether the band had permission to use 
the pyrotechnics blamed for the fire. 

As a reporter covering the scene, Ziner ex- 
perienced mixed emotions. She felt terrible, 
she says, “because I was watching a lot of peo- 
ple and thinking they look like they’re not 
going to make it, and it felt really invasive. I 
just felt like I was in the way, but that goes 
with the territory. You know, the press is in the 
way [as a witness at terrible events], but we’re 
not in the way 
traumatic night.” 


that’s our job. It was a very 


Although reporters, like cops and firefight- 
ers, often adopt a necessary degree of detach- 
ment in responding to situations involving the 
l ife, the magnitude of the West Warwick 

y made it impossible to maintain a typi- 
e of distance. “Just from a human 
level, it’s depressing,” says Jim Taricani, an in- 
vestigative reporter for Providence’s WJAR-TV 
(Channel 10) and an occasional contributor to 


cal deg: 


the Providence Phoenix. “| don’t see how it 
could not be depressing. In some ways, we've 
developed a hard edge, but when you come 
across a situation like this, with a massive loss 
of life and how it happened — people going 
out to have a good time and they end up dying 
in such large numbers,” you can’t help being 
affected. Still, such an effect, Taricani hastened 
to add, is nothing compared to the suffering of 
those in the fire and their family members. 

Peer counseling was made available to many 
of the police officers and firefighters who re- 
sponded to the scene. “As much as they’re 
doing their jobs, they’re human also, and they 
feel for everyone else — the victims and the 
families,” says Major John J. Leyden Jr. of the 
Rhode Island State Police. Although troopers 
must be prepared for dealing with anything, “I 
don’t think anyone ever envisioned being in- 
volved in this type of incident.” 

[he timing of the fire at about 11 p.m. 
Thursday coincided with a shift change at 
Rhode Island Hospital, the state’s only trauma 


center, a fortunate coincidence that provided a 
greater number of nurses and other staffers to 
deal with the initial response. Now, in the af- 
termath, many fire survivors face a painstaking 
path to recovery because of the seriousness of 
their burn injuries. “This is really hard not to 
get emotional about,” says a doctor, who re- 
quested anonymity. “You walk in and you want 
to overdo things [to help the patients].” 

“It has been extremely difficult,” the doctor 
adds. “The rest of the hospital is very strangely 
quiet, somber. Everybody knows somebody 
{who was affected by the fire]. It’s on every- 
body’s mind.” In a world where people typical- 
ly complain about petty concerns, “I think it 
makes you put things in perspective.” 


HE WEST WARWICK fire happened as we 

face the prospect of war. For some, the ter- 
rible and unexpected disaster only heightened 
a sense of things coming undone in an increas- 
ingly scary world. 

At the same time, the outpouring of sympa- 
thy and assistance for the victims and their 
families spoke to our best instincts, an ability to 
be compassionate and generous in responding 
to grief and sorrow. Relief funds have been es- 
tablished and various groups — ranging from 
local musicians to the Rhode Island Supreme 
Court — have offered their assistance. “I think 
in some ways the West Warwick event is really 
unifying the state, the same [effect] that Sep- 
tember 11 had on the nation,” says WHJJ-AM 
Providence talk-show host Arlene Violet 

Amos Sanfilippo of Plymouth, Massachu- 
setts, a guitarist in the Van Halen tribute band 
Diver Down, played the Station numerous 
times in the last six years, most recently at the 
end of January. Diver Down’s drummer, Jay 
Gates, was among those who escaped from 
the fire without serious injuries. Sanfilippo 

ribute bands to 
plan a warm-weather outdoor benefit for the 


fire victims 


says he is working with other 


Some musicians were surprised by the re 
ception they received when performing on the 
night after the fire. Phil Maigret, who plays 
guitar in Jeri and the Jeepsters (he’s also the 
production manager at the Providence 
Phoenix), says he and his wife, Jeri Verdi, de- 
bated whether to play a scheduled gig last Fri- 
day at Cady’s in West Glocester. They had 
seen the television coverage the previous night 
and weren't able to sleep until 4 a.m. But they 
resolved to play the gig, Maigret says, and 
found a solid audience of about 100 that 
seemed to welcome the music at the small 
club. “Everybody was talking about it, what 
had happened,” he says. “At the same time, 
everybody wanted to forget about it.” 

The full fallout of the terrible fire at the Sta- 
tion will take weeks, months, and even years to 
come out. As that process continues, Rhode 
Islanders will likely live with a similar duality 
— being gripped by the tragedy while also 
trying to move beyond it. & 


Tan Donnis is the news editor of the 
Providence Phoenix. He can be reached at 
idonnis@phx.com 





TALKING POLITICS 


To succeed as governor, Mitt Romney must build up the 
moribund state Republican Party. Is the patrician politician 
ready to make such a concerted personal effort? 


Party boy 


BY SETH GITELL 


HEN ALL IS SAID and done, Mitt Romney's biggest 

test as governor will be getting his sweeping budget 

and government-reform plans passed. That eventuality 
hinges on two factors beyond his control, namely the House 
and the Senate. And therein lies a big problem: Romney may 
cut an attractive figure on TV, but the viability of his program 
over the long term depends on how he cuts it with legislators 
on Beacon Hill — not an easy task for a Republican leader in 
heavily Democratic Massachusetts 

Romney, then, must do something no other Republican gov- 

ernor in recent memory has been able to do: he must work ag- 
gressively to build up the moribund state Republican Party. 
Since 1990, Republicans have had a hammerlock on the gover- 
nor’s office, but they have failed miserably at building their 
party organization. The 13 percent of the state’s electorate that 
registers as unenrolled or independent is about what it was 13 
years ago, when William Weld was elected. Aside from the 
high-profile positions of governor and lieutenant governor, Re- 
publican statewide officeholders are nonexistent, and that’s 
partly the fault of the party itself. The state Republican Party, 
for example, failed to run a candidate against Attorney General 
Tom Reilly. It presented no challenger to Senator John Kerry, 
whom it should have countered, if only to force him to spend 
money he can now use in his run against President George W. 
Bush. The best the party could do against Democratic incum- 
bent secretary of state William Galvin was Jack E. Robinson, a 
farcical figure who took the stage at the Republican convention 


in Lowell last April to the theme from Rocky. The party even 
failed to run a candidate for the seat formerly held by Senate 
president Tom Birmingham, which now belongs to Senator 
Jarrett Barrios of Cambridge — a race that, while uphill, could 
have raised the visibility of an up-and- 
coming Republican. 

At least partly as a result of such 
lackluster efforts, all 10 members 
of the Bay State’s US congres- 
sional delegation are Democrats. 
And, most serious for Romney, he 
has only six fellow Republicans in 
the state Senate (a body of 40) and 23 
in the House (a body of 160) — far less 
than the one-third (14 in the Senate, 54 
in the House) he needs to uphold his 
vetoes. Without the key executive 
power to veto legislation, Romney 
will not be able to sustain him- 
self as a strong governor. 

State Republicans want 
to change all that. Charged = 
with building up the struc- 
ture of the party is new 
state-party chair Darrell 
Crate. Crate, who raised 
roughly $1 million for Lieu- 
tenant Governor Kerry 
Healey’s campaign and the 
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Republican Party itself during the 
stalled one month ago with Romr 
press secretary, Shawn Feddeman 
Crate has come on as chairman. We 
ecutive experience as well as proven é 
party has also hired Dominick Ianno, a 29-ye 
the Cellucci-Swift era best known for his energet 
skills, as executive director; retained several particule 
and brought ¢ | 

These staffing commitments re 
prospects are sunnier since the events of 2002, primarily Rom 


ney’s election, b 


tive staff members 


ut not limited t 
fact that Romney beat Treasure 
points, a huge margin for an elect 
be close. Further, an outlandish statewid 


for the elimination of the income tax 
percent of state voters, many of then 
in the suburbs. And an October 2002 Ken 
ernment poll found that 43 percent of 
President George Bush in a head-te 
Massachusetts Democratic senator 
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these factors lead Bay State Republicans t 

ripe to resurrect the state GOP. 

says Ron K 

National Committee member from Massachu 

Adds UMass B C 

‘The hope of the Romney ad- 
ministration is that he’s not a drive-by governor. He’s got a 
nificant mandate.” 

There’s no andi 1 that Romney’s election has put Democ 
rats on notice. Democrats take seriously the notion that Rom 
for them 
tive races they've had a lock on for so long. “I’m under r 


‘It’s a huge opportunity,” 


state-party executive director 
political analyst Lou DiNatale 


ney could complicate life f particularly in the 


lusions about the power of an incum governor tc e 
a significant amount of money to c e Der mocratic 
officeholders around the state,” says state Democratic 
Party chair Phil Johnston. “We’re aware of that 
threat, and we'll be prepared 
Officially, Crate and other Republican lead 
ers aren't saying much about their plan 
an interview, Crate relates the t 
strategy that helped get him elected part 
chair. “ 
money 
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S NOT HARD to find Republicans with a long list of sug- 


tions about what Romney should do to build his party 
or bringing the party back to relevance in the 
onwealth was written by Joe Malone, who bec 
utive director in 1987. Malone was elected just as the s 
GOP faced its humiliating nadir in 1986, when the 
up businessman George Keriotis in a losing bid f 
after a string of other candidates had already crashed a 
burned. Malone provided the energy and millionair 
Shamie, who had run for US Sen 1984 agai 
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launched a quixotic campaign against Senator Ted Kennedy. 


While Kennedy soundly defeated him, Shamie and Malone 


used the high-visibility race as 
1990. That year 


ghly unpopu lar tax increase 


a way to recruit candidates for 
— helped along by a poor economy and a 
Republicans succeeded in 
soth recruiting candidates and getting them elected to the leg 
lature. “We doubled our numbers in the Senate,” Malone re 
calls. The number of Republican senators went from eight to 
16 (new members included Richard Tisei, Bob Hedlund, and 
Jane Swift), enough to support Weld’s vetoes. Malone coun- 
sels Romney to emulate the party’s actions back then. “There 
are four cornerstones,” says Malone. “Improve the brand 
name; recruit candidates; raise money for the candidates; 
energize the activists 

By now, most Republicans are familiar enough with the 
state's political dynamics to know Malone’s formula by heart. 
Former Republican congressman Peter Blute, Republican ana- 
lyst Jim Nuzzo, even most Republicans in the House and Sen- 


ate emphasize the same four tactics. The GOP has no difficulty 


knowing what to do. Rather, the difficulty lies in doing it 

So far, Romney hasn’t delivered. The governor’s office — 
presumably preoccupied with the political battles of the mo- 
ment (reforming the judiciary 
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eliminating the MDC, privatiz- 


ing UMass) 
that right now Romney’s primary focus is on restoring fiscal 
balance to the state. An 
gated other political tasks bbying local mayors, a 


job that falls to Healey slapp backs of Ic 


says through press secretary Shawn Feddeman 
from how Romney has dele 


il Republi- 
cans at the city and town level is not likely to be a task the 
Olympian Romney is going to relish. It’s tase for instance, to 
imagine Romney inviting members of the great unwashed t 
his Belmont manse for pep talks. But this is exactly what he 
must do if his ambitious agenda is going to succeed. Even Cel- 
lucci, whom almost Coryone now criticizes for his poor stew- 
ardship of the party, devoted at least some personal energy to 
party building. Former party chair Brian Cresta recalls Cellucci 
meeting with 40 potential candidates for state races, personally 
placing fundraising calls twice a week, and pushing for the 
rollback of the statewide income tax in 2000, which worked to 
Romney’s advantage in 2002 

“There’s no reason [Romney] can’t have gatherings at his 
home for town-committee members so he can make them feel 
a part of the system,” Nuzzo suggests. “And when the town 
committee has identified someone and they need a little more 
goosing to run, Romney makes the phone call. It can’t be seen 
as just the lieutenant governor’s gig. The governor's the guy 
who’s got to show he really care 

| 

do this could be 


he’s not a chummy member of th 


“They had to pull his teeth just to mee 


eet with 
governor has to put his prestige on the line and gc 
cruit people.” 
It’s possible, some say, to make too much of the need f 
Romney’s personal involvement. His main contribution 
building the party will be the tone and messages he sends from 
Beacon Hill and the example he sets for other Republicans 
says Kauf- 


man. “Having a cohesive message is the best thing you can d 


“Trying to do it seat-by-seat is a pretty big task,’ 


And the governor’s doing a great job making government more 
efficient, cost less, spend less, and tax less. Having that mes 
sage across the ticket in 2004 is a way for us to have serious 
gains.” 

Even if he manages to bypass the rabble, though, Romney has 
another problem: he could face a revolt from the conservative 
wing of his base. Conservatives represented a small but impor- 
tant part of his electoral coalition, and moves to the left on social 
and environmental issues — which may be necessary in a liberal 
state like Massachusetts — could alienate them. Romney has 
never been popular with the small but fanatical band of support 
ers of former lieutenant-governor candidate James Rappaport 
And the governor's admirable recent push to enforce the imple 
mentation of clean-air laws on members of the “Filthy Five” pol- 
lution-spouting coal-burning plants has caused some conserva- 
tives to bristle. In addition, a recent survey of 471 “fiscal conser 
vatives,” conducted by the conservative Beacon Hill Institute 
and made available to the Phoenix, contained some warning 
signs for Romney. The establishment of casino gambling was 
supported by only a two percent margin — 45 to 43 — and ¢ 
most two-thirds opposed balancing the budget by cutting bat 
aid, a key component of the 2003 Romney budget plan 

That said, the GOP may be picking up new sources of sup 
port. Michael Stedman, a one-time spokesperson in the 
Dukakis administration, is the new chair of the New England 
Chapter of the Republican Jewish Coalition (RJC) — the 
local branch of the Washington-based group that brought 
both then—Texas governor Bush and then—Massachusetts 
governor Cellucci to Israel in 1998. Stedman claims that 
since July 2002, the group’s numbers have swelled to between 
400 and 500 — many of them Russian émigrés who came to 
the US during the Reagan era — who have been animated by 
Bush’s support for Israel and handling of the war on terror. 
While many of the group’s concerns are international in 
scope, the RJC has reached out to Crate in an attempt to meet 
with the new state Republican chair. “The goal right now is to 
help Republican candidates who are sympathetic to the Jewish 
community here,” Stedman says. “We can shed light on and 
publicize the voting records of those Democrats who have a 
poor record on Israel. We are meeting with people in the state 
party now to start recruiting and supporting Republican can- 
didates who are simpatico with our view and with whom we 
feel comfortable.” 

A quick glance at the 2002 voting results suggests that Sted- 
man’s group is anything but a mass movement. In two of the 
communities with the highest percentages of Jewish voters and 
whose House representatives are among the most progressive 
Newton and Brookline, the numbers suggest the RJC has a 
long way to go. Romney lost Newton by almost a three-to-tw« 
margin; he lost Brookline by two to one. Nevertheless, the RJC 
could represent an ancillary fundraising base for the state GOP 

although there is no official connection between them. Fur 
thermore, the mere existence of such a fanciful sounding hy 
brid suggests there may be more untapped Republican-leaning 
sentiment in Massachusetts than many suspect 

With or without new friends — and enemies — the central 
question for Romney is whether the Republicans can turn tl 
dream of making Massachusetts a two-party state into reality 
Doing that will require, at the very least, a concerted and pet 
sonal effort on the governor's part that he may or may not be 
ready to expend we 


Seth Gitell can be reached at sgitell@phx.com 
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From hounding medical-marijuana growers to stacking the courts with conservative 
judges, the Bush administration is pandering to the right while America prepares for war 


Domestic stealth bombs 


BUSH, continued from cover 

called “Ask Ed,” Rosenthal is something of a 
celebrity among potheads. But he’s also a 
legitimate Prop. 215 cultivator, a deputized 
“officer” who grows pot to be distributed 
for medicinal purposes under the auspices 
of the City of Oakland, where a local ordi- 
nance set up city-sanctioned growing facili- 
ties to implement the state law 

federal 
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This time, though, Ashcroft and his minions 
may have gone too far. The Rosenthal case has 
attracted more negative attention than they 
likely anticipated. If anything, the trial made 
Rosenthal into a martyr. His conviction has 
served as a rallying cry for supporters of med- 
ical marijuana everywhere. Offers Graham 
Boyd, who heads the American Civil Liberties 
Union Drug Policy Litigation Project, “For 
supporters, the issue is no longer a nice idea. 
It’s become one where the federal government 
is viewed as being out of control and vindictive, 
and we have to do something to stop it.” 


The war on women 

By now, the Bush administration’s disdain 
for women’s reproductive rights is no secret. 
Almost as soon as he assumed office, in Jan- 
uary 2001, George W. made his anti-abor- 
tion position plain, stripping funds from 
clinics for merely lobbying in favor of repro 
ductive rights. He’s catered shamelessly to 
religious conservatives ever since by at- 
tempting to appoint a string of judicial nom- 
inees who are openly hostile to the US 
Supreme Court’s landmark Roe v. Wade de 
cision. But more on that later 

First, consider the quieter, yet no-less- 
insidious battle Bush has waged over control 
of one of the most important panels on 
women’s health policy: the Food and Drug 
Administration (FDA) advisory committee 
on reproductive-health drugs. This govern- 
ment board plays a crucial role in evaluating 
the safety and effectiveness of drugs used in 
obstetrics, gynecology, and related fields. It 
advises the FDA on medications and treat 
ments, including contraception, hormone 
therapy, and medical abortions. Simply put, 
it wields tremendous power in determining 
the future of reproductive rights 


cates are somewhat reassured by the chair- 
manship of Linda Giudice, a Stanford profes- 
sor who heads the university hospital’s Repro- 
ductive Endocrinology and Infertility Center. 
But the Bush ideologues on the board could 
threaten women’s reproductive health never- 
theless. A bloc of three people with staunch re- 
ligious views that contradict science could 
thwart the committee’s work on women’s- 
health policy. The board, for instance, will 
have to respond to that so-called citizen’s peti- 
tion to rescind mifepristone from pharmacy 
shelves this year. Do we really want members 
like Hager — who led the anti-mifepristone 
effort to begin with — deciding this issue for 
all American women? The panel’s also likely 
to consider whether to make emergency con- 
traception — which has been shown to be safe 
and effective, with virtually no side effects 
available over the counter. What’s the chance 
that these three appointees will recommend 
such access, given their anti-choice positions? 
There’s no doubt that the three ultracon- 
servative members of this important FDA 
committee reflect the Bush administration’s 
commitment to restrict reproductive rights. 
They show its determination to undermine 


Bush has nominated one right-winger after 
another to the lower courts, in a kind of stealth 
campaign that operates under most radars. 


the dismay among women’s 
when the president unveiled his list of 
ppointees to the FDA advisory panel on 
of all days, Christmas Eve 2002, thus ensuring 
that it would receive little public attention 
High on the list appeared a thinly credentialed 
doctor by the name of W. David Hager, whose 
writings include a book titled As Jesus Cared 
for Women: Restoring Women Then and Nou 
(Fleming H. Revell, 1998). An obstetrician 
gynecologist, Hager is a self-described pro- 
lifer who aims to incorporate Christianity into 
medicine. In his book Stress and the Woman's 
Body (Fleming H. Revell, 1996), which he co 
authored with his wife, Linda, he puts an “em- 
phasis on the restorative power of Jesus Christ 
in one’s life,” and recommends Scripture 
eadings for such ailments as eating disorders 
postpartum depression, and premenstrual syn 
drome. He refuses to prescribe contraception 
to unmarried women; instead, he lectures 
them about the virtues of abstinence. Last Au- 
gust, Hager drafted a “citizen’s petition” for 
the Christian Medical Association demanding 
that the FDA revoke its approval of mifepris 
tone, or RU-486 — a drug that the FDA 
board on which he now sits had studied for 
years. Clearly, notes Amy Allina, of the Na- 
tional Women’s Health Network, in DC, “The 
Bush administration chose him for his reli- 
gious activism,” not his scientific record 
The president’s FDA-appointee list includes 
two other doctors who've long opposed abor- 
reproductive rights. Susan Crockett, 


tion and 


for one, is a professor at the University of 
Texas Health Science Center, in San Antoni 
who happens to serve on two pro-life organi- 
zational boards. Likewise, Joseph Stanford, of 
the University of Utah, has advocated for 
natural family planning,” commonly known 
as the rhythm method (or no method). He’s 
argued in his writings that the birth-control 
pill and emergency contraception can trigger 
an abortion — a position that not only con- 
tradicts the accepted medical view of contra- 
ception, but also has political implications 
None of these ideologues will head up the 
FDA advisory board — although Bush origi- 
nally appointed Hager to chair the board last 
October, only to be faced down by howls of 
protest among women’s-rights groups. Advo- 


s health he sake of politics And 
they reveal just how tied to the far right the 
administration really is. “This decision was 
not accidental,” says Kate Michelman, of the 
National Abortion and Reproductive Rights 
Action League (NARAL). “It was a planned 
effort by the hard-line conservative base, 
which calls a lot of the shots on reproductive- 
rights policy in the Bush White House.” The 
president's intent certainly seems clear when 
you look at his initiatives and actions on 
women’s health 

But, of course, you have to know to look 
in the first place 


Stacking the bench 


It’s full-steam ahead for the Bush admin- 
istration and its drive to pack the nation’s 
courts with archconservative judicial ac- 
tivists. Much has been made of the presi- 
dent’s promise to appoint to the Supreme 
Court conservative ideologues 4 la Justices 
Antonin Scalia and Clarence Thomas. But 
while waiting for the chance to do so, Bush 
has nominated one right-winger after anoth 
er to the lower courts, in a kind of stealth 
campaign that operates under most radars 

Topping the nominee list is a man whom 
critics consider stealth-like himself: Miguel 
Estrada, whose appointment Senate Democ- 
rats succeeded in blocking last week. A DC 
attorney, Estrada has no experience as a 
judge, and thus no record that can be scruti- 
nized. Yet Bush has nominated him to one of 
the most influential courts in the country, 
the US Court of Appeals for the District of 
Columbia Circuit. Many of his co-workers 
over the years report that his interpretation 
of the law stems from a conservative agenda. 
His former boss at the Office of the US So- 
licitor General told the Los Angeles Times 
that Estrada is so “ideologically driven that 
he couldn’t be trusted to state the law in a 
fair, neutral way.” When Estrada came be- 
fore the Senate Judiciary Committee last fall, 
he dodged questions that would have illumi- 
nated his views. Asked about Roe v. Wade, 
for example, he replied that he hadn’t given 
the abortion case much thought. That seems 
so incredible, it borders on laughable. This 
is, after all, a man who was clerking for piv- 


otal Supreme Court justice Anthony 
Kennedy when Roe was challenged in 1989. 

Of course, Estrada represents just the tip 
of the iceberg. Other Bush judicial nominees 
will soon be coming before the Senate. 
There’s Jeffrey Sutton, an Ohio lawyer who 
has fought to limit federal protections 
against discrimination based on disability, 
race, age, sex, and religion. There’s Deborah 
Cook, an Ohio Supreme Court judge whose 
opinions reveal what civil libertarians de- 
scribe as “a callousness toward the rights of 
ordinary citizens which offends any reason- 
able sense of justice.” And then there’s the 
California judge Carolyn Kuhl, who, as Jus- 
tice Department employee in the 1980s, 
urged the Supreme Court to overturn Roe 
because of its “flawed” reasonit 

These days, the stakes in judicial nomina- 
tions are high. Now that Republicans control 
both congressional houses, Democrats are 
cringing at the prospect of far-right ideo- 
logues dominating the bench for years, long 
after Bush leaves the White House. The new 
Senate Republican majority has ushered in an 
era of conveyor-belt-style confirmations. Tra- 
ditionally, the Senate Judiciary Committee 
has heard no more than one court-of-appeals 
nomination at a time. On January 29, howev- 
er, the committee, under the leadership of 
Utah Republican Orrin Hatch, hurried 
through three appeals-court nominations (in- 
cluding Sutton and Coc 


it reviewed the same number of appeals-court 


k). In just two weeks 


nominees that it took six months for the com 
mittee to consider during the Clinton admin 
istration. Observes Ralph Neas, of the People 
for the American Way, a liberal-advocacy 
group in DC, “Bush wants the Senate to be a 
rubber stamp and rush through as many 
right-wing ideologues as possible.” 

If Bush gets his way, the consequences for 
American jurisprudence will be severe. Right 
now, of the 13 federal appellate courts, eight 
are controlled by Republican-appointed 
judges. Democratic appointees control three, 
while the remaining two maintain an equal 
composition. By the end of 2004, if Bush’s 
nominees win approval, every single appellate 
court could end up dominated by Republican- 
appointed judges. For many Americans, these 
courts are the last resort. The nation’s highest 
court hears only 100 cases each year, com- 
pared to the 28,000 cases heard by the ap- 
peals courts. That means that appellate deci- 
sions often serve as the final legal word on re- 
productive rights, the rights of the disabled, 
civil liberties, labor protections — the list 
goes on and on 

Partisan nominations do matter, as evi- 
denced by the most brazenly politicized court 
Gore. The 2000 
Supreme Court decision anointed our cur 
rent president based on reasoning that 
seemed almost desperate to reach a particu- 
lar result. And the Bush administration 


decision of our time, Bush 


knows the significance of such appointments 
well. As Neas explains, “The strategy is to 
pack the federal judiciary with far-right ideo 
logues who'll take away the legal basis for the 
federal government. It’s breathtakingly sim- 
ple, but also breathtakingly regressive and 
ideological.” Think that there are no substan- 
tial differences between judges appointed by 
Democrats and those appointed by Republi- 
cans? Think again. 


The politics of taxes 

Earlier this month, the Bush administra- 
tion released an ambitious budget and tax 
plan for fiscal year (FY) 2004, which re- 
structures social programs so drastically that 
it would wipe out the federal government's 
safety net for the poor. Not surprisingly, the 
president proposed the $2.23 trillion pack- 
age on February 3 with little public fanfare. 
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But don’t let the calm fool you 

If approved by Congress, Bush’s economic 
plan would unleash a firestorm throughout 
the federal government. It represents nothing 
less than a dramatic overhaul of President 
Lyndon B. Johnson's Great Society programs 
— from Medicaid and Medicare to welfare 
— that help the poor, aged, and vulnerable. 
The reforms seek to hand over control of 
services to the states, reduce funding, and es- 
tablish more requirements (read: barriers) for 
low-income people to receive public assis- 
tance. One proposed change calls for states 
to have more power in administering the 
$300 billion Medicaid program, the joint 
state-federal effort that provides health care 
for the poor and disabled. Another change 
would force elderly Medicare recipients who 
want prescription-drug coverage to leave the 
traditional, publicly funded system for private 
insurers a move critics see as a first step 
toward the total privatization of Medicare. All 
these policies are, in a sense, ideological heirs 
to previous conservative attempts to limit the 
federal role in social welfare. Taken together, 
however, they would spell devastation for 
core social services. In effect, they'd trans- 
form the federal government’s relationship 
with our neediest citizens from one of some 
responsibility to none at all. 

At the same time, Bush is pushing a tax 
cut of historic proportions — one that would 
cost the US Treasury nearly $1.5 trillion over 
10 years. The latest round of Bush tax cuts, 
like the previous round in 2001, mainly pro- 
vides benefits to the very, very well off, while 
squeezing social spending for years to come. 
The Bush administration touts its 2004 
budget-and-tax package as a much-needed 
economic booster, but not everyone believes 
the hype. Last week, for instance, 10 Nobel 
laureates in economics blasted the plan, say- 
ing that its “purpose is a permanent change 
in the tax structure and not the creation of 
jobs and growth in the near term.” These 
critics predict massive, chronic federal- 
budget deficits that will limit the ability of fu- 
ture administrations to “finance Social Secu- 
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rity and Medicare benefits, as well as invest- 
ments in schools, health, infrastructure, and 
basic research.” The Nobel laureates were 
among as many as 450 economists to sign a 
statement objecting to the Bush plan. 

According to Wade Henderson, director of 
the Leadership Conference on Civil Rights, in 
DC, the Bush economic package has little to 
do with responsible tax and budget policymak- 
ing. On the contrary, it’s meant to starve the 
federal government of the fiscal resources 
needed to fund such vital programs as Medic- 
aid, Medicare, and Social Security. “This is 
actually the worst of Reagan revisited,” ex- 
plains Henderson, whose group helped launch 
the Fair Taxes for All Coalition last week in re- 
sponse to the Bush proposal. He adds, “What 
we're seeing is an aggressive campaign to 
transform the role of the federal government.” 

Bush likes to present himself as a “compas- 
sionate conservative.” But his critics have 
taken to calling him the “Great Pretender,” 
what with his penchant for shamelessly mis- 
representing the content of his own tax poli- 
cies. This time, at least, the Bush administra- 
tion has a track record, and it’s not a very en- 
couraging one. In the year and a half since the 
2001 tax cut, which was touted as the perfect 
economic stimulus, the economy has lost 1.4 
million jobs. Meanwhile, billions of dollars in 
budget surpluses have turned into billions of 
dollars in budget deficits. 

Numbers like these speak for themselves. 
Which is why, says Henderson, “We cannot 
be blind to the changes that this administra- 
tion is moving aggressively to implement.” 


Federalizing capital punishment 
Since taking over Washington in 2001, the 
Bushies — headed, once again, by our na- 
tion’s top cop — have wasted no time gearing 
up the federal death penalty. Just six months 
into Bush’s tenure, two federal prisoners were 
put to death for the first time in 38 years. 
Then, under Ashcroft’s leadership, US attor- 
neys in states where legislators had banned 
capital punishment began seeking federal 
death sentences with fervor. In Massachu- 
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setts, for instance, federal prosecutors are 

going after the ultimate punishment in the 
pending case of Gary Lee Sampson, who's 
accused of murdering three people in two 

states in July 2001 

But the attorney general isn’t just encour- 
aging his staff to seek executions. Instead, 
he’s throwing out the recommendations of 
federal prosecutors seeking alternative sen- 
tences and forcing them to go for the maxi- 
mum. Across the country, Ashcroft has or- 
dered US attorneys to choose the death 
penalty for defendants in 28 cases in which 
they did not seek or even recommend capital 
punishment. The move is known as an “over- 
ride.” Almost half of the 28 overrides come 
from New York and Connecticut. Those cases 
include one in Brooklyn against a murder 
suspect who'd agreed to plead guilty and tes- 
tify against others in a drug ring in exchange 
for life in prison. Another involves a New 
York defendant who’s mentally retarded and 
thus ineligible for the death penalty. 

Ashcroft has justified his decision by 
claiming that a rise in death-penalty cases in 
the Northeast would help even out the num- 
bers nationwide. But as with his campaign 
against medical marijuana, his drive to in- 
crease the use of capital punishment contra- 
dicts the Bush administration’s touted com- 
mitment to give states control. Capital pun- 
ishment is an intensely local issue that plays 
differently in different regions. The overrides, 
according to David Elliot, of the National 
Coalition to Abolish the Death Penalty 
(NCADP), “show the Republicans talk a 
great game about local control. But the talk 
rings hollow when it comes to ideological is- 
sues that are dear to their hearts.” 

Besides, what's most troubling about the 
death penalty isn’t its uneven application 
across the country. Rather, it’s that minorities 
are disproportionately sentenced to death. In 
the final years of the Clinton administration, a 
Justice Department study found that capital 
charges in federal cases are overwhelmingly 
sought against people of color: as much as 80 
percent of defendants who face capital 


charges are members of minorit 
mer attorney general Janet Reno called f 
in-depth study of these racial disparities r 
before the end of her term 

And then, of course, Ashcroft n 
June 2001, he released his own re 
that there is “no evidence of racial bias” in 
federal capital-punishment cases. Today 
however, it seems his overrides are only f 


petuating the problem. Of the 28 cases in 


which he’s pressuring prosecutors to seek ex 
ecutions, 19 of the defendants are black, five 
are Latino, one is Native American, and one 
is Asian. O1 


The number of cases in which cap 


two defendants are white 


those in which DNA evidence h 

ed death-row inmates ed on 
pro-death-penalty Republican 

change of heart. On January | 

ernor George Ryan left office after captur 
worldwide attention with his blanket com 
mutation of the death sentences of 163 men 
and four women to prison terms. It was < 
watershed moment in the debate over c 
punishment. Today, people know how t 
system can make mistakes that involve 


ecutorial misconduct, coerced confessions 


and erroneous eyewitness testimony 
know how innocent people can die at the 
hands of the state 

Given all this, Ashcroft’s directive seems 
out of whack with the mainstream. Even 
those who support the death penalty are 
concerned about innocence and fairness 
Apparently, Ashcroft doesn’t care about ei 
ther. Says Diann Rust-Tierney, of the ACLL 
Capital Punishment Project, “This is a gross 
abdication of the attorney general’s respon- 
sibility to assure that the most serious pun- 
ishment is meted out fairly and without mis 
takes.” Once again, Ashcroft’s actions repre 
sent, as Rust-Tierney puts it, “an example of 
just how he’s pursuing this as a political 
tool,” rather than as sound public policy. @ 


Kristen Lombardi can be reached at 
klombardi@phx.com 
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LOOKING BEYOND SADDAM-NESTY 


Will America’s muddled policy on international courts 
frustrate efforts to bring Saddam Hussein to justice? 


Trial by errors 


BY RICHARD BYRNE 


N JANUARY 19, during an appearance 


on Fox News Sunday, US Secretary of 
State Donald Rumsfeld hinted that 
he’d prefer to end the Iraq crisis th 
peaceful disarmament or with Sadda 
sein opting to 
Fox News Sunday host Tony Snow pressed 
Rumsfeld further, asking, “Do you seriously 
think this is a guy who will pack up and go 


eave the country.’ 


someplace else and live in a luxurious exile?” 


“I hope so,” replied Rumsfeld. “] would 
certainly prefer it.” 

Later that morning, on ABC’s This Week 
Rumsfeld told host George Stephanopoulos 
that “I would be delighted if Saddam Hus- 
sein threw in the towel, said, ‘The game’s 
up, the international community has caught 
me, and I'll just leave.’ ” 

Stephanopoulos also followed up: “And if 
he did that, would the United States be will- 
ing to give him immunity, say, from war- 
crimes prosecutions?” 

“Well, I’m not in the Justice Department 
or in the White House,” Rumsfeld observed, 
“and those are questions for them. But if 
to avoid a war, | would be, personally {1] 
would recommend that some provision be 
made so that the senior leadership in that 
country and their families could be provided 
haven in some other country. And | think 
that that would be a fair trade to avoid a 
war.” 


On other Sunday chat shows that day, US 
Secretary of State Colin Powell and National 
Security Adviser Condoleezza Rice also dan- 
gled the prospect of asylum. In essence, top 
White House officials offered Iraq’s leader a 
chance to ease on down the road taken by 
Uganda’s thuggish dictator Idi Amin, who, 
during his eight-year rule, killed 100,000 of 
his own countrymen and harbored terrorists. 
Deposed in 1979, Amin now lives in luxuri- 

le in Saudi Arabia and has never been 
held accountable for his brutal crimes. 

When the White House floated the “Idi 
Amin option” in mid January, it came as a 
surprise to many observers. After all, Sad- 
dam’s own war crimes 


OUS CX 


against his own 
people, against Iran in the savage war fought 
in the 1980s, and against Kuwait in Iraq’s 
occupation of that country in 1990 and 

1991 — are far worse than Amin’s trans- 
gressions. 

But the “Saddam-nesty” offer was more 
surprising because these crimes (including 
the systematic use of chemical weapons to 
commit genocide against Iraq's Kurdish 
population) have figured in the White 
House’s public case for military action 
against Iraq — and its prominent calls for 
Saddam and other Iraqi leaders to face jus- 
tice. Since as early as October 2002, the 
Bush administration has trumpeted its 
preparations to bring Saddam to justice, and 
the US government has funded private 
groups — including the UK-based organiza- 
tion INDICT (www. indict.org.uk) — to 


compile dossiers on leading Iraqi leaders for 
war-crimes trials. In fact, mere days after 
Rumsfeld, Powell, and Rice floated the im- 
munity trial balloon, President Bush was 
back to the tough talk about Iraqi crimes 
that would figure so prominently in his Janu- 
ary 28 State of the Union address. On Janu- 
ary 22, Bush threatened war-crimes trials for 
Iraqi leaders who employed chemical or bio- 
logical weapons, warning them that “when 
Iraq is liberated, you will be treated, tried, 
and persecuted [sic] as a war criminal.” 
Cushy exile? War-crimes trial? This 
mixed American message can’t help but sow 
confusion. US Institute of Peace senior fel- 
low and 1993 Pulitzer Prize winner Roy 
Gutman notes that the Bush administration’s 
recent statements on Saddam’s war-criminal 
status have indeed muddied the issue. “On 
the one hand,” says Gutman, who also heads 
American University’s Crimes of War Pro- 
ject, “they say they want to have a settling of 
scores. On the other hand, they are offering 
Saddam an amnesty via the media. They are 
two contradictory choices with vastly differ- 
ent implications — and they have in no 
sense indicated which one they’re choosing.” 
Even those who strongly support the no- 
tion of holding war criminals to account find 
it hard to completely dismiss the notion of 
giving amnesty to Saddam, since it might 
save thousands of lives. Samantha Power, 
the former executive director of the Carr 
Center for Human Rights Policy at the John 
F. Kennedy School of Government, is author 


EPHANOS 


of the new book A Problem from Hell: Amer- 
ica and the Age of Genocide (Basic Books), 
which offers a scathing and powerful indict- 
ment of American inaction in the face of nu- 
merous 20th-century instances of genocide. 
In fact, one of the most affecting chapters of 
A Problem from Hell deals directly with Sad- 
dam’s genocide against the Kurds in the late 
1990s. (In one of the book’s most chilling 
asides, Power relates the “hideous lack of 
irony” in US chemical companies calling 
Senate staffers to gauge how their products 
would be affected by sanctions voted against 
Saddam for his use of chemical weapons 
against the Kurds.) Power agrees that the 
amnesty trial balloon “completely expose[s] 
that this war is not being fought on human- 
rights grounds.” But, like Gutman, she is 
torn. “If a war and incredible atrocity can be 
staved off by immunizing Saddam against 
prosecution,” says Power, “one has to say, 
‘Gosh, that’s probably better.’ It seems crass 
to sacrifice lives on the altar of even a right- 
eous principle.” 


HE BUSH administration’s war-crimes 

point man is US Ambassador-at-Large 
for War Crimes Issues Pierre-Richard Pros- 
per — a former prosecutor who also served 
with the United Nations International Crimi 
nal Tribunal for Rwanda (ICTR) from 1996 
to 1998. Prosper has a knack for attracting 
attention to the war-crimes issue. He’s even 
knocked on the door of indicted war crimi- 
nal Radovan Karadzic’s mother. The former 
Bosnian Serb president remains wanted for 
crimes committed during his tenure, and 
Prosper’s house call was an attempt to pile 
more pressure on Karadzic to turn himself in 
to the International Criminal Tribunal for the 
former Yugoslavia (ICTY). Karadzic has yet 
to do so — even after Prosper’s canny pub- 
licity stunt. 

Prosper has mastered the medium of get- 
ting attention, but the message he carries 


See SADDAM, page 20 
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1dance 
ontradictions in L 
res and int lational justice exte 
ack to the Clinton administration and be 
yond. The United States helped create the 
ICTR as ¢ genocide in Rwanda 
r Yugoslavia, yet in 1998 the 
inst the “Rome Treaty” that es- 
tablished the UN’s International Criminal 
Court (ICC). President Bill Clinton half- 
heartedly signed the treaty at the end of his 
administration rescinded 
onths. President Bush 
signed a virule l 
Qn passed by the shortly 
or the court opened its doors in July 2002 
Its own anti-ICC position notwithstand- 


ing, the White House | 


r diplomatic 


1 Bosnia 


ants ind 


was one of only 


China, Iraq, Israe 


court 
renunciation of the 

aty paved the way for a com 

hensive US campaign to un- 
dermine the ICC 

Human Rights Watch direc 
tor Kenneth Roth voiced the 
critique in even stronger lan 
guage in a July 2002 op-ed in 
the Financial Times. “An in- 
creasingly influential faction in 
the Bush Administration,” Roth 
wrote, “believes that US mili- 
tary and economic power is so 
dominant that the US is no 
longer served by international law.... No 
effective global system can rest solely on co 
ercion. Global order depends on most gov- 
ernments abiding voluntarily by shared 
norms. Exempting America from the rule of 
law undermines those norms, leaving a 
more violent and inhumane world.” 

Prosper argues that, to the contrary, the 
United States does provide leadership on 
war-crimes issues. “When it comes to wat 
crit large, we play a leadership role 


ld,” he says. “I think 
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that the US expresses on 


Even if the Iraq crisis ends as the White 
House hopes — with a new democratic 
regime and Saddam called to account — 
the uncertainty and contradictions 
dogging US international-justice policy 

will hurt larger US interests. 


describes the nations willing to invade Iraq 
without UN approval), led by a United 
States with a muddled and contradictory 
stance on international justice, be the right 
party to shape that trial? 


HE BUSH WHITE House’s muddy 
international-justice policy undoubtedly 
has plagued US efforts to lead on larger 
war-crimes issues. Yet even if American war- 
crimes policy were crystal clear and thor- 
consistent, bringing Saddam Hussein 
iis years of flouting the conven- 
r and committing genocide would 
little 
rt took effect on July 1, 2002 
1 to hear cases involving 
date. Con 
d hear none of the evidence 
ribed in Power’s book 
the Bush adminis 


na r attackir 


if the seven countries 


> minist 
prominent Iraqi spokespers 
during the Gulf War) and Ali 


Hasan al- Majid (who oversaw 


n 


enocidal campaign against 

the Kurds described in such de- 
tail by Power) but also the 
manner in which they might be 
brought to justice. Reached at 
INDICT’s London offices by 
telephone, Forrest observes that 
his organization had originally 
campaigned for an independent 
tribunal created by the UN Secu- 
rity Council along the lines of the 
tribunals created for the Balkans and Rwan- 
da. In the multiplicity of UN resolutions con- 
cerning Iraq, however, such a tribunal has 
never been created — and Forrest despairs of 
the Security Council’s doing so now. “A spe- 
cific tribunal for Iraq is just not practical,” 
says Forrest. “It’s too expensive, and there is 
no willingness in donor countries to fund 
that again.” He also concurs with some of 
Prosper’s criticisms of the existing UN tri 
bunals, citing the fact that fewer than 20 
cases have been tried in the ICTY. “It’s 
proven to be totally unwieldy,” he ob 
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countries in hopes of a similar result. 

Yet Forrest notes that the looming specter 
of war and regime change has caused IN- 
DICT and other groups with similar aims — 
including a group of expatriate Iraqi lawyers 
and judges who have formed the “Transna- 
tional Justice Working Group” — to start 
planning for the possibility of homegrown 
justice for Saddam and his cohorts 

Forrest says they’ve “discussed all the 
different options,” but he observes that 
“Iraqis want to see this done in Iraq, under 
Iraqi law.” Forrest concedes that such a 
homegrown effort would require “substan- 
tial technical assistance” from outside the 
country, but he adds that “Iraq has a long 
legal tradition” rooted in European ju- 
risprudence — specifically, the French tra- 
dition, since Iraq’s civil law is based on the 
Napoleonic code. 

“The fundamentals are all there,” Forrest 
argues. The key to an Iraqi trial, he says, 
would be that “the defendants would have 
the opportunity to defend themselves ... and 
that the proceedings would be open and 
transparent.” Yet Forrest notes that any op- 
tion for trying Saddam would be an imper- 
fect instrument in the eyes of one party or 
another. “Any time you do this,” he says, 
“people are never going to be fully satisfied.” 

Considering the depth of international op- 
position to the White House’s Iraq policy 
and its stance on the ICC, war-crimes trials 
organized and conducted unilaterally by the 
United States or by the “coalition of the will- 
ing” might be the least satisfying option. But 
since one of the options on the post-Saddam 
table is a military governorship, such an ap- 
proach (accompanied by inevitable charges 
that the US is imposing “victors” justice” on 
Iraqis) can’t be ruled out. 

Samantha Power argues that “if the Bush 
administration takes this on themselves, it 
will only come off as a show trial, no matter 
how credible its tribunal becomes. There is 
no way that [the US] can be seen as a neu- 
tral arbiter of justice.” 


WITH HANGAR I VODKA 


A US-run trial along the lines of the 
Nuremberg Court is still an option, but Pros- 
per says that no firm decisions have been 
made on what mechanism will be used to 
bring Iraq’s leader to justice. “We've been 
studying this issue very carefully,” says Pros- 
per, “and where we are in our decision-mak- 
ing process is that we’re keeping the focus 
on the issue at hand right now, which is the 
disarmament process.... Then, clearly, if 
Saddam does not disarm, then the question 
of the war-crimes issue becomes more and 
more relevant. We want to see a process in a 
free Iraq that has a strong Iraqi role, and co- 
leadership in that process. We are prepared 
to provide any support in that process that 
would be necessary.” 


OWHERE HAVE American inconsisten- 

cies in international-justice policy pro- 
duced more ill will than in the Balkans. This 
ill will also speaks to larger issues that con- 
front the United States as it weaves war- 
crimes policy into the larger fabric of its for- 
eign policy. 

The Nuremberg trials were conducted in 
an atmosphere created by Nazi Germany’s 
unconditional surrender. The victors had a 
clear path to craft a new standard of interna- 
tional justice. Though the UN’s Rwanda tri- 
bunal proved problematic, the civil-war vic- 
tory of Rwanda’s Tutsi minority over the 
Hutu majority, who had killed 800,000 
mostly Tutsi people, made that nation’s path 
to justice less politically fraught than the one 
facing the fragmented nations involved in 
the Balkans tribunal. 

The 1995 Dayton Peace Accords between 
three ethnic communities — Bosniak, Croat, 
and Serb — ended not one, but two wars. 
Atrocities, war crimes, and genocide were 
committed not only by Serbs attempting to 
carve a “Greater Serbia” out of Bosnia and 
Croatia between 1991 and 1995, but also by 
Bosniaks and Croats who fought each other 
for a period between 1993 and 1995. Add in 
the decade-plus of Serb repression of the Al- 


banian majority in the province of Kosovo 
— which culminated in the Serbian attempt 
at ethnic cleansing and the NATO bombing 
of 1999 — and you have a series of messy 
conflicts with few clear victors 

The democratic ouster of Serb president 
and indicted war criminal Slobodan Milose 
vic in October 2000 did tidy the picture, but 
cooperation between the nations involved in 
the conflict and the ICTY remains uneven 

— and, at times, downright recalcitrant 
Milosevic’s 2001 extradition to The Ha 
under a looming deadline for the cut-off of 
American foreign aid to Serbia created 
strong feelings among even some staunch 
reformers that the much-loathed dictator 
was “sold to the West for foreign aid.” 

Prosper threatened aid cut-offs again 
during his January visit to Serbia and the 
Serb-controlled portion of Bosnia-Herze- 
govina to win more arrests and extraditions 
But it is US efforts to obtain what are 
known as Article 98 waivers — or “impuni- 
ty agreements” ensuring that American per- 
sonnel will not be subject to ICC prosecu- 
tion — from countries that it prods toward 
compliance with the ICTY that have truly 
heightened cynicism. 

Balkan cynicism about (and lack of coop- 
eration with) international justice continues 
in the face of recent US calls for winding 
down the ICTY, even as both the US and the 
European Union reduce their expectations 
that Balkan nations will cooperate with the 
ICTY. Croatia, for example, recently won its 
pitched battle with The Hague over the ne- 
cessity of extraditing a popular but ailing 
general charged with war crimes when Croa 
tians retook the Krajina region, in 1995 

Even Prosper’s most recent visit to Serbia 
in late January, during which the number of 
indictees that Serbia must turn over to re- 
ceive US aid was cut from 10 to three 
Bosnian Serb general Ratko Mladic (re- 
sponsible for the siege of Sarajevo and the 
1995 massacre at Srebrenica) and two other 
indicted war criminals involved in massacres 
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MEET PRIVATE RAJA. HE’S A 22-YEAR-OLD PAKISTANI 
WHO JUST JOINED THE US ARMY. AND HE’LL 


SOON BE REPRESENTING YOU IN THE WORLD. 
eas 





HEN BURHAN RAJA arrived in the United States from Pakistan in 1997, his welcome 

was an ass-whupping. One summer day, after registering for public high school, Raja, 

then 17, had just unchained his bike from a pole in Hyde Park when two towering thugs 
approached, one flashing a knife, the other brandishing a baseball bat. The slugger swung so sav- 
agely that Raja thought his skull might cave in; the immigrant teenager instinctively shielded his 
head with his right arm. “I was dancing around because one guy was trying to stab me while the 
other was trying to beat me,” he remembers. Later that day, Raja found himself in the hospital. 


Welcome to America, kid. 


The United States has never received 
Raja, now a 22-year-old Roslindale resident, 
with open arms. Last June, when he arrived 
in the US after a three-month visit home in 
Karachi, police hauled him away for an out- 
standing traffic violation that had billowed 
into a default warrant and caused the INS to 
seize his green card — but not until customs 
officials interrogated him for six hours. 
“They were telling me, “You know about 
those bombings,’ ” he says. “And I’m like, 


‘There are thousands of people [in Pakistan]. 


My family is there. | went with my mom; | 
came back by myself.’ ” He says that in light 
of post-9/11 paranoia, he understands where 
they were coming from, but couldn’t believe 
how aggressively they harassed him. “They 
even took me to an investigation room: me 
by myself, one table, and one chair.” 

Yet despite all this, Raja wants to work for 
the United States government. And this 
spring, he will: the West Roxbury High 
School graduate recently signed himself over 
to the US Army, or, as its recruitment Web 
site likes to crow, “the most powerful ground 
force in the entire world.” Even though the 
young Pakistani won’t be eligible for US citi- 
zenship until June, he'll be shipped off to 
basic training for active-duty enlistment this 
April — and in theory, he could be deployed 
to Iraq in less than six months. 

So welcome Private Raja to the United 
States. He may soon be representing you in 
the world. 


URHAN RAJA keeps a lot of friends, and 

if you spend a few hours with him, it’s easy 
to see why. Winsome, beamish, and gregari- 
ous, he talks to homeless men, beautiful wait- 
resses, and cats with equal respect. He pro- 
vides pool-playing tips to a trailing opponent, 
drives out of his way to pick up friends, and 
offers to pay for dinner even though he’s job- 
less. He’s perpetually excited about new expe- 
riences — “I like life,” he says simply — and 
unless he’s discussing something dour, he al- 
ways appears ready to burst into laughter. 

“He’s a cool cat,” says Staff Sergeant 
Brian M. Favreau, an Army recruiter. “He’s 
a real good kid.” Favreau doesn’t think Raja 
will have any trouble with prejudice in boot 
camp, given his gregariousness. “He’s going 
to be able to fit in at basic training. He’s 
going to be all right. Trust me, no one’s 
going to give him a hard time.” 

Raja’s round, shaved head looks like a 
pea — a bristly, light-brown pea. He has 
thick, black eyebrows that mug the rest of 
his face and long, fine lashes that curve like 
those of a porcelain doll. Metal rings span- 
gle his skull — he has five ear-piercings 
(three in the left and two in the right) and a 
round tongue stud. He dresses in layers of 
clothing (puffy, quilted vest over V-neck 
fleece over T-shirt over long-sleeved top), 


layers of labels (gray Versace T over Ralph 
Lauren jersey), and layers of hats (curved- 
lip visor over knit skullcap). And although 
he stands just five feet four inches tall, he 
walks confidently, with his shoulders 
thrown back and his pecs pushed forward 
like a bodybuilder. 

Raja doesn’t remember the first few years of 
his life, but they passed in the United Arab 
Emirates, where his persevering “pops,” a tire- 
less travel agent who sold fruit and newspa- 
pers to earn money during his youth, worked. 
When Raja was four or five, his father moved 
the family to Pakistan; Raja remained there for 
the next 10 years. During that time, his father 
relocated to the United States and remarried; 
in 1996, Raja and his sister Kanzah migrated 
to Malden to live with him. But the pair left 
after about a month — Raja says his step- 
mother didn’t want them there. A year later, 
they returned to Massachusetts to live with 
their father, who by then had split from his 
new wife and secured a place in Roslindale. 
“There was no furniture, no nothing,” Raja re- 
calls. “So we kind of built it, first brick up.” 
Raja’s mother still lives in Pakistan. 

When Raja first arrived in the States, he 
spoke fluent English, but what he'd learned 
from his private Pakistani schooi was British 
English. “Not only did I have to learn Ameri- 
can English,” he laughs, “but I had to learn 
the slang language.” These days, Raja effort- 
lessly slips urban argot into conversation. At 
night, he “chills” at his “boys’ crib”; naysayers 
are “hatas”; and his last trip to Pakistan was 
“off the hook.” When he’s content, he’s 
“straight.” When anyone travels from place to 
place, they go “up to there” or “down to 
there,” but the direction of their trajectory 
doesn’t reflect geography: from Pakistan to 
America, Raja came “down to here”; he wants 
to move “up in Cali after the Army”; and his 
friend Whitney, his “dog,” “wants to be up in 
Florida.” 

Most people assume Raja is Spanish or 
Puerto Rican. “Everybody gets surprised 
that I’m a Pakistani,” he says. “People usual- 
ly have a different idea of how Paki people 
look and act. I’m kind of different.” Those 
differences, he says, include drinking beer 
occasionally (he prefers Heineken and Guin- 
ness), wearing multiple earrings (“Even the 
girls [in Pakistan] only have two”), and not 
being very religious. “I’m a bad Muslim,” he 
says guiltily. “I distanced myself from my 
roots. I’m pretty American like that.” 

And in most ways, Raja is an average Amer- 
ican twentysomething male. He plays video 
games, “chills” with his pals until early in the 
morning, sleeps until mid afternoon, devours 
steak subs, cruises in the car with Eminem 
playing so loud the seats shake, and readily 
admits to being bored with books (“I still got 
this Pakistani accent because I don’t like read- 
ing or writing — I’m more of a physical per- 


son”). He drove cross-country on a motorbike 
with his high-school friend Whitney, saw the 
Grand Canyon, and visited Vegas. Perhaps the 
most abnormal thing about him is that he 
watches a lot of the Discovery Channel and 
the History Channel. “That’s my shit,” he says 
proudly. “I love that education on TV.” 


RIVATE RAJA’S main weakness is for ve 

hicles. He adores motorized machines, 
gargantuan pick-up trucks, two-door sports 
coups with sizable rims — and he gushes 
about them constantly. He navigates unfamil- 
iar "hoods by acquainting himself with auto 
dealerships and Kawasaki shops. He recalls an 
old job as an upscale valet — which allowed 
him to drive posh BMWs, Ferraris, and Dodge 
Vipers regularly — like a lost romance: “I re- 
ally loved that job,” he sighs. “Valet, that was 
the best job I ever had.” Cruising down an in- 
terstate one freezing February night, Raja 
spots an ice-encrusted Humvee at the side of 
the road, its snout facing the traffic, and 
points. “That’s my wife, right there.” 

So far in his young life, he’s bought three 
motorbikes and one Lexus — and those 
pricey purchases are the primary reason why 
Raja, who still lives at home and hasn’t 
worked in more than a year, owes $22,000 to 
his father. That outstanding debt is, in turn, 
the principal reason he’s committed himself to 
the Army. “I’m trying to skip a step of life,” he 
explains one snowy Monday, steering his sis- 
ter’s Honda Civic around the glistening bends 
of the busy Jamaicaway during rush hour. “If I 
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friend” ratted on Raja, who ended up in 
court, resulting in more than $6000 in legal 


fees and a year’s parole 


See RECRUIT, page 28 





RECRUIT AND RECRUITER: Private Raja frequently visits Sergeant Favreau, right, 
at the Fenway Recruitment Station. “We're required to make contact with our recruits 
every other week,” says Favreau. “For [Raja], it’s never a problem.’ 
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RECRUIT, from page 27 

“I made stupid mistakes,” Raja acknowl- 
edges soberly. “But maybe it’s good it hap- 
pened. I probably would've still kept on trust- 
ing my friends the way I did, if it hadn’t hap- 
pened. i 

Not surprisingly, Raja’s father seems 
downright giddy about his son joining the 
military. “I am very, very happy,” he says 
“He will learn something, make his future 
better, and get to work for our new country.” 

Raja’s 26-year-old sister, Kanzah, is simi- 
larly thankful. “I hate to put bumper stickers 
on my car,” she says. “But the day he joined, 
he came home and showed me his ID, I was 
so happy that I stuck the ARMY OF ONE sticker 
on my car right away. Then I went to work 
and told everybody, ‘My brother joined the 
Army!’ It’s like I’m a proud parent or some- 
thing.” 


A NIGHT, Private Raja’s rule is, stay in- 
side. The longer you're outside, he rea- 
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Fabi continues 
young black guy, he 
walking around, looking 
regular which most 
people might say is the 
hip-hop look — and 
people look at him all suspicious. If he puts up 
his [business] card somewhere and it says 
ARMY, it'll be a totally different vibe. The per- 
son behind the counter acts different. Like, 
Well, he must be okay, he’s in the Army.’” 
‘] feel that, too,” agrees Raja. “[If you're 
|, they know your record is clean 

they know you're disciplined and all that.” 

‘I'm definitely going to put my kids in the 

says Fabi, a former Junior ROTC 

cadet who's already fired an M-16 and attend- 
‘I don’t 


think regular schools will respect them as 


ed an abridged version of boot camp 
black children.” 
he Army was originally Whitney's idea. A 

soft-spoken, thoughtful kid who’s held more 
than a dozen jobs since he was 14, Whitney 
suggested the Army to Raja, who then enlist- 
ed while Whitney hesitated. Whitney eventu- 
ally applied in early 2003 because, he says, “I 
don’t see nothing working for me.” He hopes 

) be an electrician in the military, but he has- 
n't been accepted yet: since Whitney has a 
GED rather than a high-school diploma, he 
needs to score 50 percent on the Armed Ser- 
vices Vocational Aptitude Battery (ASVAB), 


the multiple-choice entrance exam required of 


all potential recruits. Whitney’s first score was 
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BRANDON CONSTANT 


HOW’S MY DRIVING? Raja spends most nights chauffeuring around long-time pal Whitney Cherry (left) and hanging out until 


four or five in the morning 


in the 40s, s¢ 
next month 


he’s waiting to retake the test 


Initially, Fabi harangued the pair for consid 
ering enlisting in the Army. But now, after get- 
ting 61 percent on her ASVAB and filing the 
necessary paperwork, she too has joined. Fabi 
says it was the money that changed her mind 
She studied business at Pine Manor College 
for a year, but quit when the quality of classes 
didn’t seem worth the $200-a-month loan bills 
her mother was being saddled with. Since 
then, Fabi has worked at various temp jobs 
and volunteered regularly at a local veterans’ 
hospital, but still feels aimless. “I tried to do 
the regular life, but it 
hasn’t really shown any- 
thing for me.” 

Sergeant Favreau, the 
recruiter to whom Raja 
referred Whitney and 
Fabi, says he doesn’t dis- 
cuss politics with recruits 
“I don’t follow them, 
so I wouldn’t even know 
what to say,” he says 
plainly. But Raja and his 
friends still have feelings 
about working for the 
Army's commander in chief, George W. Bush. 

I don’t really like the guy,” says Fabi, who not 
only admits that acquaintances have tried to 
discourage her from enlisting in the “white 
man’s army,” but openly wonders if the CIA 
or the US government knew about 9/11 be- 
fore it happened. “But it doesn’t matter who’s 
up there in power: I’m nothing but a pawn in 
this whole world, anyway. I don’t hold power 
in this country. I’m never going to hold power 
in this country. He'll control me whether I’m 
here or there.” 


AJA'S MAIN apprehension about enlist- 

ing in the Army is that the wrong person 
in Pakistan will find out. “I just don’t want 
the news to spread over there,” he says one 
Thursday night at the Joshua Tree in Davis 
Square, biting into a chicken sandwich. 
“Next thing you know [the next time I’m 
there], somebody will come and arrest me or 
kidnap me or something.” He doesn’t think 
that any of his peers in Pakistan would call 
him a traitor — he says his baggy clothes 
gave him away as a Westerner the last time 
he was there and he had no problems — but 
he worries that some anti-American extrem- 
ist might find out that he’s a US soldier and 


try to use him as a scapegoat. “If they can’t 
find some other American, they can be like, 
‘At least he’s in the Army. We can get him. 
Let’s catch him.’” Unfortunately, Raja says, 
his mother and sister in Pakistan have al- 
ready spread the news. “So now what I’m 
telling [my Pakistani friends] is that I’m not 
in the Army; I'm like a contractor working 
for the Army. I’m just going to fix the cars 
and that’s it.” 

“It all depends on the American relation- 
ship with Pakistan at that time,” says Raja’s 
father, of potential danger for Raja on visits 
home to Pakistan. “If the relationship is good, 
he shouldn't have a problem. If it’s not good, 
some people may have negative attitudes to- 
ward him. He may not be in serious danger, 
but you never know when some fanatic wants 
to revenge an injustice.” Later, he adds, “The 
possibility is there — I won’t say that it’s not 
going to happen — but we are trying to keep 
{his enlistment] to ourselves.” 

“Even though a lot of people are telling me 
not to go to Pak, I’m still going to go,” Raja 
insists. “If I die, I die.” 

The last time Raja visited his mother in 
Karachi, which was after America invaded 
Afghanistan in 2001, he says he “lived like a 
king.” Unlike his family here in the States, his 
Pakistani relatives have money, so he threw 
parties almost every weekend and had a 
friend’s bodyguard usher him around. “I knew 
a lot of the cops, so it was a safe environment,” 
Raja says. “I remember there were a couple of 
bomb blasts in hotels when I was there. The 
first thing, the [police] gave me a call and said, 
‘It’s bad outside, stay out of there.’” 

Despite the lavish living, Raja doesn’t plan 
to move back to Pakistan. “American money 
for Paki living — that’s good. But I don’t 
think it’s a great place to live. The traffic, the 
food ain’t good, the bomb blasts. And there’s a 
lot of domestic violence and people getting 
shot.” He’s witnessed some of it firsthand. “I 
was coming back from school in the eighth or 
ninth grade, when I saw three people getting 
gunned down with AKs. I wasn’t scared, but it 
stayed in my mind for a long time. Still, today, 
I remember the way the [shooters] just got out 
of the car and started firing.” 

Two or three years later, Raja saw some- 
thing else that would stay with him for a long 
time. “I was in the train, going almost 400 
miles or so with my family, and the train 
stopped. All the sudden, the train started back- 
ing up. Everybody got out and I saw a big pile 


of meat with bones floating in it and sticking 
up. Somebody had committed suicide. It was 
like a human sandwich. You could see a half- 
face pressed in. | stood over by it and kept 
staring at that person until | got over my fear.” 


O THE QUESTION “Are you afraid of 

death?”, Raja always answers, “No, that’s 
part of life.” 

“We are not scared of death,” Raja’s father 
says, by way of explanation. “We believe it 
needs no excuse to find you. No matter where 
you go, you will still meet your death when 
it’s time.” 

Sergeant Favreau reminds recruits that 
there’s always a chance that every soldier will 
“It’s the Army’s job, after 
all.” But Raja swears he’s undaunted by the 
threat of combat. “It’s a risk,” he concurs, 
lowering the car-stereo volume so he won't be 
drowned out by Jay-Z’s rhymes. “I know | 
might die. I’m going to be a mechanic, but 
there might be a time that I'll have to go and 
face all that. But I’m just trying to look at the 
big picture.” 

Later, he’s more reflective. “Going to war 
is a concern. Sometimes I think about it, but 
I’ve tried to have myself mentally prepared for 
any situation. Just in case something really 
happens, | won't be surprised. If there’s a 
battle, and I have to fight in the war, I'll just 
do my best. Even if I die, | won't die over 
some stupid thing, I'll die for some good rea- 
son.” He pauses. “Two, three weeks ago, four 
or five blocks from the place where I chill [in 
Dorchester], a 14-year-old kid got shot. I’ve 
heard of so many people getting shot over 
stupid stuff, and I’d rather get shot for some 
good reason. | don’t think my life is worth 
dying over $50 or somebody trying to rob 
me.” He turns down the music again. “I just 
hope the day I die, it’s quick, without any 
kind of pain, not horrible, and my dead body 
doesn’t get disrespected.” 

But Private Raja still believes his chances 
of being on the battlefield are slim. “My re- 
cruiters, they’ve been in the Army for like 13 
to 17 years, and they've never been to war. 
But you never know about me. I could go 
into the Army, and the next thing, be like” 
— he lets go of the steering wheel and 
squeezes the trigger of an imaginary auto- 
matic pistol — “click-click-click.” 4 


have to go to war 


Camille Dodero can be reached at 
cdodero@phx.com. 
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Ts ars Tat TY Gant 1, 8, 15, rye MARCH 1, & 8) TO “ 
- WATERVILLE AND SUNDAY TO LOON (FEBRUARY 2, 9, 16, 23, MARCH 2, & 9) 


USUAL 


SELL YOUR STUFF 


Free Ads for Merchandise for sale under $500.00 


Still have that old televsion from your college days, or what about those 
CDs you don’t listen to. Now you can tun your stuff into cash - for free!! Call 
Phoenix Classifieds today to place your ad and take advantage of our special offer: 


4 LINES 
4 WEEKS 


Call Now. 
THE @@ 
Pheenix 


oa eI 7-839-3300" 


Boston to 
New York 


“20:: 


All Day* Every Daye Every Trip 


As many as 23 trips daily. 

Only $20 each way 

with round-trip purchase. 

Go when you want, 

Return at your convenience. 

Direct to Port Authority Bus Terminal. 


Greyhound eT 


greyhound.com Call 1-877-20BUCKS 


ALL BUSES DEPART FROM SOUTH STATION TRANSPORTATION CENTER 


Ginanial, 852 


SEL 
All Power Amps, Mixers and Speaker Cabs On Sale! ECTED ITeus 
Peavey Complete PA Package 5s 


Ey 
For music and speech in rooms up to 0 300 people. i 
Perfect for C Cae, Churches Halisetc. gone ¢ 
fs] == 
Quantities 
§ Limited S 


rs a eee tis Closeout Price 
Om cm Lg 370 Only $399.99! 
ht Pe — adapter 


YI Md nyt CDs that he Onstage 7761B j 77 Pe, 
never listen to anymore into E¥ereemsety. oe . 
Ue us 
{ang ~ AA\. Only $79.99! 
TMT Y EDU) BS 5282 era Per Pair 


the new gear that you've fiemmmeraeren: 
Sale Runs 3/3 thru 3/31 - Some Quantities Are Limited 


Only $1199.99! 


BOSTON, MA .......... 617-247-0909 
BURLINGTON, MA .. 781-270-0058 
PEABODY, MA ........ 978-535-0123 
DEDHAM, MA 781-329-9924 
SHREWSBURY, MA 508-797-4421 
; 603-893-6635 
PORTSMOUTH, NH 603-436-1142 
WARWICK, Ri 401-823-3239 
PORTLAND, ME 207-772-3239 
PLUS 11 OTHER CONVENIENT STORES! 
CALL FOR A LOCATION NEAR YOU! 


Dapoy's Neeos Manacers FAX RESUME OR LETTER TO DEPT. HR-P 
Savespeopte & Etectromics Tecus 603-623-7995 Or Appuy At www.oAo0vs.com 


We reserve the right to correct erroneous information whenever it's discovered. 


Ue LY 





to Everything! 


ICKETS) wiz Win a Trip to Paris! 
| 


1-800-MY-SEATS 
‘HOSTONS BEOT THE BOSTON PHOENI 2 


SPRINGSTEEN - AUDIOSLAVE 
AMMA MIA - TIM MCGRA 


PHISH - YANNI - CHER - BON JOVI - ZWAN 
DIrxtE CHICKS - STOMP - AVRIL LAVIGNE 
SIGUR ROS - PEARL JAM - NORAH JONES 


RED SOx - BRUINS -CELTICS 
1-800-MYSEATS °¢ 617-734-6666 


Order by Phone/online - Credit Cards accepted 
Route 9 Brookline - Boston® 


rOCK 


He oS «2, 
i ., ie z j ‘a ' } 
BS *y z Se 2 E 4 
5 S he Ey 7 ; s 
i F ae Si 
aN Pa ef feat Ds ” oa : yo 
PY a i < aie S sd 
; a p 5 i pep. (& > €: 9. << 
F : ;  . 3 ; 


The French Landscape from Corot to Monet 


Through April 13, 2003 
Tickets: 617-542-4MFA or www.mfa.org 


Museum of Fine Arts, Boston 


Purchase your tickets to Impressions of Light or an 
MFA membership during the month of February 
for a chance to win a vacation for two to Paris. 
Airfare provided by AmericanAirtines’ plus 
four nights’ accommodations at the Hotel 


WAN we OC IN mT VAIL) = me Inter-Continental Paris. For complete contest 


rules, visit www.mfa.org. 


Museum of Fine Arts, Boston 
Avenue of the Arts The media sponsor is WBZ-TV 4 mH 
g 5 5 465 Huntington Avenue 


, Boston, Massachusetts 02115 
BOSTON www.mfa.org 





f tr} V E NT l m t MULTISTAGE ithaca ba dita 
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Non-Student Airfares & 
Spring Break packages 
also available! Frankfurt $230 


Amsterdam $230 aa 
Seattle $299 : i 
San Francisco $299 56 JFK Street 


: Montreal $149 


London $216 


= - ] Tickets: 22 & 26 at Box Office’ 4 
Spring Break Packages Available & Ticketmaster 3 


on participating airlines to European Designations 


Offer end soon 


DR at RIK 
CO Ud WU Wb eer | 
Bee IE | 
PM Ty Bruce Springsteen 3/10 LES: CLIN TON 
: een Ets) “ContAbete iy. - ? 
Rum ity revel! “The wildly irreverent lesbian comedian 


Tim McGraw 4/1 P 
Rr Thain EMAIL: GITS@CARLSONTRAVEL.COM uC uel Ele Bt stencil diva 
61 7-787-2370 Be ator) oC] Colo 
i . F-1 Melo oT Late (te Batol 
Tickets: 22 & 26 at Box Office (617-496-2222 & 
BCs 





PD sucansusu’ 


Outside Everyday 


Celebrating the 
release of her 
long-awaited 


Saturday, April 12 * 8:00 pm 
Orpheum Theater 


Tickets: 25 & 30 at Box Office 
A Ted trae 


INFO: 617°661-1252 or 
www.multistage.org 


Sixth Sense - Very Shy | 





Since when did CLOSER become 
A study at Harvard Medical School seeks 


more important than BETTER? right-handed people who believe they have 
ESP, Telepathy, or a “Sixth Sense”; 
often mistakes noises for voices; 
sense the presence of others when alone; 
have extreme anxiety (or discomfort) in social | 


e ence a real mourr actually worth a three hour drive. _ situations involving unfamiliar people; 
; Spend your time cnioving the terrain, ont nears ona sheets... . and-have very few close friends. 


Earn up to $400 | 


Call Anita at MHS | 


617-626-9408 


PIE a 





visit sugarbush.com or call 1-800-53-SUGAR. 














FNX Morning Show w/Cruze. 


Entertaining...in a car crash sort of way. 





Weekdays 6am - 10am 
www.fnxradio.com 





RENTALS/REAL ESTATE ...Pg. 37 
Apartments/Condos/Lofts 

Commercial ¢ Condos/Homes for Sale 
House Rentals ¢ Live/Work 

Rentals Wanted 

Sublets * Miscellaneous 


ROOMMATES ....................... Pg. 38 
Rooms Available * Rooms Wanted 


MUSIC & SHOWBIZ 
Acting Classes & Workshops 
Acts for Hire/Entertainers 
Auditions * Comedy ¢ Gigs 
Modeling * Music Equipment for Rent 
Music Equipment for Sale 

Musical Instruction ¢ Musical Services 
Publicity Services ¢ Recording Studios 
Rehersal Space * Miscellaneous 


Pg. 39 


MIND, BODY, SPIRIT 
Astrology * Body Art 
Certified/Liscensed Massage 

Classes & Workshops 
Counseling/Support Groups 

Feng Shui ¢ Health/Fitness/Nutrition 
Hypnotherapy * Massage Schools 
Meditation * Psychics * Reiki 

Yoga Studios * Miscellaneous 


Ss Pg. 40 


Activism * Administrative 

Business Opportunity * Career Services 
Domestic Entertainment 

General Healthcare/Social Services 
Hotel/Restaurant/Club ¢ Internships 
Medical Research ¢ Non Profit 

Part Time * Professional 

Retail Sales/Customer Service 

Salon * Miscellaneous 


SERVICES 

Accounting/ Tax Services * Adoption 
Computer/Internet Services 
Credit/Financial Services 

Dating Services * Internet Services 
Legal Notices ¢ Legal Services 


Message/Voice Services 


MOTOR 
Automobiles * Motorcycles/ Scooters 
Trucks/Vans/SUV's * Miscellaneous 


BUY, SELL, TRADE .............. Pg. 42 
Appliances ¢ Auctions ¢ Bicycles 
Clothing ¢ Collectibles * Computers 
Exercise Equipment * Furniture 
Garage/Yard Sales * Jewelery 

Lost & Found ¢ Moving & Storage 
Parking Spaces * Pets & Supplies 
Records/CDs/Tapes ° Tickets 

Video ¢ Wanted to Buy * Miscellaneous 


MARQUEE PAGE 


ADVERTISING INFO: 


week in advance and we will keep running the same ad 
for up to one year from the original date of insertion. You 
must call 617-859-3300 every four weeks to renew your 
ad. Beginning January Ist, 2003 there will be « $10 
monthly maintenance fee at the time of renewal. 
Weekly ad changes will be The Boston 
Phoenix accepts no liability for its failures, for any rea- 
son, to print an advertisement. and shall be under no lia- 
bility whatsoever for any error for which it may be 
responsible beyond liability to give the advertiser credit 
for so much of the linage occupied by the advertisement 
as is materially affected by the error, provided that the 
Phoenix is notified by the advertiser of such error in an 
advertisement within seven days of publication. 


RENTALS 
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fied 


/REAL ESTATE 


In the heart of the city 


..lies an oasis of lush green grass, flower lined walkways 
and shady trees. Markets, restaurants and shops of all 
kinds are tucked into 48 beautiful acres. Towers rise 

from the thick green to stand proud in the city’s skyline 

Your interior space is luxurious hardwood and sunshine 


And your private balcony with spectacular views 


iS an oasis. 


| 


Live in Boston’s Premier Luxury Community...for less than you think. | 


CRE 


CHARLES RIVER PARK 
Veal Shuang bs) 
Studios + 


“Pac 617-742-2920 
mae Eso 


Open M 


1, 2 and 3 Bedroom Apartments Townhouses and Penthouses 





FREE RENT SPECIALS! 


FREE RENT SPECIALS! FREE RENT SPECIALS! 


Museum Towers Community Manager 


will pay your rent 


for up to 3 months!!! 


Look for a 
job on the 
train. 


a THE BOSTON 


Call for details and to schedule appointments 


617-945-6866 


Only at Museum Towers 


Rent the apartment... Own the city... 


Welcome Home... 


Phorm hv BO Ce oem A Ps | Se Fe i tt 


Trammell Crow Residential Services 


WATERTOWN 


You can get there from here! 


New name old neighbor 


Classic/Newly Renovated Studio, 1, 2, and 3 Bedroom 
Apartment Homes ¢ Spacious Floor Plans 
Private Patio/Balcony « Outdoor Pool 
Heat and Hot Water Included * Laundry Facilities 
Conveniently located close to Mass Pike 
128, Boston, Parks, Banks and Restaurants 
Walking distance to most conveniences 


TOO MANY SPECIALS TO LIST... 
CALL TODAY 


whitney. 
"Main 


233 Main Street, Watertown, MA 02471 
(617) 923-3435 
Office Hours 7 Days a Week 
www.whitneyonmain.com 


Restaurants 
by cuisine, 
or by 
location. 


Movies 
by title, 
by theatre, 
or by 
art film, 


Dance by 
“look at 
them 
dance” 
or “look 
at me I’m 
dancing!” 


' 
THE ARTS & 


ENTERTAINMENT 
AUTHORITY 


rem ARO Fe Et BE Et FS 


Look for a job 
MUR 
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ROOM 


ed 





Apartment Index 


LOCATION 
Boston Now 
Boston 
Cambridge 
Dorchester 
Dorchester 
Fenway 
Hyde Park 
Jamaica Plain 
Jamaica Plain 
Maiden 
Quincy 
South Boston 
Watertown 


Brighton 1-Feb 


AVAIL 


APARTMENT 
nent COMMUNTIY 


Cait Charies River Park 


$887-1600 Private 


Cali Museum Towers 


$995+ Various 
$1,175 Private 


$1,695 Private 


$1,200 Private 


$1,550 Private 


$650 Private 


Call Malden Gardens 
Call Reserve at Marina Bay 
$1,200 Private 
Call Whitney on Main 


$1,300 Private 


SPECIAL HOUSE SHARES: 


Roslindale Now 


ROOMS 
AVAILABLE 


$400/mo+utils 


ALLSTON (L.A.) 


ALLSTON 


OAK Sa. si 


BRIGHTON 


_ BRIGHTON 


CAMBRIDGE 


$700 Private 


$675 Private 


Private 


CALL 617-859-3300 TO 


MALDEN 
SOMERVILLE 
WALTHAM 


WEST NEWTON 


617 859-3310 


REALTOR 
None 
Federal Management Co. 
None 
At Home Realty 


None 


None 


Private 


BRIGHTON | 


BRIGHTON 


BRIGHTON 


Charlestown 


PHONE 
617-742-2925 
617-267-8433 
617-945-6866 
617-436-7676 
617-896-2074 
617-450-2827 
617-327-6300 
617-338-1681 
617-283-9796 
781-322-0580 
617-770-9511 
802-223-2928 
617-923-3435 


617-254-2741 


617-388-5181 
781-396-6204 


781-894-3710 


BE LISTED 


MEDFORD 


3 leve 


EMAIL / WEB 


www.equityapartments.com 


Www. museumtowe:rs.com 
www.athomeboston.com 


none 
none 
www.lincolnapts.convreserveatmarinabay.com 
atwoodco@yahoo.com 


www.whitneyonmain.com 


whatnot6@msn.com 


hone 


smauerbach@attbi.com 


BEDROOMS 
HEAT/HW INCL 


ON T LINE 
LAUNDRY 


~< 
«< 


11,2,311,2,3| ¥ | 
Y 12 | 12 Y 


12 142 


Y 1,2,3) 1,2 


12 1 


IN THE PHOENIX APARTMENT 


APTS/CONDOS/ 
LOFTS 


JAMAICA PLAIN 


BR/1BA 


BOSTON/FORT HILL 


histric 3 fa 


>cean front 


pt. Exc views. 
0f-deck, rear deck 
dows, hdwd firs. 
Ht/Hw incl 


new kit 


$650 6 


To place your ow 
Housemates ai 


BRIGHTON 


2 M Sk MFF for Oak Sq 3 br hse 


REAL ESTATE 


SUBLETS 


CAMBRIDGE 
Pied-a-terre/Study. R 
writer, sks quiet f 
stay March, April or 
$1200+- Leave Mes 
413-238-0281 


17-846 


vw.athome 
ME Realty 6 


n 


all (617)859- 


Everett: la 

washer 

kitchen 

neighborhood, parking, walk to 
T, $1225 + util. 617-416-4045 


GET 
RESULTS! 


Make your ad 

stand out and 
ncrease response by including 
ne of our eye catching icons in 
your line ad. Call For Details. 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


espb 


month long 


May 


Sg at 


DISH/DISP 
HARDWOOD 
PATIO/DECK 


~< 
< 
~< 


Y 


Y (2) nego. | 





¥ (2) gags | 


Artists 
Lofts! 


4 Sale in Lynn 
Total Rehab. 
1100 - 1600 sq. ft. 


10 Left 


1300k - 210k 
Ocean Views 


Garden Plots. 


781-595-8701 


UP TO 3 
MONTHS 
FREE RENT 


excellent offer 
617-945-6866 
Rent the apartment 
Own the city. 


COMMERCIAL 


500-750 Sq Ft 
Avail Studio/workshop space ir 
ae 6 - s 9 Nr 


Space/Cos' 

















or House 
Apt. that 
» chores. 
ork, and 
n for rea: 
ction 
















To place yo 
(617)8: 











! TENOR SAX WNTD! ! 


Freelance tenor w 
act. MA/NH Jigs 


ar & band exp. 603 








!Bass Vox/Drummer! 

S versatile guitarist w 
ability(guit 
des Beatle 

















!FEM KEYBOARDIST! 
w/dk vox; and F bassist/bk vox 
wanted for rec/live pert 
ABBA, Avril, Garbage, B-G's. 
Weezer, Pink, Vanessa Carltor 
Mark 781-769-6456 





!Gtr/Drms/Bss sks 
vox! 

) create original heavy rock 
music. Wide range of influences 
617.335.3644 
bmcneff @ cox.net 





!Guitar improv Less! 
Learn the secrets of harmony & 
soloing. Jazz to Jamband 
Morris Acevedo. 781-639-2718. 
www.morrisacevedo.com 


s !LOCO- 
BAZOOKA! 


ard to 


Bands!! Be 









24 y.o. Guitarist 


5 Talented Females 








All Musicians 
Referral 


usicians a 





Attention 
ar player/keyboardi 
ble for instru 
weddings, private 
clubs and 
5 minimum. Ca 














Attention Original 
Bands! 
Submistions are being accept- 
ed for the third annual Block 
Island Music Festival. For 
details check out: www.block 

islandmusic.com 


Attention: Former 
Marines 
JARHEAD is reforming true to 
the Corps. A unique heavy rock 
Original project. Need guitar 
bass, drums and keys. First CD 
in 6-12 mo. Must be an honor- 
ably discharged US Marine 
00214 requi. Rick 508-676- 

8845 


Attn Booking Agents 
Product, a Boston-based coi- 
lege age band seeks a booking 
agent to promote/ acquire new 
gigs for upcoming shows 
Demos avi upon request. 617- 
566-2608 















Bassist Wanted 
Rockin’ Soul Horns, a high 
g energy 9 piece horn band for a 
terest. MUST HAVE dedicated bass player. Mi 
ion Entertainment @ type is mainly R&B 
1086 swing. Immediate 
a confidential in 
at 401-246. 
401-934-1833 


Black Sabbath Tribute 


We need an Ozzy &aG 


gs Singers 












BOB WEIR TRIBUTE 


Band forming, sks Elec L 





884-8641 


Clarinet/Cello/Flute 


wanted for unique new ensem- 






Classical/r 
al training 





a & Keys | 


yab 





ass or key 






BASS AVAILABLE 


GB, classic to modern rock 


nd 


Crazy Train is Back 
Ozzy/Sabbath tribute needs 
guitarist. Serious professionals 
only. Call 401-885-9512 


more 


Drum, Bass, Vox, Ld 


_Guit WTD 


wanted 





band 
Deftones. Dom @ 
0048 





Drummer & 
— 
ngineer 
BASS PLAYER looking for 
Bassist, electric, highly trained  Guit/Bass & Keys 
a bom To form Jazz fusion/moderr 
azzZ/folk/blues/acoustic/trad gig * 





Bass Player w/ Ld. 
Vox 





Bass Plyer Avail nal band. (18-30) Ser 


_ Drummer Available 
BASS WANTED abe 


Bass Wanted 


Drummer Available 
Bass, Daane, & Hays To join a GB band, also pla 





f DRUMMER 
‘it CURTIS KNIG! 
RENT & S ROCK 

PRO ATTITL 





sinapsesound @ 





Drummer Needed 
Rock/meta! band. Infl: Deftones 
AIC, Glassjaw. Double bass 
req. Gigs lined-up. TJ 617-290- 
9920 sinapsesound @ aol.com 









zi9s 





2m , Jack Drummer or 
6 72 Keyboard 
Bassist Available haget Seal 


BE ra if Exp Prof w/3 octave Lead 
coking to form ALL-BEALES _Voice-t playising all styles (GB 
Cover band to play artiul per- —ref).Reliable-have refrences & 
formance moderate volume 2001 4x4. elfsong@attbi.com 
Early y. Need singers. 598.303.6940 


James 508-799-7932 

? Drummer Seeks... 
Bassist needed New project to grab the atten- 
Technically/jazz trained, For tion of music scene. All styles of 
orig rock-reggae band. National rock considered. Serious 
tour w/ rep. Age 18-26. Email inquires only! Dave 617-267- 
zoxband @ hotmail.com or 3446 diowelife@ yahoo.com 


www.zoxband.com 
DRUMMER SEEKS 
Bassist Needed Dynamic 34 yr. exp. pocket 
For orig rock trio. Infl. Led drummer sks retro funk/R&B 
Zepplin & Neil Young band. Infl: Sly, Stax, MoTown. 
Excellent players NOW. For local gigs/studio. 781-335- 
Space/PA. Bill 617-522-5160 5797. jjules @attbi.com 









‘Drummer Skng Work 


ich pro w/ lead & 





open. Exper 
player. 508-384 7084. 


Drummer w/ lead vox 
aNeeded for est 
Boston weddin 

band. Must REALLY 

- lead and play ail 

les. Exp only 
jwharris@ a bi.com 


DRUMMER WANTED 















www.hermesorchestra.com 


Drummer Wanted 
Or and w/ de 







d, STP, Verve. U 
trans/equi. 978-745-0614 


DRUMMER WANTED 
NOT AT ALL. Boston punk band 
w/shows/space/airplay 
drums for touring/recc 
Mp3's/etc at www.notatal 
Gary 617.524.0287 or meat 
sandwich @cyberonic.com 


DRUMMER WANTED 
CREATIVITY A MUST! 


Us Band & nce, R 





















r 


DYNAMIC FEM 
SINGER 


ELECTRIC BASS 









Fem Vox Wanted 

For Worc area. Tp 40/gb 
e exp/good stag : 
wknds/month. demo tape 


helpful 978-537-8209. 


FEMAL 
E PRODUCERS 
Producers, Writers, Engineers 
Choreographers, to work w. 
POP/R&B groups. Must be 18 
yrs old with 1 year of exp. in the 
music industry. Call Randoiphe 
Ent. Group at 781-983-4120 





must 





Female Vocalist Wntd 
By PEACHYKEEN to play/rec 
originals and songs by ABBA 
Aimee Mann, Alanis, Wings. 
Sheryl Crow, Donna's, Hole 
Mutts, Norah J etc. Call Mark @ 
781-769-6456 


GARAGE ROCK 
Surf Rock/British invasion 
Interested? Then you must join 
the Super Seven. Call for more 
info 617-899-3514 
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All Recording eee are NOT Beene! 


- Some‘had better teachers!! 

















JOIN NOW! The most 
complete audio recetding 
program availabie!! 






































* World Class Faculty 
URS er sta 
Ree 


All at a price you can't 


afford to.miss!! 


Sw 













Now in Boston at Newbury Sound! 


Manhattan Recording Workshop 


617-267-4095 


GET 
RESULTS! | 





ne ad. Call For Details 
617-859-3300 

PHOENIX 
CLASSIFIEDS 


Guité Soe Wntd 

sick: ‘cine. Mend 
Gigs & CD. h 
mmited, pro: 


8363 








Guitarist Sought 


Guitarist WTD 





GUITARIST WANTED 


GUITARIST/SINGER 


HAIR METAL 


Harp Player 


Humor Original Rock 
cane ae 





JAZZ DRUMMER 


45, seeks talented musicians t 
play Monk, Miles, Parker. 








Jack (6 


email lirri@ yahoo.com 


JAZZ DRUMS WANT- 
ED 





by bass and gu 
781-340-1405 or 





Jazz Pianist 
Wanted to play standards 
Miles, Monk, Coltrane, etc. Jam 
now, gigs later. Ricardo: 617 
417-1137. Dan: 781-643- 


JAZZ-B3 ORGAN 
44 seeks guitar, drums, others 
to play standards, some pop 
tunes, intermediate level. Have 
drum kit. Harold 781-324-6224 


Keyboardist Needed 
Smooth Jazz/R&B/Soul. Estb. 
GB band booking high-end ven- 
ues for spring. Looking for tai- 
ented keyboardist w/ gear and 
transpo. We have prof. promo 
kit, demo, free rehearsal space 
and top-notch equip. Rino 617- 
339-5773 voice/pger 














KEYBOARDIST WNTD 


Think Springsteen meet 








Keyboardist Needed 


flexible 
























LEAD GTR. AVAIL. 


Lead Guitarist 
Wanted 


MALE VOCALIST 


Metal Band Forming 












ice 3x 


rienced, dr 





musicians call 617. 
Musicians Wanted 


seeks syn/keys, fx artist, and/or 





guit. to complete orig band 
Serious combatants only. inf 
Bjork, NIN, Peter Gat 





Radiohead K 
Untouchables) 508-326-4140 


Need Musicians 





form orig band. an 
musica! infl, esp 
soul. Nkechi 617 "967-0 056: 





No Depression? 
Guitarist (22) seeks like minded 
musicians for alt-pop, country 
rock project with genre-bending 
capablity. Influences: Wilco. 
Clem-Snide, The Band, Whis 
key Town, Gram. Email Matt at 
mborushk @bu.edu 





PERCUSSIONIST 


R&B Motown 
Male Vocalist 


SINGERSSAe 


SEEK BASS PLAYER 


Seeking Bassist 


Serious Opportunity 


plINGER WANTED 


SINGER/SONG- 


seeks inspired, dedicated 


Songwriter’s 


tique. All styles. Be ready to 


art space in west burbs. Emai 
Tom: songsculpt@ hotmail.com 


http://www.newburysound.com 





Soul Poets Needs 
Bass 


Steel Drummer 
Available 












STEEL DRUMMER 


Talented Male & 
Female Singers 
Needed 





Tour Bus 






Vocalist/Lyricist Wntd 





ACTING 
CLASSES & 
WORKSHOPS 


Head Shots $75 





THE NEW ACTORS 
WORKSHOP 
SINCE 1956 

BOSTON’S OLDEST 

AND BEST PRO ACT- 
ING SCHOOL! 
617.423.7313 








8 OCH U 
617.423.7313 


327 SUMMER ST 
STUDIO 4, BOSTON 
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VOCAL AUDITIONS 


3 MEWS AND FEATURES THE BOST 


SARTRE 
PUBLICITY SER- 


VICES 


!ARTISTS WANTED! 


MUSIC 


EQUIPMENT FOR 
SALE 


!'NUMARK MIXER FS! 


ON PHOENIX 


MUSIC AND 


81-910-5950 


MUSICAL 
INSTRUCTION 


Drum Set Teacher 


KAREN DEBiASSE 
VOICE.LESSONS 


MARY HEALEY 
VOCAL LESSONS 


Saxophone 
Instruction 


VOCAL LESSONS 


ndamental knowledge 


YOUR MUSIC 
LESSONS AD HERE 


MUSICAL 
SERVICES 
COMPACT DISC 


MANUFACTURING 


: Wonderdr 5ct 
617-262-9374 


MIND, BODY, SPIRIT 


LAR 
HEALTH/ 


FITNESS/ 
NUTRITION 


ACUPRESSURE 
TREATMENT 


617-308-9275 
daozang@ hotmail.co 
$10 Discount on 
unday 
Appointments 


Attention: MEN 


Muscle & Breath 
Therapy. Reduce your 
stress, unwind your 
mind, total satisfac- 
tion. Reasonable all 
inclusive rates. Call 
Joe 978-640-9760. 


PENIS ENLARGE- 
MENT PILL 


COUNSELING/ 
SUPPORT GROUPS 


TALK 


Psychothera 
Plychosnalytic: 
Services 
Affordable, 
Confidential 
Individualized 


Boston Graduate 


School of 
Psychoanalysis 


617-227-3910 
1581 Beacon Street, 
Brookline, 
bgsp@Bgsp.edu 


ARREARS NS 
CERTIFIED/ 
LICENSED 
MASSAGE 
*A POWER 
MASSAGE* 


Brandon. IN/OUT 


cupressure 
lreatment 


$10.00 OFF 
YOUR FIRST SESSION 


The ultimate in self-pampering| 
Swedish full-body, reflexology | 
shiatsu & deep tissue 
For “uns & Women 


617-970-0198 _| 
aero ELECTRIC 
AWESOME MAS- 
NORTH OF BOSTON 


Deadlines, 
Bills, in-laws, 
a 


& 


Every ne? 


om, Nurturing 
jassage. 
617-731-4336 


Exotic Massage 


GET RESULTS! 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


Healing & Relaxation 


aTEOE Ia. 
Men To Men Massage 


Experience a pleasurable full 
body relaxing massage. You 
will be satisfied. 617-412-1207 





THE DANISH HEALTH CLUB 


| 19 Bridge St. + Kittery, ME + 03904 
| 207.439.7188 





All Major Credit Cards Accepted 


SPEAR YR 
Deadlines, Bills, 
in-laws, Pressures of 
Everyday Life 
Joy Of Living 
Will help you get 
rid of the stress. 
Our highty trained 
therapists will 
massage away your 
worries. For Men & 
Women. Enjoy Life. 
617-359-2411 
tat FERS Sa oP 


eared 


PLPLIOLY WD 


Cee ops 
Ceaser 


va 


a 


; 


ee 


if, 
9am to 9pm Mon-Sat 12-6 Sun 
Credit Cords Shower | 
Metro Boston 781-395-1758 


- \ Par 
Excellence! 
Jeff 617-236-7009 
Relaxing & 


Rejuvenating 
assage 


n a clean and beautiful env 
' nment by experienced thera 
pist for appt. call Helena 


617-536-4376. 


Relieve your stress with a full 
body massage in a Clean com- 
fortable setting. Showers. Call 
617-787-2368 


RETURN TO 
HARMONY 


Through the soothing rhythms 
and flow of Hawaiian total body 
massage. Combined with 
Swedish, Deep Tissue. 
Acupressure, Shiatsu. First 
session reduced rate. 9am- 
Spm Cail Lisa 


617-547-6191 


Self Day Spa 
781-324-3232 


STIMULATING 
FULL BODY MAS 


In-Out calls by 
mature male. Call Michael @ 
81-938-1196 


Treat Yourself 
Melt away your stress 
while you enjoy a wonderful! 
massage by an_ exotic 
masseuse. 617-734-7177 


Wonderful Massage. 
Reiax yourself in the best way 
you've always wanted call 
1-617-731-3083 


PSYCHICS 


Male Witch. Psychic readings 
and counseling. Casting and re- 
movals of spells. Contact with 
spirits. Call 24/7. Tom 800-419- 
3346. Credit/Debits Cards. Get 
your lover back. 


wets a4 


24 Track Analog 
ens 


Songwriters/Band 
Wanted 


RECORDING 
STUDIOS 


MANHATTAN 
RECORDING 
m NOU ri wet 


a Now 


617-267-4095 


PANTIE 
REHEARSAL 


SPACE 


SOUND MUSEUM 


Location, Location... 


*” 617-423-4959 


MALE MODELS 
WANTED 


” 877-868-1741 
ebF «Or. 4 dy 


e-mail zeg@cod 
media.com 


PROMOTIONAL 
SALES MODELS 
_ WANTED 


YOUR MODELING 
_ AD HERE 


mat: 


CHECK 
OUT THE 
BEST 
LOCAL 
MP3s IN 
BOSTON. 


s 
£ 


THE ARTS & 
ENTERTAINMENT 
AUTHORITY 


EYE CATCHING ICONS 


Now Available To Phoenix Classified Advertisers! 


Stand out from the rest of the pack by including a 
popular icon in your Phoenix classified line ad. 
Watch your results improve as you increase impact 
and visibility to nearly 400,000 Boston Phoenix 
readers with a category specific icon. 


Our growing list of icons includes the following: 


Mind Body Spirit 


IN 
af) Roommates, Rentals & Real Estate 


Gigs and Music Services 


Call today for more information or to place your classified ad! 


Phce 


THE a 


nix 


617-859-3300 


If you need a roommate, 
you need the Phoenix. 


THE a 
L we 
Pane) tae Dp 
ROOM WM ATE § 


617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 


















BUSINESS 
OPPORTUNITY 









Earn $25,000/month 
or more. Read our free report 


Not MLM. Call toll 






















SALES/CUST 
SERVICE 










SALES PERSON 
WANTED 


Boston company. Should be 
aggressive, enthusiastic and 
self-starting Commission 
only. Web or sales exp 
required 


617-899-9393 
LILES 


HEALTHCARE/ 
SOCIAL 
SERVICES 















Experienced Female 
Massage Therapists Wanted 
Call 617-969-5034 






Massage Therapist 
Wnted 
Busy massage practice ir 
Boston area is looking to hire 





w female therapists 


56-2912 





GENERAL HELP 









$$ Earn Income $$ 


Around your schedule. Home 










based business FREE 





$1380 Weekly 
Guaranteed 


F/PT Stuff envelope 


















$60/3hr. Brief inter 
\d. 617-787-0851 


hamed infc 






Bartender Trainees 
Needed 

$250 a day potential. Local 

1-800-293-3985 





positions 





ext. 2219 


Earn Income From 
Home 

Your own business! Mail 
order/internet. Full training & 
support. Free training & 
: port Free information 
www.dreamlifeplus.com 
888-273-1957 














HOME JOBS 
For more info send $5 and 
address to Job Wave, 7 
Rainbow Circle, Brockton 
MA 02301 











Used & Rare 
Book Shop 
Assistant 








$9.00/hr plus benefits 
FULL TIME 


BRATTLE BOOK SHOP 


Americas oldest Antiquarian Book 


Call 617-542-0216 


9 West Street » Boston 
Iwo blocks from Park St. Station 










MaJOP DONOF PrOFESSIONAL 


Established non-profit performing arts 
organization seeks half-time Development 
Professional to develop and implement a 
major donor fundraising strategy. Ideal for 
experienced, work-at-home or semi-retired 

individual, with interest /contacts in 
New England's arts community. 









Send confidential letter of interest to 
D. Evans, P.O. Box 15261, Boston, MA 02215 
or email: darren@centastage.org 


Davio’s Boston Restaurant & Bar 


eFull-Time Bartender 
Professional, Fun, Enthusiastic 
Apply in person 
10:00-11:00 & 2:30-5:00 
Experienced Line Cook 
Passion for Food, Professional, Reliable 
Fluent English necessary 


Fax Resume 617.357.1997 


$$ Earn Extra Money $$ 


Deliver The Verizon Telephone Directories 


Men and women 18 and older with insured vehicles 

are needed to deliver the new Boston WP/YP 

C into Boston North, South and West 

» areas. We are also looking for office 

clerks and loaders. Delivery start'’s about February 

24th. Work a minimum of 4 daylight hours per day. 

Get paid within 24 hours upon successful comple- 

tion of your route. Call 800-979-7978 between 7am 
and 4pm M-F. Refer to Job #3539-4. EOE 





Licensed Female 
Massage Therapists 








MOVIE EXTRAS* 
$100-$400/day 
potential. 


All looks needed. No experi: 


CAREER 
SERVICES 






d. TV commeri- 





t. Call Digital 
@ 1-800-260-3949 
AAN CAN) 


$$ BARTEND $$ 

Have fun, make money. Up to 
$300 per shift. No experience 
required. Call 800-806-0083. 
ext. 203 (AAN CAN) 





TREE CLIMBER 
Growing co. in Dedham MA 
needs climbers. Experience RADIO ANNOUNC- 

ERS/DJ’S 
No experience necessary. Do 
shows P/T, F/T, for our radio 
stations. Earn up to $200 a 
show. Call 24 hrs. 617-520- 
8010 


req. Certification a +. Mass 
driver licence a must, CDL a 
+. Salary based on exp. 781- 
320-9500 




















NEWS AND FEATURES THE 2 


















ACCOUNT EXECUTIVE 
The Boston Phoenix, Providence Phoenix and Po 
entation and sales skills to join our sales force 


d Phoenix have exc 





) must have a 





ACCOUNTING MANAGER: | 
We seek a General Accounting Manager to manage and coordinate all aspects of acc ng p 
ment of the monthly close, preparation of financial statements and coordinating in 
tions and preparation of year-end work papers. Ideal candidate will have 4-6 years of experie’ 
ficient in Microsoft Word and Excel. Great Plains and Payroll experience a plus. 








CLASSIFIED DISPLAY ACCOUNT EXECUTIVE 
The Boston Phoenix is looking for a sales-oriented team player he 
Op new business, achieve assigned sales goals, and prepare and exec 
outside sales experience. Media sales a plus but not necessary, will train the 
tunities, we also offer a comprehensive benefits package 





















CLASSIFIED LINES ACCOUNT EXECUTIVE 

The successful candidate will be highly organized, show good analytical skills, ar 
ing classified advertising, sales routine: 70% outbound calling and 30% inbound ca 
salary and commission program, plus a comprehensive benefits package 















GRAPHIC ARTIST: 

We have an exciting opportunity in our Advertising Art Department for an entry-level graphic artist. The S 
dates should possess great organizational skills and the ability to work on many projects simultaneously. Excellent kno 
Adobe Photoshop required. Additional skills with Illustrator or Freehand and Adobe Acrobat preferred 





































HR MANAGER 

We seek an experienced HR generalist to join our expanding HR Department and to manage all HR ft 
employee base of over 400, responsibilities will include, recruitment, employee counseling and relatior - 
munications. Position reports to the Director of Human Resources. Candidate must have at least 3 years of proven 
alist experience 











TRAFFIC COORDINATOR: 
We have an exciting opportunity available for a well organized and well detailed oriented individual to 
need an assertive person to take charge of billing and layout. 1 year of media or agency traffic experi 






ork in Oo 


Our fa: 
ice a plus. Wil 



















Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com  eoe 





STUFF s 


enight 


ACCOUNT EXECUTIVE 

Account Executive We have an exciting opportunity available for a dynamic and creative i 
our sales force. To qualify you must have a minimum of 1 year proven track record in o | ossess ability to ge t 
ness. Experience in print sales a plus | 





Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue | 
Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eoe 
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Openings in ou 


wide. Previous call 









Fax, mail or email resume with salary requirement to 
Human Resources 

rookline Avenue 

MAO 
617) 42 





26 
Bo 
Fax 

































FNX ACCOUNT EXECUTIVE (101.7 BOSTON AREA, . 
92.1 PORTLAND AREA, 103.7 PROVIDENCE AREA) 

FNX is THE Alternative in New England, and if you share that kind of attitude, you might be right for 
viduals who walk our walk and talk our talk. If you think you have the right stuff, let us know. A m 
erate new business a must. Experience in media sales a plus 




















STREET TEAM MEMBERS 
(BOSTON, PORTLAND & PROVIDENCE AREAS) 
The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinator 













0 assist the promoti 
weekend events. Responsibilities include execution of on-site promotions, the set-up and break down of technical equipment a! 
venue management with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the ability profes 
sional and friendly manner with others is a must! = 















Fax, mail or email resume with salary requirement to 
Human Resources 

126 Brookline Avenue 

Boston, MA 02215 

Fax: (617) 425-2615 

jobs@phx.com eoe 
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* SERVICES 


ACADEMIC 
SERVICES 


!IPRO RES! 
!RESUME WRIT 
SERV! 


| Can Find the 
Information You 
Can't! 


MOTOR « BUY, 


COMPUTER 
SERVICES 


SUPPT FOR MAC 


DATING 


BUSINESS 
SERVICES 


AMATEUR 
PHONE SEX 


MICHAEL'S 


PAINTING (617)245-1005 


sense 


chat FREE! 


8pm-9pm daily 


617-395-9000 
781-426-9000 
401-223-7070 
308-635-9595 


or charge by phone: 
1-900-484-2525 


50min $25/cali 


BI CURIOUS 


LOCALS! 


FINANCIAL 
SERVICES 


617 848-16770r1-888- 
272-7277 TF FREE 


SSCASHSS FLIRTY FUN 


FLINGS! 
(617) 848-1688 F 


GET SEX 


TICKET _ TONIGHT — 


AGENCIES 


- oo 
a 


MISC 
SERVICES 


Women at your 

Fingertips 

U-CALL! WE HAUL! Enter FREE code 5559 
We have ters, truck B 617-848-1661 
ther MA #s 1-888-245- 

4545 


i SELL, TRADE 


AUTOMOBILES 


97 NISSAN 
240SX SE 


617-859-3300 


VIDEO 


Learn GUITAR at Home 
Cc ete 


Comic Books 
oe 
BUY/SELL —vosvertie  Sotect 
TRADE 


COLLECTIBLES MISC 


__ ARMY SURPLUS 


MUSICAL 
BUY/SELUTRA INSTRUMENTS 
DE SPECIAL — & EQUIPMENT 


Oe eta tare 
your ad f BASS HEAD & CAB 
Trace Elliot AH300 SMX plus 


AF 


1/2 the price and get the PoolTableMan.com 
{ month FREE Po wilt 
Call 617-450- 
8753 


Your sax player blows. 


OLEH Lite 


CALL + CLICK - CONNECT™ 


Colt naeee omen 


bie 
Phcenix 

a 7 ae 
617-859-3300 
Find a band or find a bandmate. 


=e aL: 


Oty Caco hy 
FREE for women! 


New callers receive 


30 min FREE! 





food&drink 


DINING OUT 
Ritz redux 


ON THE 
CHEAP 


Not a 
Soda jerk 


PLUS WM Sipping: Stress-free tea 
m Dining Guide: Whole lotta listings 


f the world; and for t 
were a regular feature of this colu 
was still up as late as last Frida 
tragic Great White gig that by th 
claimed 97 lives, as well as a week! 
wrestling night. As gonzo rock cr Mcintyre 
(a/k/a Sleazegrinder) wrote us in the wake of the 
Station fire: “Man, if our taste in rock was just a 
little bit worse, it coulda been us 

The blizzard of 03 forced a few notable rock- 
and-roll cancellations, among them what was to 
have been the area debut of Canadian alterna- 
country darling Kathleen Edwards, who got 
stranded in LA — where she was taping an 
appearance on The Tonight Show — and had to 
postpone a February 18 gig at T.7. the Bear's Place 
(617-492-BEAR). The good news is that she was 
scheduled to be back in the area soon: she’s 
opening for Australian country sensation Kasey 
Chambers — you may have heard her “The 
Captain” on The Sopranos a couple seasons back 
— this Friday at the Calvin Theatre (413-584- 
1444) in Northampton and then Saturday at the 

Orpheum (617- 
931-2000) 


Its Web site 
ising the 


Edwards will make 
up the T.T.’s gig on 


7 oe aes] | 


February 28, 2003 


To 
or 
: Mer MST ioe SS 


LISTINGS: CLUBS 10 CONCERTS 14 EVENTS 15 
MUSEUMS & GALLERIES 17 DINING 21 


ETL 


ela 1h 2 
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Sunday with a spe- 


Cial early show 
There's no opener 
she and her band 
go on at 7:30 p.m 
sharp 
Sacred-steel 
star turned secu- 
lar-jam-rock phe- 
nomenon Robert 
Randolph brings 
his Family Band to the Paradise (617-423-NEXT) 
on Friday and Saturday, having rescheduled from 
a pair of dates they cancelled in December. They'll 
also play tonight (Thursday, February 27) at 
Higher Ground (802-654-8888) in Winooski 
Vermont. Gospel greats the Blind Boys of Alabama 
have a new Grammy-winning album called Higher 
Ground that features an appearance by Randolph 
— how's that for synergy? — and they'll play a 
sold-out show across town at the Somerville 
Theatre (617-931-2000) on Friday 
The Breeders-esque grunge-folk sister act 
Tegan and Sara return to give last year's /f /t Was 
You the full-band treatment at the Iron Horse 
(413-584-0610) in Northampton on Tuesday and 
at T.T. the Bear's Place on Wednesday. Out in sup- 
port of his new Electric Circus (MCA), the innova- 
tive hip-hop star Common tops a bill with under- 
ground legends Gang Starr, Talib Kweli, and the 
Grammy-nominated duo Floetry at the Palladium 
(800-477-6849) in Worcester on Friday. Tori 
Amos’s Scarlet’s Walk tour ambles back into New 
England to hit Merrill Auditorium (207-842-0800) 
in Portland on Monday and the Whittemore Center 
Arena (603-862-4000) in Durham, New 
Hampshire, on Tuesday. And Bon Jovi follow a 
sold-out gig at the FleetCenter (617-931-2000) in 
Boston on Tuesday with a stop at the Mohegan 
Sun (888-226-7711) in Uncasville, Connecticut 
next Thursday, March 6 
— Carly Carioli 


urs arlene ooh deta aeinbph rege 


“PICKS of THE WEEK 


wz ‘ . * 
ividdle East, 
meets West 
SATURDAY: The 34-year-old artist 
Ambreen Butt was born in Pakistan 
and received formal training in 
traditional Persian and Indian miniture 
painting — a form marked by a 
“stunning and violent realism” — 
before moving to Boston to study 
contemporary American 
art. “I Must Utter What 
Comes To My Lips,” a solo 
exhibit opening this week 
at the Worcester Art 
Museum, showcases her 
recent work, which 
attempts to reconcile the 
“cultural tensions between 
her Middle Eastern Muslim 
roots and [her] 
contemporary American 
lifestyle,” with dramatic 
results. The exhibit 
opens Saturday and 
runs through May 11; 
WAM is at 55 
Salisbury Street in 
Worcester; call 
(508) 799-4406. 


“a 


Cremaster 3 





DINING PHOTO BY COLLEEN RUGG 


this 
week 


Openings, debuts, 
and releases 


a All t 

@ Cradle 2 the Grave 
@ Cremaster 3 

MFA Mar 

@ Le fati ignoranti/ 
His Secret Life 

@ Gerry 

@ Russian Ark 
Brattle 


a The ae 

ICA February 27-A 
BA Class Act 
SpeakEasy @ BCA 
February 28—Marct 
@ Coyote ona Fence 
Tremont Theatre 
February 28-Ma 

@ Me & Pee 
CCAE March 1 

J Highway Ulysses 
ART March 1-22 

@ Contact 


Wang Theatre Marct 


= Blind — of itebeane 
Somerville Theatre February 28 
@ Robert Randolph 

Paradise February 28 & March 1 
@ Kasey Chambers & 

Kathleen Edwards 

Berklee Performance Center 
March 1 

@ Toad the Wet Sprocket 
Avalon March 1 

@ Kathleen Edwards 

I-T. the Bear's March 2 

@ Hail & Oates 

Orpheum March 3 

B Idiewild/French Kicks 
Paradise March 3 

@ Bon Jovi & the Goo Goo Dolls 
Fleet Center March 4 

@ Supergrass/The Coral 
Paradise March 4 

@ Clint Conley/Binary System 
Middle East March 6 

@ Jeffrey Gaines & Blake Hazard 
Paradise March 6 

@ Interpol 

Avalon March 6 


@ Boston Baroque 
Beethoven, Mozart 

Jordan Hall 

February 27 & March 1 

@ Bernard Haitink/BSO 
Mozart Mahler 

February 27 & 28, March 1 & 4 
@ Handel & Haydn aoe 
Bach, Haydn 

Jordan Hall February 28 
Sanders Theatre March 2 

@ Nikolaus Harnoncourt/VPO 
Strauss Family, Beethover 
Symphony Hall February 28 
@ Tokyo String Quartet/Max 
Levinson 

Jordan Hall March 

@ Bernard Haitink/BSO 
Beethoven/Harbison Mar 

@ Avery Sharpe 

Ryles February : 

@ Alan Silva 

Celestrial Communication 
Orchestra 

Emmanuel Church February 28 
@ Marian McPartland — 
Scullers February 28 

@ Ellis Marsalis 

Symphony Hail Marc! 


Les 
@ Sue Williams 

Carpenter Center 

March 6-April 13 





From Moon- 
To Fetish 


Listen To 


Stee 
ie 
aa 
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Afternoons From 3-7pm 
www.fnxradio.com 
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THURSDAY 27: Late last year, a passenger on an international airline flight was kind enough to record Swedish guitar wank 
Yngwie Malmsteen having a hissy fit at a woman who'd spilled a drink on him; the tirade, which quickly found its way to the 
Internet, spawned a catch phrase — “You've unleashed the fucking fury!” — that’s been crying out to be sampled ever since. 
And now Boston's Plunge into Death have beaten everyone to the punch. Their “Pulse,” available on the Mister Records 
PEM ee LCM RSM Ce Dod MMe CCL Tair Leh oes 8 
POS Ce a US CMM CRC SCM mC mer. ee CMEC all) em ead 
Records proprietor Deb Klein (a/k/a DJ Distortia), and Scrapple’s Geisslah, play the Choppin’ Block tonight with Pelvic Circus, 
Sallie, and Distorted Megabytes. That's at 724 Huntington Avenue; call (617) 734-4177. 


CE 


Edited by Carly Carioli 


CLASSICAL. The Boston Symphony 
Orchestra's principal guest conductor. 
Bernard Haitink, is at the helm for the 
coming two weeks, with the highlight 
being the world premiere of John 
Harbison’s Requiem (see David 
Weininger’s “Classical” column, on page 
7) next week’s. This weekend, Haitink 
leads the BSO in Mozart's Symphony 
No. 35 (Haffner) and his concert aria 
“Ch’io mi scordi di te . . . Non temer 
amato bene,” with the German soprano 
Dorothea Réschmann and Hungarian 
pianist Klara Wurtz; then Réschmann 
will return for Mahler's Symphony No. 4. 
That’s tonight at 8, tomorrow at 1:30, 
and Saturday and Tuesday at 8 at 
Symphony Hall, 301 Massachusetts 
Avenue in Boston. Tickets are $25 to 
$84; call (617) 266-1200. 

JAZZ. Since hitting the road for New 
York a few years ago, Brazilian jazz 
singer Luciana Souza has become the 
toast of that town. Now she returns to 
Boston as a guest with her former 
pianist, Mark Shilansky, who's doing a 
special voice-centered show with his 
ensemble. Shilansky’s swanky group 
includes bassist Fernando Huergo, 
drummer Bentram Lehmann, guitarist 
Eric Byers, and a back-up vocal ensem- 
ble of Yumiko Matsuoka, Sharon 
Broadley-Martin, Bob Martin, and Paul 
Stiller; expect a mix of jazz, pop, and 
Brazilian. That's at the Regattabar in the 
Charles Hotel, 1 Bennett Street in 
Harvard Square. Call (617) 876-7777. 


La ar} 


FILM. Independent and foreign films 
dominate this week, starting with indie 
king Gus Van Sant's minimalist Gerry, 
an enigmatic fable in which Matt Damon 
and Casey Affleck get lost in the wilder- 
ness. Two guys get lost in Russian his- 
tory while wandering through the gal- 
leries of St. Petersburg’s Hermitage 
Museum in Aleksandr Sokurov's 
Russian Ark, a tour de force extrava- 
ganza shot in one take that’s at the 
Brattle Theatre and the Kendall Square. 
Up-and-coming indie fave David Gordon 
Green (George Washington) returns 
with his sophomore effort Ail the Real 
Girls, in which a guy falls for his best 
friend’s naive younger sister in a sleepy 
Southern town; it stars Paul Schneider, 
Zooey Deschanel, and Patricia 
Clarkson. In French/Turkish director 
Ferzan Ozpetek’s / fati ignoranti/His 
Secret Life, an \talian woman discovers 
that her late husband was gay; 
Margherita Buy stars. Left to represent 
the American mainstream is Cradle 2 
the Grave, wherein Jet Li teams up 
with DMX to battle jewel thieves and 
kidnappers; Andrzej Bartkowiak directs. 
VAUDEVILLE. At least, that’s what 
they're calling it, and we can’t think of 
anything better. First up are evening 
organizers the Dresden Dolls, the 
Weimar-infected duo of singer/song- 
writer/pianist Amanda Palmer and 
drummer Brian Viglione, who'll do their 
best to update Weill with a touch of 
Violent Femmes. Then it’s Beat 
Science, a “Fellini-esque circus sextet” 


that includes some of the best jazz folk 
in town: Jim Hobbs (Fully Celebrate 
Orchestra) and Charlie Kohihase on 
saxes, Brandon Seabrook on banjo 
Ron Caswell on tuba, Jerome Deupree 
on drums, and Brian Carpenter con- 
ducting and playing trumpets, plus 
guests Henry Cook (baritone sax, from 
the Either/Orchestra) and Charles 
Waters (clarinet, from the Gold Sparkie 
Band and William Parker's Little Huey 
Creative Music Orchestra). They'll be 
playing, among other things, “cartoon 
music, tangos, and circus melodies.” 
Finally, New York power quartet Sex 
Mob do their hyped-up skronky versions 
of James Bond music and jazz, led by 
slide-trumpeter Steven Bernstein with 
saxophonist Briggan Krauss, bassist 
Tony Scherr, and drummer Kenny 
Wollesen. That's at the Middle East, 472 
Massachusetts Avenue in Central 
Square. Doors open at 9, and the Dollis 
go on at 10; call (617) 864-EAST. 
THEATER. In the previous century, 
Edward Kleban’s claim to fame was as 
the Tony- and Pulitzer-winning lyricist of 
A Chorus Line. But in addition to “What 
| Did for Love” et. a/. (written in collabo- 
ration with composer Marvin Hamlisch), 
Kleban wrote more than 100 songs 
before dying of cancer in 1987, at the 
age of 48. In 2000, long-time Kleban 
friends Linda Kline and Lonny Price 
crafted a musical about him, with a 
score by him, called A Class Act. The 
unlikely show, described as a “warts 
and all” portrait of the largely unsung 
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museums & gallerie 


Self-taught in 
the South End 


Berenberg goes to the heart of art 


he sun shines warmly into the Berenberg Gallery's 
Clarendon Street storefront, even on a cold day late in 
., February, casting light on the 
| colorful sculptures of animals 
} and other figures that occupy 
| pedestals in the middle of the 
| space. Downstairs, gallery 
owner Lorri Berenberg is 
moving big paintings aro 
while thinking a her next 
exhibition, which will open on 
| March 11 with large-scale 
paintings on wood p 
unschooled artist Freddie 
Brice. Berenberg, who's w 
and colorful herself in a gem- 
toned magenta scarf, is making her nam Bosto 
source for a variety of contemporary art . 
geographically isolated or mentally or p 
individuals whose work speaks with a ¢ 
passion unmediated by !z 
“| don’t personally use th 
connection with the gallery 
her gallery in October 19% 
shares with A Street Fran 


established frar 


acca 


S| 


taught artists. Th 

umbrella term, t 

the work. | wou 
Whatever you 

enthusiastic a 

healthy dia 

contemporary a 

“Quilts of Gee’s Bend’ 

American Art 

than 40 


communi 


n New York 


art’s poster boy, He at tt 
Museum in New York and the Phil 
Art, not to mention a resurgence 
Grandma Moses. 

Berenberg, who spent more than 2C 
education department at the MFA b 
her own gallery, now combs the country to fi 
artists. She’s excited about her new show of F 
Brice’s work both because of the artist’s dynam : 
original use of color and because of what she describes 
his mix of country roots and urban experiences. “Freddi 
was born in 1920 in Charleston, South Carolina, and was 
raised there by his mother until her death, when he was 
nine years old, at which point he moved to Harlem in 
York City with an aunt and uncle. You can see the 
Southern influence in his imagery — for example, the way 
he paints snakes, reflecting the African-American 
vernacular of the South — as well as his urban 
experiences. He had a job painting ships in Brooklyn, so 
he loves to work very large, and he likes to paint things he 
knows, like ships and clocks and interiors.” 

This idiosyncratic artist, who-suffers from schizophrenia 
and has spent much of his adult life in and out of 
institutions, habitually works on his pieces while seated; 
Berenberg plans to have a videotape of him at work to show 
interested visitors while the exhibit is up. In the world of 
untaught artists, personal biography, or what she calls “the 
artist’s back story,” features more prominently than in 
mainstream contemporary art, which is why she always has 
her artists’ biographies up on the walls, so viewers can read 
some of the details of their lives in places like Fayetteville, 
Alabama. And the sophisticated gallerist is clearly in her 
element as she swings her arms to demonstrate how Brice, 
who loves music, sometimes uses the wood panels he 
paints on as a kind of drum as he works. In her own way, 
Berenberg is bringin’ it all back home. 

“Freddie Brice” will be on view at the Berenberg Gallery, 
4 Clarendon Street, from March 11 through April 26. For 
information call (617) 536-0800. 
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@ Jazz on hold 


The bad but not surprising news is that 


f archival material from Paul’s 


the Jazz Workshop 


De 
1 postponed 


NAA 


0 April 2004. Not 


by former 


@ March is 
a cabaret 


At least, that’s what the 
mayors of New York and 


co believe: 


everywhere from Scullers and the 
Regattabar to the Boston Center for the 
Arts, the Cambridge Center for Adult 
Education, and Stoneham Theatre 
March highlights in Boston include 
Boston Sings Boston Redux, which 
Centastage will present at Club Café 
March 9 through 25 (see “Play by Play,” 
in the Arts section, for details); and the 
second annual “ 
whose three nights will serve up “Bostor 
Traditior March 28 at the CCAE), 
“Gala Concert: The Master Lyricists” 
nal Heritage 
“Guest Artist: 
0 at the 


dar of BACA 


Boston Cabaret Festival,” 


E-mail us at artsnews@phx.com 


events, go to www.bostoncabaret.org. And 
don’t forget that on April 26 one of the 
world’s most famous cabaret artists, Ute 
Lemper, will be appearing at Berklee 
Performance Center in a World Music 
show. Tickets are $25 to $37; call (617) 


876-4275 


@ March is not 
Bolcom & Morris 
month, however 


One event that won't be part of Cabaret 
Month is the FleetBoston Celebrity 
Series-sponsored appearance of 
er/pianist William Bolcom and 
oprano Joan Morris. They were set 
m at Jordan Hall on March 22, 
1 is having surgery on his right 
he concert has been postponed 
still at Jordan Hall. If you have 
tickets, hold onto them, since they’ll be 
honored in June; if you want to buy 
tickets, at $40 to $50, call 
CelebrityCharge at (617) 482-6661 or go 
on-line at www.celebrityseries.org. 


to June 6, 


CRT ay 


@ The form of the Rose 


April always seems like Shakespeare 
Month, since that’s when his birthday 
falls (exact date uncertain but celebrated 
for convenience’ sake on the 23rd, which 
is the day he died). And Shakespeare & 
Company has joined up with the Boston 
Architectural Center to observe his 439th 
birthday with the exhibit “Designing the 
Rose,” which will showcase the 
company’s designs for its reconstruction 
of the Ros 2atre out in 

inal Rose was in 
: on the south bank 
of the Thames; Philip Henslowe 

1 1587, and it housed 


tnwark 


many of Shakespeare’s plays (it’s the 
theater you see in Shakespeare in Love) 
before his company built the Globe 
nearby a dozen years later. S&C is hoping 
to build a replica of the original and 
surround it with a Rose Village that would 
provide a glimpse into Elizabethan 
England. The company has created a 
Rose “footprint,” on which it staged an 
abridged version of the Henry VI plays 
last summer; if you can’t get out to 
Lenox, however, this show at the BAC will 
give you an idea of what’s going on. The 
opening-night celebration April 23 is 
restricted to BAC guests and friends of 
S&C, but there’ll be a public opening the 
following day. 

Then at 7:30 on April 25, international 
theater designer and historian lain 
Mackintosh will present the 11th Annual 
Cascieri Lectureship in the Humanities; 
his topic will be “Standing Room Only: 
An Exploration of the Audience’s Place, 
Position, and Posture, from the Rose of 
Marlowe and Shakespeare to Fenway 
Park.” Followed by a reception, this 

lecture is free and open to 
the public, but reservations 
are encouraged (call 617- 
585-0180). And on April 26, 
S&C and the BAC will host “a 
free day of public 
educational programming 
featuring the disciplines of 
Elizabethan theater 
literature, Shakespearean 
scholarship and performance, 
theater architecture and 
construction, and interior and 
scenic design. The morning 
session (10:30 a.m. to 
12:30 p.m.) will include a 
panel discussion with 
members of the Rose Team 
on the re-creation of the Rose 
Playhouse USA and its Rose 
Village. The afternoon session 
(2 to 3:30 p.m.) includes 
performances by Boston Arts 
Academy students directed 
by Shakespeare & Company 
faculty, and displays of 
theater designs from students 
of the BAC.” Reservations for 
| these panels are also 
encouraged 
April 26 is, unfortunately, 
also the date of the Isabella 
Stewart Gardner’s all-day 
“Dante Fest,” the concluding 
event of the museum’s 
current “Dante and the 
Gardner” series. Still, it’s a 
just a bracing walk from 2 
Palace Road in the Fenway to 
the BAC’s digs at 320 Newbury Street, 
so you can catch at least part of both 
events 


m@ One text, one world? 
It started with Seattle librarian Nancy 
Pearl’s “one book” program in Seattle in 
1998, where the whole town read Russell 
Banks’s The Sweet Hereafter, and the 
practice — with different books — soon 
spread to cities and states across the 
country (Profiles in Courage in St. Paul, 


THE WANG CENTER AND COMMONWEALTH 
SHAKESPEARE COMPANY TEAM UP 


see TJI in the News section. 


Sophie's Choice in Virginia, Chang-Rae 
Lee’s Native Speaker in New York City) 
This Tuesday, March 4, the Cambridge 
Center for Adult Education, the Friends 
of the Library, and the Harvard Book 
Store are joining forces to promote 
“Cambridge Reads: Cover-to-Cover,” 
“where the entire community is invited to 
read the same book.” The chosen text is 
The Color of Water: A Black Man's 
Tribute to His White Mother, by James 
McBride. For the past four years, 
McBride’s memoir has been assigned to 
Cambridge eighth-grade graduates; they 
then discuss it in their first fall semester 
at Cambridge Rindge & Latin High 
School. This coming fall, McBride 
himself will address Rindge & Latin 
students. In the meantime, between 
March and September, “Cambridge 
Reads” organizers will lead book 
discussions throughout the city. The 
Color of Water, says CCAE Development 
Director Ellen Kelley, shows how in “the 
face of great adversity, education 
remained a top priority for McBride and 
his family.” Adds CPL program 
coordinator Gail Willett, “It’s vital for 
children to see that all kinds of adults 
read, and to see that reading is not just 
an educational tool but something you 
can keep for the rest of your life.” The 
kickoff reception for the program takes 
place on Tuesday at 7 p.m. at the 
Cambridge Public Library, 499 Broadway, 
at 7 p.m. Call (617) 349-4020 . 

Meanwhile, in what you could call a 
nascent “one play” movement, the 
“Lysistrata Project” kicks off this 
Monday, March 3, with Boston joining 
36 other countries as well as the 49 
other US states to “condemn pre- 
emptive war on Iraq.” According to a 
press release from the Lysistrata Project, 
538 readings of Aristophanes’s anti-war 
satire are scheduled, including the 
Cambridge Family YMCA, 820 Mass Ave, 
at 7 p.m.; Mass College of Art’s Tower 
Auditorium, 621 Huntington Avenue, at 
8 p.m., and other locations. Donations 
will benefit United for Justice with 
Peace for humanitarian aid to the 
Middle East. Call (917) 442-0112 or 
visit www. lysistrataproject.com 


@ Toi et moi 
(“You and Me”) 


No, it’s not the new Audrey Tautou film 
but a special deal for students courtesy 
of the Cultural Services of the French 
Embassy in Boston: during the entire 
month of March, if you buy a ticket to a 
French film at a participating theater and 
present your student ID, you'll receive a 
complimentary ticket to that same film 
for your guest. The participating theaters 
are the Brattle, the Coolidge Corner, the 
Harvard Film Archive, the Museum of 
Fine Arts, and the West Newton in our 
book a pretty fair line-up. And the films 
aren’t bad either: 8 femmes, Sur mes 
lévres, Claude Miller’s new Alias Betty, 
and Bertrand Tavernier’s new Laissez- 
passer at the Brattle, Frederick 
Wiseman’s La derniére lettre at the MFA, 
and the HFA’s “Les Années Noires: 
French Films During the 
Occupation, Part 2” series. Pick up 
schedules from the theaters and be 
sure to check “Film Listings” and 
“Film Strips” every week to see 
what's au courant. 





Suzi Lee and Shaun Wolf Wortis 


FRIDAY AND SATURDAY: Since 1994, promoter Mickey Bliss has been throwing fabulous 
Mardi Gras blowouts at the Kirkland Café, with costumed revelers, a parade that not 


infrequently spills out into the street, and down-home grub. And at least till this year, the 
CUS aC CRE EC Ee Ue mm em UCM mT mem ace 
broke up a few years ago but have reunited annually for the event). The two camps split this 
year (Bliss issued a bitchy five-page screed), with the result that Bliss will present the 
“10th annual Funky Fat Friday Mardi Gras Masquerade Ball and Zulu Parade of the Golden 
Blade” at the Kirkland on Friday and Slide principals Shaun Wolf Wortis and Suzi Lee will 
present what they’re calling “Shaun and Suzi’s 10th Mardi Gras Ball” at the Middle East on 
Saturday. We're expecting the former to have better food and weirder costumes and the 
latter to feature more-prominent local rockers. Bliss’s shindig, with blackened turkey on the 
menu and music from the Calypso Invaders, the Chicken Slacks Soul Revue, and a second- 
TU aer UCR eee mem Cem TOME Maer) ae eee UC tei) 
rR eo Ea UCM e UM ARs or OM mre lath 
Reem le ee CMCC BUT Eh CC ROM Ce ie Parl te 
Vea SR CMR ra mM Me a ee eee eile 
Ramona Silver, Mistle Thrush chanteuse Valerie Forgione, Count Zero’s Peter Moore, and 
rTM ee Cra eT) ar URC ee a Pe ed 


Square; call (617) 864-EAST. 


Continued from page 3 





musicmaker, opened at the Manhattan 
Theater Club, transferred to Broadway, and 
was nominated for a Tony. SpeakEasy Stage 
Company gives it its Boston premiere begin- 
ning tonight at the Boston Center for the 
Arts. Artistic director Paul Daigneault, who 
has a knack for procuring and presenting 
unusual musicals (including the Boston pre- 
mieres of Violet and A New Brain), is at the 
helm of the production, whose noted area 
warblers include Jon Blackstone as Kleban 
plus Leigh Barrett (Passion) and Kerry 
Dowling (Bat Boy). A Class Act plays 
through March 22 at the BCA, 539 Tremont 
Street in the South End. Tickets are $28 to 
$31, $25 to $28 for students; call the BCA 
box office at (617) 426-2787. 

CLASSICAL. The 73-year-old Austrian con- 
ductor Nikolaus Harnoncourt braves jet lag 
for a rare appearance here with the Vienna 
Philharmonic, which hits Symphony Hall 
with a program of Strauss waltzes and 
polkas and Beethoven's Symphony No. 6, 
the Pastorale. That's tonight at 8 at 
Symphony Hall, 301 Massachusetts Avenue 
in Boston. Tickets are $40 to $105; call (617) 
266-1200. 

JAZZ. The doyenne of jazz pianists, Marian 
McPartland, host of the long-running NPR 
show Marian McPartland's Piano Jazz, in 
which she chats and plays duets with her 
guests, comes to Scullers for a couple of 
nights with her trio, which is filled out by 
Gary Mazzaroppi on bass and Glenn Davis 
on drums. That's in the DoubleTree Guest 
Suites Hotel, 400 Soldiers Field Road at the 


Mass Pike. Call (617) 562-4111. 

Or perhaps you're looking for something 
completely different? Former Cecil Taylor 
bassist Alan Silva brings the mother of all 
avant-garde big bands, his Celestrial 
Communication Orchestra, to Emmanuel 
Church, 15 Newbury Street, at 8 p.m. as 
part of the Boston Creative Music Alliance 
Series. The line-up will include some of the 
greatest living names in the jazz avant-garde 
(see “Giant Steps,” on page 17 of the Arts 
section). Call (617) 354-6898. 

BLUES. One of the best young avatars of 
acoustic blues, Alvin Youngblood Hart, 
brings JoB CAIN, his collaboration with 
Black Crowe Audley Freed, to Johnny D's, 
17 Holland Street in Davis Square. Call 
(617) 776-2004. 


ae 
THEATER. New American Repertory 
Theatre artistic director Robert Woodruff 
gets to put up or shut up tonight when the 


first production of the new regime that he 


has actually directed goes up at the Loeb 


| Drama Center. Highway Ulysses, with text 


and music by Obie winner Rinde Eckert, is a 
modern riff on Homer's Odyssey in which 


| reclusive war veteran Ulysses receives an 


urgent call in the middie of the night and 
sets out on a journey to find his son. On the 
way he meets, among others, a trio of sirens 
in a jail cell and a one-eyed librarian. (Scott 
T. Cummings’s preview is on page 6 of the 
Arts section.) With live music provided by 
Cambridge-based Empty House 
Collaborative (including violinist David 
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Weekend Workshops in Making A 


Documentary and Directing For Film 
Friday, Saturday and Sunday, Feb 21, 22 & 23 
co vdlae es 2am al lesmlatjieiaeia— 


Training in production, camera, lighting and post-production for 
documentaries and dramatic filmmaking from the best in the business. 


You Will Learn: 

« Documentary Production 
Documentary Problem-Solving 
Script Structure 
Directing Techniques 
Filming Short Scenes 
and much more... 


Making A Documenta 
Fri, Feb 21, 7-10pm, Sat & Sun, Feb 22 & 23, 10am-5pm 


Directing for Film and Video 
Fri, Feb 21, 7-10pm, Sat & Sun, Feb 22 & 23, 10am-5pm 


Limited enrollment for Guest Instructors Andre Gregory 
and Cindy Kleine. Please call now to reserve space for 
March Acting for Film and Making a Documentary. 


Become a member of The Provincetown Film Society 
Check our web site for a list of all member levels and benefits! 


Contact Us Today For More Information and to Register 
508-487-FILM « www.ptownfilmfest.org 


All contributions benefit the Provincetown 
International Film Festival and are tax-deductible. 


Carsten Holler: Half Fiction 
January 22 — April 27, 2003 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 
a walk through a mysterious passageway 


Media sponsor Open Wed + Fri, noon—5pm; Thurs, noon— 


9pm; Sat + Sun, 11am—5pm 


LHNTEHBORARY ART 


955 Boylston Street, Boston 617-266-5152 www.icaboston.org 
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Upcoming performances 


and exhibitions 


Looking out 
for #7 


The linchpin in NYC's 
electroclash scene, the art- 
collective-turned-Kraftwerkian- 
pop-group FischerSpooner, who 
staged their first performance at 
a Manhattan Starbucks and had 
gallery representation before : 
they struck a record deal, are f* 
finally venturing beyond the Big 
' ‘ . ee Apple. They're already a hit in 
Zz Europe, where their single 
“Emerge” has hep clubgoers 
breaking out dance moves that’ve 
been in mothbalis since “Planet Rock.” Now their debut, #7, is 
getting a proper release by Capitol. But for the full performance-art 
experience — somewhere in among a Warhol happening, a 


party, with a lead singer whose unapolagetic lip-synching has plus; call (617) 
become semi-legendary — you'll have to catch the group, who've 423-NEXT. 
been known to expand to as many as 25 members, at Avalon, 15 

Lansdowne Street, on April 10. Tickets, at $20.25, go on sale this 

Friday at 10 a.m.; call (617) 423-NEXT. 


All-American girl 

Comedienne Margaret Cho has broken the glass ceiling of stand-up 
comedy to achieve critical and commercial success on stage, in print, 

and on film. Following the failure of her mid-’90s sit-com All-American 
Girl, her 1999 one-woman show /’m the One That | Want became an Off 
Broadway smash and subsequently spawned a national tour, a book, and a 
top-selling DVD. She hasn't looked back since, and in the wake of last 
year’s Notorious C.H.0. tour and film, she’s back fomenting Revolution, a 
new show in which she “tackles the axis of evil, her travels through 
Thailand's red-light district, the explosion of childbirth, bartering sex for 
household chores, revolutionizing your self-esteem, the joy of bodily 
functions, her loser ex-boyfriend, and . . . more that cannot be printed.” Cho 
stops in at Symphony Hall, 301 Mass Ave in Boston, on April 25 for shows 
at 7:30 and 10:30 p.m. Tickets are $29.50 and $45; call (617) 931-2000. 


Summer concert report 


When tickets went on sale last weekend for Metallica’s stadium-sized 
“Summer Sanitarium” gigs, the summer concert season officially opened 
for business. (The area’s other two major summer venues also put their 
first shows on sale last week: Grammy darling Norah Jones, with alterna- 
country gal Gillian Weich, at FleetBoston Pavilion on June 28; and 
James Taylor’s annual gigs at the Tweeter Center in Mansfield on June 
28 and 29.) Metallica — who have been hinting that St. Anger 
(Elektra), due in June, will be a return to the pre-biack-album 

thrash daze — are bringing a full load to Gillette Stadium in 

Foxboro on July 6, with support from Limp Bizkit, Linkin Park, 

Deftones, and Mudvayne. Meanwhile, this year’s OzzFest — which 

is not the first OzzFest to advertise itself as the final edition — is 

booked into the Tweeter Center for August 14. Sharing the bill with 

Ozzy are Korn, Marilyn Manson, Disturbed, Mass metal overlords Shadows 
Fall, and Cradle of Filth (whose addition to the bill caused them to cancel 
their previously announced appearance at May's New England Metal and 
Hardcore Festival). No OzzFest on-sale date has been announced yet. But 
look for tickets to go on sale next Friday, March 7, for Pearl Jam's gig at the 
Tweeter on July 2 with support from the Buzzcocks. Also expected to go on 
sale in the next few weeks: the Dixie Chicks at the FleetCenter on June 19 
and the Justin Timberiake/Christina Aguilera extravaganza at the FleetCenter 
on August 5. Call (617) 931-2000 for ail of the above. 
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. Pushing things 


' 

| forward 
A white Birmingham lad who 
makes no attempt to 
disguise his accent, or bend 
his intonation, or excise his 
native slang, 23-year-old 
Mike Skinner — who 
records as the Streets — is 
the unlikeliest hip-hop hero 
of the new century. Boosted 
by “Let's Push Things 


Forward,” on which he reimagines the MC as just some witty, streetwise 
Trainspotting reject talking in a cadence that happens to rhyme over a slice 
of 2-step-inflected bubblegum raga, the Streets’ Original Pirate Material 
(released in the US late last year on the Atlantic-distributed label Vice) was 
up for the Mercury Prize at home and dominated year-end lists here. He’s 
flying in for just a half-dozen US shows, including one on March 20 at the 


, ; Paradise, 969 Commonwealth Avenue. 
Parliament/Funkadelic gig, and a Hedwig and the Angry Inch wrap Tickets are $15, and it’s 18- 


Continued from pageS 


Michael Curry and former Come guitarist 
Chris Brokaw), Highway Ulysses's jour- 
ney continues through March 22 at the 
Loeb Drama Center, 64 Brattle Street in 
Harvard Square. Tickets are $34 to $68; 
call (617) 547-8300 

FILM. The third annual Harvard Black 
Arts Film Festival gets under way today 
with a showing at 3 p.m. of Student 
Competition Winners, the best from 
entries received from all over the United 
States. It will be followed at 7 p.m. by 
Muhammida El Muhajir’s Hip Hop: The 
New World Order (2001), a look at the 
impact of the brash urban music on 
international culture from Japan to the 
Netherlands and featuring interviews 
with seminal figures including Chuck D 
of Public Enemy and Method Man. Next 
up, at 9 p.m., is Crazy As Hell (2002), 
the directorial debut of actor Erig La 
Salle (of E.R. fame). It’s the story of a 
psychiatrist who puts hospitalization 
methods to the test by checking himself 
into a ward where he meets a patient 
who claims to be Satan. All this takes 
place in the Carpenter Center, 24 
Quincy Street in Harvard Square. Call 
(617) 495-4700. 

ART. The Beastie Boys are hauling their 
not-quite-annual Tibetan Freedom 
Concert all the way to Japan this year 
so though they'll understand if you don't 
make the 13-hour plane trip, we're quite 
sure they'd want you at least to make the 
drive out to the Williams College Museum 
of Art this month, where a touring collec- 
tion of artifacts from the collection the 
Newark Museum titled “Tibet: 
Mountains and Valleys, Castles and 
Tents” goes on view today through 
August 3. The Newark’s “unrivaled” col 
lection includes “objects and ornaments 
some dating back to the 13th century, of 
aristocrats, herders, and traders, as well 
as film and photographs from the first 
Western visitors to Tibet in the early 
1900s.” Although probably not Mike D's 
elusive Country Mike's Greatest Hits 
album. The museum is at 15 Lawrence 
Hill Drive in Williamstown; call (413) 597- 
2429. 

JAZZ. The excellent Boston-based 
bassist Bruce Gertz leads a quintet of 
all-leaders: saxophonist Jerry Bergonzi 
guitarist John Abercrombie, pianist 
Joey Calderazzo and drummer Adam 
Nussbaum. That's at the Regattabar in 
the Charles Hotel, 1 Bennett Street in 
Harvard Square. Call (617) 876-7777 


M@ SUNDAY 2 


ROCK. There's an embarrassment of 
riches tonight for hardcore fans if you 
could put all three of tonight's headlining 
bands on the same stage, they'd sum up 
the evolution of the style over the past 
three decades. Skate punk has seldom 
been done better than it was in the good 
old This Is Boston, Not L.A. days by 
Gang Green, the Budweiser-guzzling, 
cocaine-snorting bastards who spawned 
a couple of standards — “Alcohol” still 
gets covered the most — while demolish- 
ing a few others, including, most famous- 
ly, ‘Til Tuesday's “Voices Carry.” Chris 
Dougherty and the boys give it another 
go tonight at the Paradise, 969 
Commonwealth Avenue, with the Marvels 
and the Action. It’s an 18-plus, 8 p.m 
show, and tickets are $10. Call (617) 
423-NEXT. 

A decade and a half later, Converge 
emerged from the burbs with a pulveriz- 
ing assault matching graduate-level math 
rock with grindcore-strength brutalism 
and something approaching an art-rock 
provenance. Their imprint is ali over a 
couple of dozen bands who've gone on 
to create much less harrowing music — 
Cave In pop to mind — but Converge 
have remained as uncompromisingly 
dense and unyielding as ever. Following 
up last year’s acrid Jane Doe (Equal 
Vision), they're out in support of a rarities 
compilation, Unioved and Weeded Out 
(Deathwish Inc.), with a gig at the Middle 
East, 472 Mass Ave in Central Square. 





if you 
lining 
um up 
ast 
dom 
good 
y 

ing, 
iwned 
still 
nolish- 
imous- 
ris 
other 


veriz- 
>| math 
ism 
[-rock 
ora 

ve on 
sic — 
rge 

gly 
owing 
jal 
rarities 
1 Out 
Middle 
uare. 


ON i a eae a el eg oe he 


John Harbison’s Requiem 


Plus BMOP, and Bird & the avant-garde at NEC 


a Harbison is without doubt the man 
of the hour around here. Just two 
months after James Levine con 
BSO in his Third Symph 

iS now preparing t / 
premiere performance 

next week at Symr 

baton of principal 

Bernard Haitink 

Symphony is also ¢ 

those who want s 

String Quartet w 

Quartet in mid I 

Stewart G 


cted the 
orchestra 


in the SU 
1993 Cello Concerto. And th 
commission for the Requiem came only 
about a year and a half ago, some sections 
were written as far back as 1985, 
including one movement for the 1 
Requiem of Reconciliation. Thi 
setting of the Requiem Mass 
commissioned by conduc 


anniversary of the end of World War II, 
and it features movements by composers 


Call (617) 864-EAST. 

The big news for Western Mass metalcore 
faves Killswitch Engage is that, along with 
their thrash-reviving brothers-in-arms 
Shadows Fall, they’ve been added to 
OzzFest’s second stage this summer 
(Rumors persist that second-stage bands had 
to pony up $75,000 each for the honor.) Still 
smoking is their '02 Roadrunner debut, Alive 
or Just Breathing, which hangs sing-along 
choruses on Pantera-worthy speed-metal 
crunch-and-scream. This afternoon, they 
headline a 3 p.m. all-ages gig at Axis, 13 
Lansdowne Street, with Lamb of God, 
Unearth, Cannae, and the Red Chord. Tickets 
are $12; call (617) 423-NEXT. 


a 


INDIE. One good thing about emo: it’s 
brought back the concept album. From Pedro 
the Lion to Coheed and Cambria, the album- 
length narrative form is suddenly alive and 
well. And two of the best recent examples 
have both come from a guy named Tim 
Kasher. His main gig is as frontman for the 
rancorous group Cursive, whose The Ugly 
Organ (Saddle Creek), due within the month, 
is a rock opera that comes complete with 
stage directions in the liner notes. But Kasher 
is just as conceptually invigorated in his 
capacity as the frontman of the Good Life, in 
which he plays a lush romantic or perhaps 
a romantic lush — fronting a Cure-like, synth- 
assisted group. The band’s most recent disc, 
Black Out (Saddle Creek), was written in the 
voice of a young man trying to piece together 
the events of the previous evening's disas- 
trous bender. And tonight the Good Life 
return to town — they were last here support- 
ing Bright Eyes — with a gig at T.T. the 
Bear's Place, 10 Brookline Street in Central 
Square, on an excellent bill with labelmates 
Rilo Kiley and Mayday, as well as an ami- 
ably slouching chamber-pop group called the 
Prom. Cali (617) 492-BEAR. 

FILM. Just in time for the greatest falling-out 
in French-American relations since the siege 
of Quebec is “Les Années Noires: French 
Film During the Occupation, Part 2,” an 
ongoing series of films produced in France 
during the Nazi Occupation at the Harvard 
Film Archive. It resumes this evening with 
Jean Delannoy’s Le bossu (1944), an adap- 
tation of the 19th-century historical novel by 
Paul Féval about a swordsman who seeks to 


from every country involved in the war 

Asked what was behind his desire to 
make a full setting of the Requiem, 
Harbison replies, “| just had an instinct 
that | wanted to set this text that I’ve 
known for such a long time and sung in so 
many guises. |’ve always thought that it 
was a great musical text — a collection of 
very strange th from different times.” 

One thing the composer was sure he 
do was to bring the 

ate” by interpolating 
contemporary texts into the Latin original, 
in the manner of Britten’s War Requiem. 
“| had the reverse impulse,” he explains, 


Requiem “up 


“because the Requiems since Britten that 
| know all bring it up to date, they all have 
interpolated texts. So it struck me that the 
unusual thing to do this time would be to 

not add anything.” 

Which is a far cry from his last major 
choral composition, the Four Psalms of 
1999, written to commemorate the 50th 
anniversary of the founding of the State of 
Israel. That work mixed psalm texts with 
bits of conversations he’d had with 
Israelis and Palestinians during a two- 
week trip to Israel in 1997. No surprise 
that reactions to Four Psalms were deeply 
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divided, at least with regard to its overall 
concept. Opinions of the music were more 
uniform, praising Harbison’s ear for 
orchestral timbre and his seemingly 
natural talent for choral writing 

It’s not generally smart to speculate on 
how a world premiere will sound f 
the “Juste Judex” movement fro 


Requiem of Reconciliation is 





John Harbison 


ith 
Harbison’s special mix of free atonality 
and tonal allusions. It’s also likely to 
feature complex rhythms and 
asymmetrical, compellingly strange 
melodies. All, of course, 


compelling text, for which many 


The Seventh Seal 


SATURDAY: Jane Frank and the Boston Secession are back for their third intriguing 
combination of sound (not silent) film classics and live music, where a choral group and 
small orchestra perform carefully selected classical works during the silent interstices and 
over the expendable (since these are films you already know) dialogue. They premiered this 
idea in 1999 with Wim Wenders’s Der Himmel iiber Berlin/Wings of Desire; \ast year they 

did Josef von Sternberg’s Der blaue Engel/The Blue Angel. This year’s selection is Ingmar 
CE eT 4 A eS oe De Z| 
from Berlioz’s Requiem, the Dies Irae from Mozart's Requiem , the Dona Nobis Pacem from 
Bach’s B-minor Mass, Henryk Gérecki’s Amen, the traditional spiritual “Gonna Sit Down and 
Rest a While,” excerpts from Orff’s Carmina Burana, Distler’s Totentanz, Knut Nystedt’s Ave 
ERED CR CUE Ma ee ee CSSA Cm role \ Ly 
Square. Tickets are $25 to $40, but you may be able to get them for $15 and $25 if you go 
to www.bostonsecession.org; the Boston Secession phone number is (617) 499-4860. 


avenge his friend's murder and restore his 
family’s usurped position by disguising him- 
self as a hunchback. Recently remade by 
Philippe de Broca as the swashbuckler of the 
same title (released here as On Guard!), this 
prime example of the qualité frangaise tradi- 
tion so disdained by the New Wave screens 
at 7 p.m. in the Carpenter Center, 24 Quincy 
Street in Harvard Square. Call (617) 495- 
4700. 


SS 


JAZZ. Shelley Neill — one of the city’s 
excellent jazz singers, and she doubles as 
executive director of the Cambridge 
Multicultural Arts Center — comes to Scullers 
in celebration of her latest CD, Envisioning 
Blue (Cobalt Blues Music), with the band 
from that album — violinist John Blake Jr., 
pianist Laszlo Gardony, bassist John 


composers have saved their most inspired 
musical ideas. Asked whether this was 
responsible for any apprehension 

the composition, Harbisor 


not aS dau 


THE NEW AND THE NEWER. Speak 
commissions: the Boston Modern 
Orchestra Project presents a w 


program of works it 


e contact been made. Undaunted, NEC 
offers Charlie Parker and the Teachers of 
His Dreams, a four-day festival devoted t 


ext lorin 





Lockwood, and drummer 2 
in the DoubleTree Guest Suites Hote 
Soldiers Field Road at the Mass Pike 
(617) 562-4111 

Meanwhile, hot off th 
garde legend John Tchic 
Orchestra hold their own 4 
That's in the Charles Hote 

n Harvard Square. Call (61 
PROSE. PEN New Eng 
“Discovery Evening” has 
tomorrow's literary talents 
likes of Sven Birkerts, Ha 
McCracken, and Fre 


bookworms for more than 20 


March 
format, in w established < 
their seal of approval on their fa 
discovery, guarantees a 

ty. In tonight's edition 

Howard Zinn introduces 

Sultan, who'll read fro 

entitled House of Teeth 

presents poet Nadia Her 
“discoveree” Suzanne 

ning short- 

tonight from 6 to 8 in tt 

Library's mezzanine co 

Boylston Street in Copley Square 
call (617) 499-9550 


a) 


FILM, Perhaps inspired by the recent suc- 
cess of such melodramas as The H 

Far from Heaven, the Harvard Film Archive 
presents the series “World Melodrama.” It 
begins at 7 p.m. with perhaps the greatest 
tearjerker ever made, D.W. Griffith's Broken 
Blossoms (1919), in which Lillian plays 
a London urchin abused by her b t 
father and offered fragile refuge by a Ch 
neighbor played by Richard Bartheilm 

Tom Conley, Harvard professor of Ro 
languages and literatures, will introduce the 
film. No slouch in the lachrymal-gland depart- 
ment is George Cukor’s Camille (1936), in 
which Greta Garbo languishes beautiful as 
the moribund courtesan in this adaptation of 
the story by Alexander Dumas fils. It screens 
at 9 p.m. Both are in the Carpenter Center 
24 Quincy Street in Harvard Square. Cal 
(617) 495-4700 

JAZZ. Into the crowded field of post-Bill 
Evans pianists of the past few years has 
come Sai Ghose with fleet rhythmic com- 


; Continued on page 8 
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Making contact 


The Girl in the Yellow Dress speaks 


[ ever an image captured the life of a city, it’s 
certainly the one from the third act of contact, the 
all-danced show that was created by choreographer/ 
director Susan Stroman three years ago and made off 
with most of Broadway’s 2000 awards (it returns to 
Boston this week, March 4 
through 9). After a curtain 
raiser that replicates the 
famous Fragonard painting 
of a girl on a swing and a 
vignette set in a 1950s 
gangsta restaurant in 
Queens, we see a group of 
New Yorkers clad in de 
rigueur black threads at a 
downtown ciub twisting to 
the beat of the music. 
Suddenly the crowd parts 
as if Moses had raised his 
staff over the Red Sea, making way for the Girl in the 
Yellow Dress. A mysterious goddess animated by sex 
appeal, she became the unobtainable answer to 
Everyman’s prayer and, given her ubiquitous presence 
on billboards and color print ads, a press agent’s 
dream icon. So it’s fitting that the current inhabitant of 
the costume is Colleen Dunn, a Broadway baby herself, 
with a story that reads like a backstage-musical 
scenario. She spoke to us not from Heaven but from 
New York. 

A Pittsburgh native who fled to New York in 1988, 
just after high-school graduation, Dunn found work 
within a month in Legs Diamond. “My sister was an 
actress, living in SoHo. I'd come up to New York 
several times a year to take dance classes around the 
city. | knew from the age of 12 or 13 that this was the 
life | wanted.” From the look of her résumé, which 
includes eight other Broadway shows plus a stint as a 
Rockette (a distinction she shares with contacts 
original Girl in the Yellow Dress, Deborah Yates), Dunn 
hasn't stopped working since leaving Pittsburgh. Her 
credits also include a number of TV soaps and a 
current contract with Dannon Yogurt as the wife in the 
funky television commercials. “Whatever you can do to 
make a living.” 

Dunn followed Yates to perform for a year on 
Broadway. She also starred in the PBS telecast last 
fall. (Holly Cruikshank, who introduced the character 
to Boston audiences in late 2001, is currently dancing 
on Broadway in the Twyla Tharp/Billy Joel musical 
Movin’ Out.) in Dunn’s mind, the Girl is more than just 
a sex symbol, “and | don’t carry my role much past the 
stage. There are so many elements that go into making 
the Girl in the Yellow Dress captivating. William Ivey 
Long’s incredible design of the dress, which is elegant 
and sophisticated but also very sexy and smooth when 
you're dancing. Stroman’s brilliant choreography and 
staging make the piece, predominantly danced, really 
clear in its acting intentions. As an actress, | have to 
play moment to moment as opposed to playing an 
idea. | think the Girl has a veneer of self-confidence 
but underneath she’s looking for someone she can 
love. | play her more vulnerable. It’s what we all 
ultimately want: love and contact with other human 
beings. | mean, it’s all we have.” 

Meanwhile, Dunn’s husband, a financial manager for 
American Express, remains back in New York while 
she’s out on tour. “He has a very serious job, we 
balance each other well, we don’t have to compete 
with each other. But it's difficult going on the road.” 

In two months, when the tour shuts down, Dunn will 
be looking for work, despite her skills, her experience, 
and her time in the dress. “I'll go back to auditioning. 
It’s amazing, because when you're in a show, it’s all- 
consuming. But then it ends and you're back to square 


” 


one. 

Contact plays at the Wang Theatre, 270 Tremont 
Street in the Theater District, March 4 through 9. 
Tickets are $28 to $73; cail Telecharge at (800) 447- 
7400, or go to www.wangcenter.org, or visit the Wang 
box office. 


Colleen Dunn a 


— Iris Fanger 
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He was hooked. (On c 
is.) A few years ago, Croni 
trolling sites like eBay and 
Comicartcollective.com for 
pages of comic art. Before 
haul had outstripped the display 
capacity of both his Belmont h 
and his workspace at Harvard’s 
Freshman Dean’s Office. He had to do 
something. “My apartment walls filled 
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ided | wanted to show off my 
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Cronin will do so beginning this 
Tuesday at the Zeitgeist Gallery, 
where selections from his collectior 
will be exhibited under the title 
“Comics As Art: Original Comic Art 
and Ephemera.” The artists amount 
to a who’s-who of the genre; and the 
50 or so posters, panels, and original 
prints represent a perversely diverse 
concatenation of underground 
comics’ twisted h history The e 


Fear #28, 
Comics was q 
Crumb, who 


one ~ tt 
uasne 
) blew t 


by the dastardly Comics Code. Robert 
inthe’ 
of Franz Kafka. Pages 
wes's Ejght Ball are there, as are a sketch 
up from Love and Rockets hombre Jaime 

ndez. There’s a poster for Art Spiegelman’s Maus 
ch proved comics could win Pulitzers) and one painted 

by Robert Williams for Boogie Down Productions’ 1992 


e whole thing open 
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Collector Robert Cronin give fans a glimpse beneath the panels 


out are promising upstarts like Allison Cole, Susie 
Ghahremani, and Paul Lyons, as well as local dudes like 
Gloucester’s Greg Cook and Somerville’s Jef Czekaj, who 
drew R2-D2 Is an Indie Rocker and is himself 
rocker. 

“Comics are a form of literature,” Cronin says flatly 
“Comics are comics, of course, but the combination of 
pictures and words gives them a certain power which is 
unique to the medium.” 

Moreover, he says, comics, which by 
their nature are mass-produced 
facsimiles, breathe new life when 
gawked at in their original, hand- 
drawn form. “You can see paste-ups, 
you can see the blue-line 
You can see white-out, where people 
made corrections. Those are the 
things that are really interesting. | like 
the fact that you can see Crumb’s 
hand lettering underneath the text 
You can also see every scratch and 
stroke of his pen, you can practically 
see the hand motions required to 
create his perfect images.” 

Along with the suggested $5 
donation, proceeds from the select 
works that are for sale (Rick Altergott 
donated six pages from his Doofus 
strip, Peter Bagge bestowed two from 
Hate) are earmarked to benefit NYC’s 
Museum of Comic and Cartoon Art. 
Boston, you may have noted, has no 
such establishment. So for the 
moment, the Zeitgeist show is the only 
way to get a close look at works like these. 

Might Cronin like some day to erect a colo 
edifice whose lofty halls would be devoted to displaying 
pieces of pen-scratched paper? “Definitely. I’ve had 
the back of my mind, but obviously there are financial 
issues. But it would be a great thing for the city. These 
folks deserve to be recognized as fine artists and authors 
in their own right.” 

Comics As Art: Original Comic Art and Ephemera” 
on view this Tuesday, March 4, and will be up throug: 
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Continued from page 7 

mand and a taste for pop lyricism. He’s 
at Scullers with trio mates bassist Jerry 
Wilfong and drummer Mike Connors 
plus guest saxophonist Sean Berry. 
That's in the DoubleTree Guest Suites 
Hotel, 400 Soldiers Field Road at the 
Mass Pike. There’s one show only, at 

8 p.m. and tickets are $12. Call (617) 
562-4111. Meanwhile, over at Ryles, the 
adventuresome sax-based sextet Dead 
Cat Bouncee hold court with opener 
Eric Hofbauer, the guitarist with 
Charlie Kohihase’s CKS5. That’s at 212 
Hampshire Street in Inman Square. 
Sets start at 8:30 p.m., and it’s an $8 
all-ages show; call (617) 876-9330. 


Sa 


ROCK. Mission of Burma are such 
teases. You can't just put Burma bassist 
Clint Conley solo on a bill with guitarist 
Roger Miller's Binary System without 
having people assume that Peter 
Prescott will show up at some point. But 
even if he doesn't, tonight's bill at the 
Middle East ought to be a special 
evening. As it is, we don’t know of any 
previous solo shows for Conley, who 
also leads his own group, Consonant, 
but tonight is playing with Gang of 
Four’s Hugo Burnham. We're guessing 
this would’ve been a Consonant gig, 
except that guitarist Chris Brokaw is 


olence LP (which proved frazzled psychedelic 
relics could get down with hip-hop; in 1987, Williams had 
subsequently banned — cover 


Destruction) 
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Celia Slattery’s one- 
woman show Moving 
LET eam hea tes 
“a love child of folk/ 
rock and theater” and 
CeCe Meme 
original music and 
classics from the 


March 23 at the Zeitgeist Gallery, 
in Inman Square. An opening reception will be held March 
8 from 3 to 6 p.m.; 


1353 Cambridge Street 


call (617) 876-6060. 


— Mike Miliard 


1960s and "70s, the show, written and performed by Slattery with Tim Evans on 

piano and Steve Kirby on guitar, relates the experiences of one young woman as 
SC CORO M eS CME mem tlre Twi Co) mm TM Or ky Cem ete Om UTS 
Cem A eh Cee Cm CRUE MIE VCR m nye 
the right time to make an appearance. It’s at the Boston Center for the Arts, 539 
Tremont Street in the South End, tonight and tomorrow at 8 p.m. Tickets are $12, 
$10 for seniors and students; call (617) 437-7731. 


engaged over at the American Repertory 
Theatre as part of the backing band for 
Rinde Eckert’s Highway Ulysses. (As it 
happens, Consonant are booked back in 
the same room on March 15.) 
Meanwhile, Consonant drummer Matt 
Kadane headlines with his brother Bubba 


as the Kadane Brothers — playing 
songs from both their fondly remem- 
bered slo-core outfit Bedhead and their 
newish band (also with Brokaw) the New 
Year. That’s tonight at the Middle East, 
472 Mass Ave in Central Square. Call 
(617) 864-EAST. 





me aay 


THURSDAY 6: We had them pegged as fans of New Wave — the French one, not the punk one — but a sultry Danish garage- 
punk duo called the Raveonettes, who could be to the Cramps what Green Day were to the Buzzcocks, have been giving 
shout-outs to Dogme 95. For their debut EP, Whip /t On (Crunchy Frog/Columbia), the pair limited themselves to one key — 
CE UC CRC RURAL m eae er CCE CMR Meme 
fuzz. On “Attack of the Ghost Riders” and “Cops on Our Tail,” they sound like a heavily tranquilized Boss Hog; elsewhere, 
they kick up enough ruckus to make us imagine Queens of the Stone Age covering the Jesus and Mary Chain. Tonight 
they're the opening act for NYC indie buzz band Interpol at Avalon, 15 Lansdowne Street. It’s a 7 p.m., 18-plus show, and 


tickets are $15; call (617) 423-NEXT. 
TEAL WOCNEIIL 
Pig aviation: is it closer than you think? 


n 2001, Dr. Joseph Vacanti, a professor of surgery at Harvard 
Medica! Schoo! who heads Massachusetts General Hospital’s 
Tissue Engineering and Organ Fabrication Laboratory, invited a 
pair of Australians named Oron Catts and lonat Zurr, both of 
the Tissue Culture & Art Project (TC&A), to be artists-in- 
residence. Based at the University of Western Australia, TC&A 
IS an ongoing research pro that explores biological 
technologies from an artistic perspective. The project the artists 
worked on at Mass General was deliberately provocative: using 
bleeding-edge tissue engineering and stem-cell technologies — 
the same sorts of techniques that researchers are exploring as a 
way to grow new human organs for transplant — Catts and Zurr 
created sculpture out of living tissue. Taking 
stem cells from the bone marrow of a pig, they 
grew three sets of appendages deled on the 
shapes of bird, bat, and pterosaur wings. The 
results of what they’ve come to call 
Wings Project” will be open at the DeCordova 
Museum next Saturday 

With one finger poised on the pulse of 
scientific discovery, another on the pulse of 
contemporary art, and tongue firmly in cheek, 
TC&A is creating a bridge between science and 
art, establishing a vocabulary that allows for a 
necessary — and even crucial — dialogue. The 
artists of TC&A are looking ahead to a possible 
future and asking us to consider it now. 
“Someone said that art opens windows into a 
world under construction,” Catts explains in an 
e-mail sent while he was on his way from Australia to France. 
“| think that is what we are trying to do.” 

TC&A’s projects deal with the “semi-living,” and the Pig 
Wings Project marks the first ever wing-shaped objects grown 
using living pig tissue. Catts sees TC&A, and the Pig Wings 
Project in particular, as “a critique of the rhetoric used to ‘sell’ 
us biological technologies.” The language surrounding such 
scientific frontier-expanding efforts as the human genome 
project, he says, has created unrealistic expectations. “One 
statement that has particularly grabbed our attention was that 


The Pig 
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‘now the impossible is possible,’ which in other words might 
mean that pigs could fly. We don’t see this project as a protest 
but more as a deep artistic exploration into what flying pigs 
might mean to society.” Catts has long been intrigued “by the 
role art can play in predicting and critiquing technological and 
scientific developments.” He believes that the best way to use 
art to predict and critique “is by actually using the knowledge 
and its application in order to create tangible contestable 
scenarios that act as a starting point for a wider cultura 
discussion.” 

George Fifield, the curator of new media at the DeCordova 
heard the artists of TC&A give a talk at MIT and “was very 
impressed, not just with what they'd created 
but their whole attitude. The one thin 
most compelling to me about TC&A 
they're using tissue as both medium and 
subject.” If we can make wings for p 
asks us, where else can these techno 
take us? Catts says, “It’s not that we’re 
that growing a finger to someone who lost it 
a longer penis, or fashion-driven body 
modification is bad, but there is a need to 
discuss it and explore the possibilities.” 

Because we’re not talking Botox or a boob 
job here. Semi-living sculpture points to a time 
when we’re no longer bound by our genetic 
inheritance, when our bodies are completely 
changeable, when the boundaries between 
organisms and species are blurred. The Pig 
Wings portion of the TC&A Web site refers to the infamous 
photo of a mouse with a human ear grafted on its back as “a 
living icon of unlimited sculpting and designing abilities to 
create the creatures/monsters of our imaginations and the 
possibility to sculpt and design ourselves in these shapes.” 

“The Pig Wings Project” will be on view March 8 through 
May 25 at the DeCordova Museum, 51 Sandy Pond Road in 
Lincoln. Call (781) 259-8355 or visit 
www.symbiotica.uwa.edu. 

— Nina MacLaughlin 
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Street theater 


Kia Corthron on Breath, Boom 


K" Corthron’s dramas might be the closest 
contemporary theater comes to the X Games. “! am 
most excited by theater that takes risks and takes ( 
worlds we don’t usually see and in thinking about thins 
we don’t usuaily think about,” the playwright p 5 out 

— Breath, Boom, whict 
Boston premiere next Friday 
from the Huntington Theatre 
Company, indeed takes us t 
a world we dor i 


gets its 


? Kia Corthron 


| 
| 
members behind bars and on 
| the street 
“Partly beca 
get bored, | 
where the aud 
| °4 ie) back and let it wa 
Leta fs SES them,” says ( 
the phone from Kentucky, where her lates Je, 
the slippery slope, is getting its world premiere at th 
annual Humana Festival of New Amer 
of it as writing a world and invit 
have to actually participate and s 
come in, no matter where they’re fr tk 
token, you can cross your arms and say, ‘I d 
You can decide you don’t want to accept the 
Corthron has been sending out a lot of her invitat 
lately. The Venus de Milo Is Armed, a play about 
mines, is currently having its worid premiere at the 
Alabama Shakespeare Festival. 

Breath, Boom, which was commissioned by London’s 
Royal Court Theatre, where it premiered in 2000, 
chronicles the life of Prix, an African-American New Yorker. 
We meet her when she is just 16 and already an “original 
gangsta.” Streetwise and brassy, Prix has endured trauma 
and disappointment, to say the least, at the hands of 
family and friends. But she possesses a poetic 
temperament that surfaces when she talks about her love 
for fireworks. It’s a fascination also felt by Corthron, who 
says that it allowed her to “fuse Prix with a passion.” 

For the most part, however, the play’s tough gals are 
based on inmates whom the 41-year-old Corthron met 
when she taught a playwriting workshop (she holds an 
MFA from Columbia) at Riker’s Island. “The misogyny of 
greater society is intensified in [prison]. They’re girls who 
have been, for lack of a better word, castrated from their 
power but who had a lot of power on the outside. What | 
found out is, they were complete bad-ass women, but if 
you said anything the least affectionate to them, they 


if 





bursts of girlish giggling. 

In addition to the time at Riker’s, th 
developed her characters througt 
relying particularly on journalist Gini 
Chicks. “| often tell people that Breath 
version. If | really wrote true reality, it wou 
that no one would be able to take it. Bu 
going to make it comfortable for the audience 
actually softened it, and by softening it there 
thousand issues in there. | created it so that ti 
can hear it, but some still won’t listen becau 
much. If | lose somebody and they walk out th 
differently, then I’ve actually been successful! wit 
person.” 

Corthron has in fact been criticized for cramming too 
many issues into a single play, but it’s all part of her 
agenda. And she’s mindful to weave her socio-political 
concerns with a thread of optimism, a cue she takes from 
Brazilian director Augusto Boal’s Theater of the 
Oppressed. “He says if you leave an audience in despair, 
it’s hard for them to then act. They’re left feeling that 
there’s nothing they can do. | always try to leave off with 
some remnant of hope.” 

Breath, Boom will be presented by the Huntington 
Theatre Company at the Boston University Theatre, 264 
Huntington Avenue, March 7 through April 6. Tickets are 
$14 to $64, or “pay your age” for patrons 35 and under. 
Call (617) 266-0800. 





— Liza Weisstuch 
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343 Western Ave, Cambridge 
Reggae, Latin & Jazz 
THU. FEBRUARY 27 
FOUNDATION 
MUSIC RELEASE PARTY 
FRI. FEBRUARY 28 
OVM 
HIP HOP 


SAT. MARCH 1 
SKITZOFRENIKS.COM PRESENTS 
MARCH MADNESS FEAT 


SKITZOFRENIKS 
R DA FACT 
Dj ELLIOT NESS 
THUI. MARCH 6 


D] BEN YAMIN | 
& D] UPPERCUT : 


34 Years Of Great Music 
THURSDAY, FEBRUARY 27 - S6 
From Nova Scotie 
A ENNIS SISTERS 
w/Traier Park 
FRIDAY, FEBRUARY 28 - S7 
Blues 


JoB CAIN 
w/Alvin Youngblood Hart 
& Audley Freed 


SATURDAY, MARCH | - S7 
Funk/Rock 


FUNKY WHITE HONKIES 
SUNDAY, MARCH 2 
BLUES JAM 4:30-8:30 
SALSA NIGHT 9:00 


with RUMBA NUMBA Lessons and Dance Party 


MONDAY, MARCH 3 - SS 
Bivegrass - Hillbilly Night 


THE COACHMEN 


TUESDAY, MARCH 4 - S8 


From treland 


DORSA 


WEDNESDAY, MARCH S - ONLY $2 
Acoustic Rock 


LOS DIABLOS 
w/Lucky 57 


THURSDAY, MARCH 6 - S6 
Bives - R&B 


11TH HOUR BAND 


FRIDAY, MARCH 7 - $6 
From Assembly of Dust 


LES WHEELER 
& THE JV ALLSTARS 


SUPERHO 
COMING SOON: 


- LATE NIGHT RADIO 


ns 
i) arrrT-y 5 tell. luk thane. lua) 


Ff REGGAE/HIP HOP * 


FRI. MARCH 7 


RED PILL 


W/GUEST DJ’S 
SAT. MARCH 8 ~ CASEY NEILL & JOHNNY CUNNINGHAM 


AKROBATIK ee 
PAW DUKES aaa 


1- LOVE WHIP 
HIP HOP WicOLE 


~ NICOLE NELSON 
: . 27- ROBIN & LINDA WILLIAMS 
cgucibadeidils Pay) st Se PP 
Derseataar chee: Ret enn: 
RAAT auet CNTR D Came} ieee 0) 
eo emt APA led 


“MORSE IN Bm<On wm 


Ooose: Hace! 


eer ee ee aes ar 
OM OB ae ee era 


6174972229 
Calas eie) 


Cros tee le 


CARDOZA.....| 
NAKED VINYL 


Fri. Feb. 28 & Sat. Mar. re 


|Ee.s AMIGOS 
IN-VISIBLES 
aso D] AFRO 


MAPPARI 


also LIP FLOATER 


Monday March 3 9pm 18+ 27° 


GAELIC — 


Tuesday March 4 9pm 18+ 
FAT TUESDAY teat. 


errr rt) March 5 Spm 18+ 


anise 
SELON Uae 


Thursday March 6 10pm 18+ 


ants MAHAL 


Friday March 7 10pm 21+ 


AUN a 


> 


dae sdadacwsseeeuwe us et btstssacne 
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To piace a listing: bring it or send it to Listings 


Boston Phoenix, 126 Brookline Ave., Boston | 


02215, at least eight days before the issue in 
which it would appear. Listings can also be 
faxed to 859-8201. We can't take any listings 
the phone. There is no charge, but your 
copy may be rewritten due to space limitations. 
Include the time of the event (or the hours that a 
gallery or museum is open to the public), date 
a description of the ow much it 
and a phone num! can be pub- 
lished. Specify whether adr 
ings will not be published witt 
tion. If the in 


NOTE: ABSOLUTE LISTINGS DEADLINE IS 
WEDNESDAY AT 5 P.M. FOR THE FOLLOW- 
ING WEEK'S ISSUE. To Hot 


THURSDAY 27 

See Club Directory for phone numbers and 
addresses 

ABBEY LOUNGE, Somerville. UltraVixen 

AN TAIN, Boston. At 5 p.m., DJ Keith 

AN TUA NUA, Boston. Top 40 with DJ Ren 
Justice. 

ARIA, Boston. NYC hip-hop with guest DJs. 
THE ASGARD, Cambridge. Symbolics 
AVALON, Boston. At 10 p.m., “International 
Thursdays,” Eurohaus, with DJs Arsit, JC 
Eddie Lee, Ricky Fatts with special guest DJs 
THE AVENUE, Allston. At 5 p.m., Will Daly 
AXIS, Boston. At 10 p.m., DJ Nailz, Tasty & 
Taner K spinning vocal and progressive 
house 

BARKING CRAB, Boston. L 

THE BEACHCOMBER, Quin 

BILL'S BAR, Boston. Garris: 


Knives, Placer. 


EYES LIKE KNIVES tii Bill’s 


BLARNEY STONE PUB, Dorchester. 80s and 
today with DJ Scorch. 

BLUE CAT CAFE, Boston. DJ Casey. 
BLUESTONE BISTRO, Brighton. “Open Mic.” 
BOB THE CHEF'S, Boston. Groove Authonty. 
BUCK MULLIGAN’S, West Roxbury. R ‘n B 
and commercial dance with DJ George. 

THE BURREN, Somerville. Back Room 
Swingin’ Johnsons. Front Room: “Irish Seisi- 
un 

BUZZ BOSTON/EUROPA, Boston. “Ab- 
solute,” house & trance with DJ Stezo. 
CANTAB LOUNGE/THIRD RAIL, Cambridge 
Up: S: Little Joe Cook & the Thrillers 
CENTER FOR THE ARTS IN NATICK, Natick 


Mic” with Oen Kennedy, Izzy 


i=} For complete schedule & details 


WWW, ee COM 


GARRISON 
wiEyes Like Knives 
Cee A Bice Tai 

» 28th 
THE SKATING} 


CLUB 
New Blood 
Johnny Lives , 


Frei 
EDEN ROW 


(CD Release Party) 
Sorry Orange 


Sat. sth 
BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


Sun. gth 


SKIFFINGTON 


SUNDAY NIGHT 
REGGAE 


|DUB STATION 


DANCE PARTY 
W/DJ ROB NOCKSHiIS 


Sun. 24 


DIA 


SUNDAY NIGHT] 
REGGAE 


DUB Seno 


W/DJ K-DON 


Diatribal Revenge! 
Manifest 
Phat Tue. 4th 
Longest Running 
HIP-HOP 
NIGHT IN BOSTON | 
w/DJ _D-Sharp 
Wed. sth 
STYMIE 
w/LP (NYC) 


Thur. 6tr 
MARK VIERA’S 
B-DAY BASH! 


Interpol After Party 
a Exit (NY) * wiThe 
gnal 


W/DJ K-DON 
Mon. ioth 


KEVORKIANS 
ANGELS 


- CD RELEASE - 


wiWatch Maker 


& Guests 
Phat Tue. 11th 
Longest Running 


HIP-HOP 


NIGHT IN BOSTON 
w/DJ D-Sharp 
Wed. 12th 
ODEON 
w/Amun Ra 
Thur. 13th 
THE USM 
w/Dirty Water 
& These Lies 


Fri. 14th 


SUGARCOAT 
wiEverything 


Sat. 15th 


BILL’S BLAST 


DANCE PARTY 
W/DJ ROB NOCKSHIS 


CHOPPIN’ BLOCK PUB, Boston. Pelvic Cir- 
cus, Plunge into Death, Sallie, Distorted 
Megabytes, Pansy Brigade. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Reaching for Buddha, Rollo 
Tomasi Quartet, Maladeego. 

CLUB CAFE, Boston. “Non Stop Video Show” 
with VJ Tom Yazbek 

CLUB 58, Quincy. “Throwback Thursdays, 
old schoo! with DJ Bird. 

CLUB PASSIM, Cambridge. James O’Brien 
Michael McDermott 

COMMON GROUND, Allston. “Love Night 
80s, all vinyl with DJ Brian 

DEVLIN'S LOUNGE AND BAR, Brighto 
Lazy Dog” deep house and exot 

lounge with DJ Dave Mee 

DICK’S LAST RESORT, Boston. Rock Hop 
pers 

DRUID PUB, Cambridge. D 

ers. 


EKCO LOUNGE, 


EMBASSY 

Lounge,” wit 

ENCORE, Bo 

THE ENORMOUS ROOM, 

Gray 

THE E ROOM AT THE GOLDEN eens 
Brookline 

Van Cauwe 

THE EXCHANGE, B 

house and hip-hop v 

Mr. Aru 

FELT, Boston 

mone and Jynx 

THE GOOD LIFE CAMBRIDGE, Cam 
Evan Goodrow Band 

THE GOOD LIFE DOWNTOWN, Bostor 
Gordy 

GREEN BRIAR, Brig 

GREEN DRAGON, B 

GREEN STREET GRILL, Cambr 
Richard 

HANNAH'S, Somerville. Reggae 
with guest DJs. 

HARPERS FERRY, Allston 
McGee, Ray's Music 

HENNESSY'’S, Bo: Mv 0 
HOUSE OF BLUES, Cambridge 
Naked Vinyl 

HURRICANE O'REILLY’S, Boston 
Gras Bash 

THE INDEPENDENT, Somerville. R e 
JACOB WIRTH RESTAURANT, Bostor 
6 p.m., Clay Bro 

JOHNNY D'S 

er Park 

JOSE McINTYRE’S, Bo 

John Tringall. Downs stairs 

THE KELLS, Alls 

Edgar 

KENDALL CAFE 

Roamer, Abi Ta 

LA BOOM, Bost 

international house v 

LES ZYGOMATES 

Trio 

LIMBO, Boston. Jor 

LINWOOD GRILLE 

Syphilloids, Oma 

LIZARD LOUNGE, Cambrid 

LUCKY DOG MUSIC HALL, 

let Head, Road to Ruin, Charms. 
LUPO'S ee ee nOTEL, 


MAN RAY, 

boypop with D. 

house with DJ 

MATRIX, Bost: 

days,” house and 

Hush, Bons, Elyle, R 
Colette 

MIDDLE EAST, Cambridge 
Kids, Kenmores 
Downstairs: Max 


KELLY DAVIDSON 


Bar this Thursday, February 27. 


ner: Board of Education 

MIDWAY CAFE, Jamaica Plain. “Dyke Night 
THE MODERN, Boston. At 10 p.m., “Soma 
with DJ Omar. 

PARADISE ROCK CLUB, Boston. At 8 p.m 
Machinery Hail, Chris Canty, Biopop. 
PHOENIX LANDING, Cambridge. “Elements. 
drum ‘n bass with DJs Crook, Lenore, and Sta- 
tic 

THE PLACE, Boston. Greg Lutrell 

PRAVDA 116, Boston. DJ David Mee. 
PURPLE SHAMROCK, Boston. DJ Flanagan 
with musical guest Jim Plunkett 

THE | RACK 


REGATTABAR, Cambridge 
Mark Shilansky Ensemble 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. “Soca Thu ursday with DJ Quinto 
ve Goos Cc 


Global Minded 


SCULLERS 

Aiden, Joh 

SISSY K’S, 
popular 

SIT ‘N BULL PUB 


the Bo 


SKY BAR 


SOPHIA'S 
Vega 
SUGAR SHACK, B 


Hip-hop, R &B, and Reggae 


TERRACE BAR AT THE COPLEY MAR- 
RIOTT HOTEL, Boston. Brian We Band 
TIR NA NOG, So ile 

Quinn 

TRATTORIA IL PANINO, Bostor 
fessionals Club 

TT. THE BEAR'S PLACE, Cam 

& Bum, Officer May, Brad: 

21st AMENDMENT, Bi 

VAPOR, Boston. “MOC 

B with 

VENU 

ISE-O spa’ with 


VERTIGO. 


WALLY'S CAFE, Bc 

Quint ie 

WESTERN FRONT, Cambr 
c Release Party 

west STREET GRILLE 

and dance with DJs Gabe 


beat BAR, Al 


zuzu Cambrid 


FRIDAY 28 


addi 

ABBEY LOUNGE, So 
AN = Bostor 

10 p.m., DJ David Ne 
AN TUA — Be 


THE ASGARD Cambridge 
ATLAS DANCE, Bostor 
THE ATTIC, Newton 

mus. 


AVALON, Boston. At 





RILL, 
inton 


linded 


ABBEY LOUNGE (617-441-9631), 3 Beacon St., Somerville. 
ALL ASIA CAFE (617-497-1544), 334 Mass. Ave., Cambridge. 
AN TAIN (617-426-1870), 31 India St., Boston. 

AN TUA NUA (617-262-2121), 835 Beacon St., Boston 

ARIA (617-338-7080), 246 Tremont St., Boston 

THE ASGARD (617-577-9100), 350 Mass. Ave, Cambridge. 
ATLAS DANCE (617-437-0300), 3 Lansdowne Si., Boston 

THE ATTIC (617-964-6684), 107 R Union St., Newton Centre 
AURORA (617-350-6001), 300 Congress St., Boston. 

AVALON (617-262-2424), 15 Lansdowne St, Boston. 

THE AVENUE (617-782-9508), 1249 Comm. Ave., Aliston 

AXIS (617-262-2437), 13 Lansdowne St., Boston 

THE BANSHEE (617-436-9747), 934 Dorchester Ave., Dorchester. 
BARKING CRAB (617-426-CRAB), 88 Sleeper St, Boston. 

THE BEACHCOMBER (617-479-8989), 797 Wollaston Beach Bivd., 


Quincy. 

BEANTOWN COMEDY VAULT (781-729-2565), at Remington's, 124 
Boyiston St, Boston. 

BELL IN HAND TAVERN (617-227-2098), 45-55 Union St., Boston. 
BILL'S BAR (617-421-9678), 5.5 Lansdowne St., Boston. 

BLARNEY STONE PUB (617-436-8223), 1505 Dorchester Ave., 
Dorchester. 

BLUE CAT CAFE (617-247-9922), 94 Mass. Ave., Boston. 
BLUESTONE BISTRO (617-254-8309), 1799 Comm. Ave., Brighton 
BOB THE CHEF'S (617-536-6204), 604 Columbus Ave., Boston. 
BOSTON ROCKS (617-726-1110), Faneuil Hali Marketplace, Boston. 
BOSTON PLAYWRIGHTS’ THEATRE (617-496-2222), 949 Comm. 
Ave., Boston. 

BRENDAN BEHAN PUB ( 
Piain. 

BUCK MULLIGAN’S (617-325-9800), Center Sit.. West Roxbury 

THE BURREN (617-776-6896), 247 Eim St., Davis Sq., Somerville. 
BUZZ BOSTON/EUROPA (617-482-3939), 51 Stuart Si., Boston. 
CAFE RAVELLO (617-723-5182), 48 Salem St., Boston. 
CAMBRIDGE BREWING COMPANY (617-494-1994), 1 Kendail Sq. 
Cambridge. 

CANTAB LOUNGE/THIRD RAIL (617-354-2685), 738 Mass. Ave., 
Central Sq., Cambridge 

CAPRICE (617-292-0080), 275 Tremont St., Boston. 

THE CELLAR (617-253-2475), 991 Mass. Ave., Cambridge. 

CENTER FOR THE ARTS IN NATICK (508-647-0097), 31 Main St. 
Natick, 

CHOPPIN’ BLOCK PUB (617-734-4177), 724 Huntington Ave 
Boston. 

CLARK’S IN FANEUIL HALL (617-227-7800), 21 Merchant's Row. 
Boston. 

CLUB CAFE (617-536-0966), 209 Columbus Ave., Boston. 

CLUB 58 (617-471-7788), 58 Ross Way, Quincy 

CLUB NICOLE (617-267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (617-492-7679), 47 Palmer St, Harvard Sq., Cam- 
bridge. 

COMEDY CONNECTION (617-248-9700) 
Boston. 

COMEDY STUDIO AT HONG KONG (617-86 
Ave., Cambridge. 

COMMON GROUND (617-783- 

COSTELLO'S (617-522-9263; 

COTTONWOOD CAFE (617-247- 

COYOTE GRILLE (617-2 88), 1K 
DEVLIN’S LOUNGE AND BAR (617-779 
Brighton 

DICK’S LAST RESORT (617-267 

DRUID PUB (617-497-0965 

bridge. 

EKCO LOUNGE (617-338-8283 

EMBASSY (617-536-2100), 30 Lans 
EMERALD ISLE (617-288-0010). 15 

ENCORE (617-338-ROXY nt St., § 
THE ENORMOUS ROOM (617 9). 567 Mass. Ave., Cam- 
bridge. 

THE E ROOM AT THE GOLDEN TEMPLE (617-277-9722), 1651 Bea- 
con St., Brookline. 

EVOS ARTS (978-441-9906), 98 Middie St., Lowell, 

THE EXCHANGE (617-726-7600). 148 State St., Boston. 

FELT (617-338-6999), 533 Washington St., Boston 

THE GOOD LIFE CAMBRIDGE (617-868-8800), 720 Mass. Ave. 
Cambridge. 

THE GOOD LIFE DOWNTOWN (617-451-2622), 28 Kingston St, 
Boston, 

GRAND CANAL (617-523-1112), 57 Canal St, Boston 

GREEN BRIAR (617-789-4100), 304 Washington St, Brighton 
GREEN DRAGON (617-367-0055), 11 Marshall St. Boston. 

GREEN STREET GRILL (617-876-1655), 280 Green St, Cambridge. 
GUIDO OSHEA'S (508-580-0997), 2039'S. Main St., Brockton 
HANNAH'S (617-629-5302), 499 Broadway, Somerville. 

HARD ROCK CAFE (617-353-1400), 131 Clarendon St., Boston. 
HARPERS FERRY (617-254-9743), 158 Brighton Ave., Allston. 

THE HARP (617-742-1010), 85 Causeway S!., Boston. 

HENNESSY’S, (617-742-2121), 25 Union St., Boston. 

HOUSE OF BLUES (617-491-BLUE), 96 Winthrop St., Harvard Sq., 
Cambridge. 

HURRICANE O’REILLY’S (617-722-0161), 150 Canal St., Boston 
IMPROV ASYLUM (617-263-6887), 216 Hanover St., Boston 
IMPROVBOSTON THEATRE (617 53), 1253 Cambridge St 
Cambridge. 

THE INDEPENDENT (617-440-6022), 75 Union Sq.. Somerville. 
JACOB WIRTH RESTAURANT (617-338-8596), 33 Stuart St., Boston. 


17-522-5386), 378 Centre St., Jamaica 


airs at Faneuil Hall, 


JACQUES (617-426-8902), 79 Broadway, Boston 

JIMMY TINGLE’S OFF BROADWAY (617-308-6421), 255 Elm St., 
Somerville. 

JOE'S ON HIGH STREET (617-523-4000). 200 High St. Boston 
JOHNNY D'S (617-776-2004), 17 Holland St. Davis Sq., Somerville. 
JOSE McINTYRE’S (617-451-9460), 160 Milk St, Boston 

JOYFUL NOISE COFFEEHOUSE (781-861-0142), 1580 Mass Ave. 
Lexington 

JUKEBOX (617-338-ROXY), 275 Tremont St., Boston. 

THE KELLS (617-782-9082), 161 Brighton Ave., Aliston 

KENDALL CAFE (617-661-0993), 233 Cardinal Medeiros Way, Cam- 


bridge. 

KENNEDY'S MID-TOWN (617-426-3333), 42 Province St., Boston. 
KINVARA PUB (617-783-9400), 34 Harvard Ave., Aliston 

KIRKLAND CAFE (617-491-9640), 425 Washington St., Somerville 
LA BOOM (617-357-6800), 25 Boylston PI., Boston 

LES ZYGOMATES (617-542-5108), 129 South St., Boston 

LIMBO (617-812-7908), 49 Temple Pi., Boston 

LINWOOD GRILLE (617-267-8644), 69 Kilmamock St., Bosion. 
LIZARD LOUNGE (617-547-0759), 1667 Mass. Ave., below Cam- 
bridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St. Worcester. 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 Westminster 
St, Providence, Ri. 

MAN RAY (617-864-0400), 21 Brookline St., Cambridge. 

MATRIX (617-338-ROXY), 275 Tremont St., Boston. 

MATT MURPHY'S (617-232-0188), 14 Harvard St., Brookline. 
McGANN’S (617-227-4059), 197 Portland St., Boston 

METROPOLIS (401-454-5483), 172 Pine St.. Providence, Ri 

MIDDLE EAST (617-497-0576), 472 Mass. Ave., Central Sq., Cam- 


mower CAFE (617-524-9038), 3496 Washington St., Jamaica Plain. 
MILKY WAY (617-524-3740), at Bella Luna, 405 Centre St., Jamaica 
Plain. 

MR. DOOLEY’S TAVERN (617-338-5656), 77 Broad St., Boston. 

THE MODERN (617-536-2100), 36 Lansdowne St., Boston. 
NAMELESS COFFEEHOUSE (617-864-1630), 3 Church St. Harvard 
Sq., Cambridge. 

NICK'S COMEDY STOP (617-482-0930), 100 Warrenton Si., Boston. 
NICK’S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 

NICK’S MAUI (508-482-0930), Rte. 28 North, Brockton. 

OCEANA RESTAURANT (617-227-0800). Marriott Long Wharf, 296 
State St., Boston 

O'CONNOR'S (617-482-2255), 27 Columbus Ave., Boston. 
O'LEARY’S (617-734-0049), 1010 Beacon St., Brookline 

OUT OF THE BLUE GALLERY (617-354-5287). 106 Prospect St 
Cambridge. 

THE PALACE (781-321-1660), 1500 Broadway, Saugus. 

THE PALLADIUM (508-797-9696), 261 Main St., Worcester. 
PARADISE ROCK CLUB (617-562-8800), 969 Comm. Ave., Boston 
PARRIS (617-248-9900), Quincy Market, Faneuii Hall, Boston. 

PA'S LOUNGE (617-776- ), 345 Somerville Ave., Somerville: 
PHOENIX LANDING (617-576-6260). 512 Mass. Ave., Cambridge 
THE PLACE (617-523-2081), 2 Broad St., Boston. 

THE PLAYGROUND (617-441-0666), 403 Mass Ave., Cambridge 
PLOUGH & STARS (617-441-3455), 912 Mass. Ave., Cambridge 

THE POINT (617-523-7020), 147 Hanover St., Boston. 

PRAVDA 116 (617-482-77: 16 Boyiston St., Boston. 

PURPLE SHAMROCK (617-227-2060). 1 Union St, Boston 

THE RACK (617-725-1051), 2 Faneu 
REGATTABAR (617-661-5000), Charles Hotel, Harvard Sq., Cam- 
bridge. 

RHYTHM & SPICE CARIBBEAN GRILL (617-497-0977), 315 Mass 
Ave., Cambridge. 

RIVER GODS (617-576-1881), 125 River St., Cambridge 

ROGGIE’S (617-566-1880), 356 Chestnut Hill Ave.. Brighton 

THE ROXY (617-338-ROXY), 279 Tremont St., Boston 

RYLES (617-876-9330), 212 Hampshire St. Cambridge. 

SCRUFFY MURPHY’S (617-282-6606). 1333 Dorchester Ave., Dorch- 
ester. 

SCULLERS (617-562-4111), 400 Soldiers Field Ra.. Boston 
SHERBORN INN (508-655-9521), 33 North Main St. Sherborn 

SISSY K’S (617-248-6511), 6 Commercial St., Boston. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 

SKY BAR (617-623-5223), 518 Somerville Ave., Somerville. 
SOPHIA'S (617-351-7001), 1270 Boyiston St., Boston. 

SUGAR SHACK (617-351-2510), 1 Boyiston PI., Boston. 
SWEETWATER CAFE (617-351-2515). 3 Boylston Pi., Boston. 

SW1 (617-423-6767), 48 Winter Si. Boston. 

TERRACE BAR AT THE COPLEY MARRIOTT HOTEL (617-236- 
5800), 110 Huntington Ave., Boston. 

TIR NA NOG (617-628-4300), 366A Somerville Ave, Union Sq. 
Somerville 

TOAD (617-497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TRATTORIA IL PANINO (617-338-1000), 295 Franklin St. Boston. 
TT. THE BEAR'S PLACE (617-492-BEAR), 10 Brookline St, Central 
Sq., Cambridge 

21st AMENDMENT (617-227-7100}. Bowdoin St.. Beacon Hill, Boston. 
VAPOR (617-695-9500), 100 Warrenton St., Boston. 

VENU (617-338-8061), 100 Warrenton Si., Boston 

VERTIGO (617-723-7277), 126 State St., Bosion 

WALLY'S CAFE (617-424-1408), 427 Mass. Ave., Boston 

WESTERN FRONT (617. 7772), 343 Western Ave., Cambridge 
WEST STREET GRILLE (617-423-0300), 15 West St, Soston. 
WESTWAY (617-661-8828). 20 Lincoln Ln., Cambridge. 

WONDER BAR (617-351-COOL), 186 Harvard Ave., Altst 

ZUZU (617-864-3278), 474 Mass. Ave., Cambridge 


CLUB BOHEMIA/KIRKLAND CAFE, THE E ROOM AT THE GOLDEN TEMPLE 


cLuB CAFE, B 


V CLU 8 CAFE 
THE BEACHCOMBER, Quincy , 
BILL'S BAR, Boston. Skating Club. 

Johnny Lives. s 
BLARNEY STONE PUB, Dorche CLUB PASSIM, Cc 
ical dance and R ‘n B ds, Felix McTet 
BLUE CAT CAFE, Boston. DJ Vintrey 

BOB THE CHEF'S, Boston Bargar & the 


Brook 
Bob G 


EVOS ARTS Lowe 


Lig EXCHANGE 


DJs Tiziano & Luca. 


THE GooD LIFE CAMBRIDGE, Cambridge 


Hakim Group 


GRAND CANAL, Boston. T 
GREEN BRIAR, Bri 


GREEN STREET GRILL 


Soul Providers. hings Nice” jazzy beats and nu-disco with DJ | Mambo 


BOSTON ROCKS, Boston. “Boston Rock Sta- | Dave Mee 
tion” with DJ Jay Ferrera 


GUIDO OSHEA’S, Brockton. “Mirage Night 
Club,” Haitian, Caribbean and Cape Verdean 


BUCK MULLIGAN’S, West Roxbury. R ‘n B DAUD PUB, Cambridge At6 pt aditional | music 


rock, and dance with DJ Keith siun” with > 
THE BURREN, Somerville. Back Room EKCO LOUNGE, 
Shirley Lewis. Front Room: “irish Seisit 

BUZZ BOSTON/EUROPA, Bos 

Bar: Girl's Night Out,” house and trance with DJ 

Melinda EMBASSY, s 
CANTAB LOUNGE/THIRD RAIL, Cambridge. | with DJ Ricky F. 
Upstairs: Little Joe Cook & the Thrillers. Down- 
stairs: DJ Turn-ta-Bill 


Molloy & Friends 

ton. Upstairs: “Runnin 

ss with DJs Lo 

guests. Downstairs: “2-Step THE HARP, Boston. Zone. 
G Notorious, and Jam-2 

t 10 p.m., “Urban Grooves” | At9p.m., Spike the Punch. 


6p 
HARD ROCK CAFE, Boston. 9 Eyes 
HARPERS FERRY, Allston. At 8 p.m., Johnny 
ndonboy, Reazon, and | Winter Band. At 11 p.m., Chris Fitz Band. 


HENNESSY’S, Boston. At 5 p.m., Me & Julio 


HOUSE OF BLUES, Cambridge. DJ Afro, Los 


ENCORE, Boston. “Cabaret Open Mic” with Jan | Amigos Invisibles. 
Peters, Colleen Powers, Michael Ricca, Brian | THE INDEPENDENT, Somerville. Uncle Shaker 





CHOPPIN’ BLOCK PUB, Boston. Chanticiear 


Kermit's Finger, Zippo Raid, Johnnie Earth- 


quake, Mission Shifter 


Patton 
THE ENORMOUS ROOM, Cambridge. DJ Nick 
Follett 


JOHNNY D'S, Somerville. Job Cain, Alvin 
Youngbidod Haft, Audiéy Freed." 
Continued on page 12 


Thur. February 27— 


DWIGHT RITCHER 


Blues 
Fri. January 28 - Sat. March 1 


KILOMBO MAMBO 
Cuba Roots 
Sun. March 2 


BALLA 
African Kora & Drums 
Mon. March 3 
KARAOKE 


Tues. March 4 


HIGH PLAINS DRIFTER 
Rockabilly 


Wed. March 5 


BLUE RHINO 


Jazz 
280 GREEN ST., CAMBRIDGE 
(617) 8764655 


69 Kilmarnock St. (617) 267-8644 
Seda ek Ro 


DEATH ACCIDENT 
HIP TANAKA ‘CD RELEASE’ 
SAND MACHINE 
WHERE’S HOLDEN? 


3/1 
TUNG 
LUCUBRO 


3/14 


| AMNESTY INTERNATIONAL | 


14 FOR 14 BENEFIT: 
TOOTSIE 
ULTRAVIXEN 
EMILY GROGAN 


3/15 
SEKS BOMBA 
PAULA KELLEY 


3/21 
MR. AIRPLANE MAN 
DOWNBEAT 5 
THE KNEE HI’S 


AL) rn see 
iL FUL AMERICAN FOOD 
Masa ol 
SALADS + GRILLED STEAKS 
ICE COLD BEER « HOMEMADE PIES 
Rosey ead eer Utes 


(617) 247-8099 


81 KILMARNOCK ST. BOSTON 


(off Boylston behind Star Market 


FULL SCHEDULE AT 


This Wednesday March 5 “$14 


INTERPOL 


Friday, March7*$15 


PAT McGEE BAND 
PETE FRANCIS 


(OF DISPATCH) 
Saturday, March 8 8 $1 


MARTIN | SEXTON 


Sunday, March 9 © $15 


NILE 
GOATWHORE 
__THE RED CHORD 


~~ Saturday, | Mar 


PAPA ROACH 
NONPOINT 


Tuesday, March 18 ¢ $17.50 


BUJU BANTON 


Wednesday, March 19 ¢ $13 


BIOHAZARD 
MOST PRECIOUS BLOOD 
SWORN ENEMY 


Saturday, March 22 ¢ $15 


HENRY ROLLINS 


LUPO’S HEARTBREAK HOTEL 


239 WESTMINSTER ST. , PROVIDENCE, Ri 


‘ticketfast 


wW4I9aW A 
03 EIGHT DAYS A WEEK 
Ken Cirak Oncan Trio 
Mecawart Biues Causuers 


Joun Payne Sax Cuoir 


“ue 


A A 
Bee eRe 


Dean Car Bounce 
Leo Bianco Group 


Louie Beson 


SET Peace otis INMAN SQ. - 212 HAMPSHIRE ST. « CAMBRIDGE 02129 
PHONE: 617.876.0330 » WWW.RYLESJAZZ.COM 


CUES a 
ESM rite ee 
Te ny er) 
Tea et ee 


LENT Rece  n cutae| 
LS ese 


eit west] 


HU 02/27 THU 03/06 
THE REAL KIDS KADANE BROTHERS 
THE KENMORES * THE DENTS THE BINARY SYSTEM 
THE MEAT DEPRESSED LINT CONLEY (W/HUGO BURNHAM 
OF GANG OF FOUR) 
ms t 


MUNG ( (REUWON) 
ARDI GRAS BALL FEATURING LENNY AND THE PISS POOR BOYS 
GARY CHERONE * JED PARISH 
ASA BREBNER + RAMONA SILVER 


ABSOLVE * DRYFT * STOIC 
CHANGING SKIN » DRINKFIST 
NO ONES KIND 


E DUBNICKS * ROXIE 
LATER 


THE BROK KEN W WORD 
PLAIN WHITE MONOXIDE 


BLIND fb ick WU MUS! tote DAMIEN STORM 


YOURE FIRED LEE MARSHALL 


SES ise its | 


bh 


DOWNSTAIRS 


MAX CREEK TED Mente W 
UNCLE SAMMY 
nena 
yong. 2.108 
RIVER CITY REI 


SEX MOB 
BEAT SCIENCE * DRESDEN DOLLS 
EVAN O TELEVISION 


EIATIC *LUSTRA (FORM. SEVENTEEN) 
CAUSEWAY «THE MODIFIERS 


REDSHIFT 6 
DR AWKWARD *ZOX * MEGALODON nes” 
NTERTAINMENT PRESENTS ane gure E THEATER 
UNDERGROUNDHIPHOD COM <TH ANNIVERSARY KID KOALA 2 s 2 SHOWS! 
EDAN & INSIGHT * PACEWON 


WORDSWORTH FURNABLE AND STORTTELLING 
PORN THEATER USHERS « D-TENSION 
AND MUCH MORE) 


Lhe) asad PRESENTS 


Wi GUESTS DJ P-LOVE & DJ JESTER 
ON 03/24 “ALL AGES* 
RVILLE THEATER 


ELEVATION 74 (co REL) 
ODDS & ENDS * HOT ACTION CUP 


MAR 10- THE FLY SEVILLE 
MAR 17- a FROM COUNTY KILLED A 


TUESDAYS - FRANK MOREY 
WEDNESDAY - KEVIN SO 
THURSDAYS - iE KEYHOLE 


FRIDAY - ELECTROLUX - INSTRUMENTAL 
SURF AND ROCK & ROLL 


(tian alin ‘March 1Sth 
Khe ee a 0 


i ota sta! 
rok) sae er pre tale 





Cameo Ty 
Ke Stet i 
ATE 
MA 02143 
617-441-8631 
Abbeylounge.com 


THURSDAY. FEBRUARY 27 
THREE DAY THRESHOLD 
ULTRAVIXEN 
CANCER TO THE STARS 


FRIDAY, FEBRUARY 28 
THE COFFIN LIDS 
TAMPOFFS 
TUNNEL OF LOVE 


SATURDAY. MARCH 1 
CHOO CHOO LA ROUGE 


MONDAY. MARCH 3 
BLUE MONDAY 
FREE BBQ & LIVE BLUES BAND 
TUESDAY, MARCH 4 
TWISTED TUESDAYS 
“UNPLUGGED” 


WEDNESDAY, MARCH 5 
STUMBLEWEEDS 
THE CORB LUND BAND 


ree ee eo en 

ce eC te T Ue. ¢ Deed 
Bt ea Sa 
re sh eat ee Od 


Ba war Mal 
1 F uary 27th 
SWINGIN’ JOHNSON 
Fri. February 28th 
JO JO MIMA 
Sat. Mare st 
THE WELL 
San. March 2nd 
SINGER/SONGWRITER 
SERIES 
M M 3 
SET DANCING 
Tue. March 4th 
OPEN MIC 
Wed. March 5 
PATRICK STREET 


directed by, 


Bobert 


THE PEASANTS 
TWILIGHT RANCHERS 


ay, Marc 


CRASH MONIES 
& THE JETSETTERS 


TIN TOWN TRIO 


LOS DIABLOS 
MICHAEL TARBOX 


Ree ee Se ce ee me 
ba car 


www.ploughandstars.com 


Cae me a1 
Seeeeeececesessccesees 


THURSDAY FEBRUARY 27TH 9PM! 
ea tt BOA 1a) 
BENDER X 
Lum tele 
FRIDAY FEBRUARY 28TH 9PM 
DEFAULT OUTFIT 
PURSE TEM Ue 
THOSE DIRTY SWEDES 
SATURDAY MARCH 1ST 9PM 
GEIN AND THE GRAVEROBBERS 
RTT UR aon ea eed 
PHOTON TORPEDOES 
Peet RUSE IA) 
SUNDAY MARCH 2ND 9PM 
Rea I 
Pe 31) 
JES PERRY 
TUESDAY MARCH 3RD 9PM 
Ry] tas) 
RAT UAT 
PULL et ieee 


WEDNESDAY MARCH 5TH 9PM 
este 


Rye 21] 
CUB aS 


ohn) els i197.) Mica Oe Rhee il 
aa ee ti R Ti alae 


THEA WOLFE - Cp Release 
Pera ee 
pee a2 


=. - - 


uty 
617-623-5223 
$18 SOMERVILLE AVE., SOMERVILLE 
TAKE 87 OR 83 BUS. AMPLE STREET PARKING 
Cue eee 


+ 


y 
Woodruff 


featuring the A.R.T. Company & 
the Empty House Cooperative 


American Repertory 


64 fratlie & Harvard 3q 


Pee ee 


THE ATTIC 


FRO emailed 


SALSA NIGH 


EVERY TUESDAY 
Fae oP eel Tel ee) la 
Begin. class 6:45/Advanced 8pm 


~ LIVE MUSIC ~ 
ELECTRIC HUMMUS 


Fri 2/28 Grateful Dead band 
THE COALBOILERS 
Sat 3/1 special Sat. night show 


ANTIGONE RISING 


Sat 3/8 w/ Becky Chace Band 
3/15 Diana Karthas & Katrin 


THE SAMPLES 
3/29 SEAN KELLY & Tom Askin 


SLOP SS Ola) eam) em (11 Ol aN 
www unionst com. 617-964-6684 


You’re not 
the kind of 
person to 
stand around 
the water 
cooler telling 
everyone 
what an 
incredible 
weekend you 
had. 


Continued from page 11 
JUKEBOX, B Top 40 and ret 


THE KELLS. Allst 


KENDALL CAFE, Camt 


KENNEDY'S MID-TOWN 
KINVARA PUB, A 
But you LA BOOM, B 
could be. LES ZYGOMATES, Bos 
LIMBO, Boston. W 
LINWOOD GRILLE, E 


LIZARD LOUNGE 

LUCKY DOG MUSIC 

MAN RAY 
THE ARTS & 


ENTERTAINMENT 


M FE 
AUTHORITY MATRIX, E 


McGANN’S, £ 
MIDDLE EAST 


MIDWAY CAFE 


MR. DOOLEY’S TAVERN 
THE MODERN 


THE PALLADIUM 


PARADISE ROCK CLUB, £ 


PARRIS, & 
PHOENIX LANDING 


THE PLACE, 8 

THE POINT, 

THE RACK, £ 

REGATTABAR 

RHYTHM & SPICE CARIBBEAN GRILL, Can 


RIVER GODS 
ROGGIE'S, 
THE ROXY, B 


RYLES mbdridge. Ken C 
SCRUFFY MURPHY'S 


SCULLERS, 8 
SISSY K’S, B 


Starts March 1 
ORDER NOW! 


Sit 'N BULL PUB, May 
SKY BAR i 

SUGAR SHACK. Bost 
SWEETWATER CAFE. Bost 


Swi, E “Tor 40 RM 


TRATTORIA IL PANINO, B 


TT. THE BEAR'S PLACE, 


rr ORDER TOD AY! 2 7st AMENDMENT. 


7.547.8300 


VAPOR, C 
Www .amrep.org with D 


atin sounds with 


VERTIGO. 


DJ Roger M, and 


al and hiat 


WALLY’S CAFE, B 


WESTERN FRONT, Cambridg 
WEST STREET GRILLE 


WONDER BAR 


ZuUZU C E 
SATURDAY 1 


AN TUA NUA, B 


THE ASGARD. 
ATLAS DANCE 
AVALON, B 
THE AVENUE A 
AXIS, B 

S BAR, B 
BLARNEY STONE PUB, D 
BLUE CAT CAFE. f 
BOB THE CHEF'S, 8 
BOSTON ROCKS, Bostor 


BUCK MULLIGAN’S 
THE BURREN 
BUZZ BOSTON/EUROPA 
CAFE RAVELLO, 8 

CANTAB LOUNGE/THIRD RAIL, Cam 


THE CELLAR, ( 


CENTER FOR THE ARTS IN NATICK, N 
CLUB BOHEMIA/KIRKLAND CAFE 


CLUB CAFE, Boston. “Boys Night Out 


CLUB 58, Q: 


40 and € 


CLUB NICOLE, Bost 
CLUB PASSIM, Cambridgé 
Samoa Wilsor Dershar 
COMMON GROUND, A 

with DJs Brian, Ken, & Boothnavy 

DICK’S LAST RESORT, Bosto 

EMBASSY, Boston. At 1 

Eddie K 

ENCORE, Boston. DesPres & DeGraff 

THE E ROOM AT THE GOLDEN TEMPLE 
Bi €. VISCO, Motown, and cla from tne 
80s & 90s 

EVOS ARTS. 

FELT, Bosto 

GREEN BRIAR, 8 0 

GREEN STREET GRILL, Ca 

Mambo 

HANNAH'S, Somerville. DJ Big Daddy Rob 
HARPERS FERRY ton. Labb, E 
Sect 

THE HARP, B 

HENNESSY'’S, 


Ejay, Aural 


HOUSE OF BLUES, Cambridge 


JACOB WIRTH RESTAURANT, Boston. At 


JOHNNY D'S, 


Honkies 


JOYFUL NOISE COFFEEHOUSE, Lexingt 


JUKEBOX E 

THE KELLS, Allstc 
KENDALL CAFE 
KINVARA PUB, A st 
KIRKLAND CAFE 
LA BOOM ‘i 
Les ZYGOMATES 8 


LIMBO E V 
LINWOOD GRILLE, § 
LIZARD LOUNGE 


LUCKY DOG MUSIC HALL, W 
LUPO'S HEARTBREAK HOTEL, P 
Ri. Eve 

MAN RAY. 


MATRIX, B 


MIDDLE EAST, 


MIDWAY CAFE 


MILKY WAY 
THE MODERN, B 


NAMELESS COFFEEHOUSE 


THE PALACE 


THE PALLADIUM, W 


PARADISE ROCK CLUB, B 
PARRIS, Bost 
PHOENIX LANDING 


THE PLACE, Bostor 
PRAVDA 116, E 


THE RACK, Bost 


e 


RHYTHM & SPICE CARIBBEAN GRILL 
RIVER GODS 

ROGGIE’S, B 

DJ Murr ay 

THE ROXY, Bosto 

RYLES, Cambridge. Me 
SCRUFFY MURPHY’S 
Time ’ 
SCULLERS, 8 
SISSY K’S, Bost 


n Kir 


and dar 
with DJ Jer 


8 p.m., Kev 
old sch 
Mc 
SIT ‘N BULL PUB, Maynard. Hip Rep 
ments 
SKY BAR, Som 
bers, Photon Ti 
SOPHIA'S, Bostor 
SUGAR SHACK, B 
and top 40 with DJ 
SWEETWATER CAFE, & 

vith Dds K 

p-Hop, Reggae 

. J Bruno 
TRATTORIA IL PANINO, Boston. ‘70s. 

th DJ Zin N 
club, and international with DJ Ste 


the Graverot 


and‘ top-40 


ve Anderson 





op-40. 
nderson 


T.T. THE BEAR'S PLACE, Cambr 
Sunshine, Pilot to Gunner, Laguc 

21st AMENDMENT, Boston. D 
VAPOR, Boston. “Crosswalk 


Skye, MJ 


VENU, Boston. E 
Javier and Nico 


VERTIGO, Boston a 
hop, R & B, house, and reggae, with 0 


Steel 


idge. Apollo 


an disco house 


and “Mythos, 
and Greek sounds with DJ Yorgo 


‘Vertigo Saturd. 


WALLY'S CAFE, Boston. At 9 p.m 


Barrett Quintet 


WESTERN FRONT, Cambridge 


Skitzofreniks, R da Fact 
WEST STREET GRILLE. 


and dance with DJs G 


WESTWAY, 


WONDER BAR, All 
pov 2 


THE AVENUE, Allsto 
BARKING CRAB, B 


BILL . BAR, B 


Cambridge. “T 


Kevin, & Cari spin ind 


Bi UE CAT ‘CAFE, Bostor 
BOB THE CHEF'S 


tet. At 6 


BOSTON ROCKS 


THE BURREN 


or 


n 


CAMBRIDGE BREWING COMPANY 


CANTAB LOUNGE/THIRD RAIL 


CENTER — THE ARTS IN NATICK, Nat 


CLARK SIN FANEUIL HALL, & 


CLUB 58, Quincy 


cLu8 PASSIM, C 


COMMON GROUND. 


COSTELLO SJ 


COTTONWOOD CAFE, § 6 


DICK Ss EAST ee 


ENCORE, B 


THE EXCHANGE B 


GREEN BRIAR, Brg 


GREEN DRAGON 


GREEN STREET GRILL, ( S 


HANNAH'S 


HARPERS FERRY Allsto 


JACQUES. 8 
JOHNNY D's, < 
THE KELLS, A 


& 


LIMBO, 8 Bost 


LUCKY DOG MUSIC HALL W 


M9 


KENDALL CAFE. 


METROPOLIS rovide 


THE E ROOM AT THE GOLDEN TEMPLE 


MIDDLE EAST, Cambridge. Upstairs: Con- 
verge. Downstairs: DJs Krush, Reazon, Seishi 
wn DOOLEY’S TAVERN, Boston. Mike Bar- 
OLEARY'S, Brookline. At 7:30 p.m., “Irish 
ic Session 
PARADISE ROCK CLUB, Boston. At 8 p.m. 
Gang Green, Marbles, Action 
PHOENIX LANDING, Cambridge. At 6 p.m 
Celtica.” At 10 p.m., “Bump,” house music with 
arkus Lewis, George Nessis 
PURPLE SHAMROCK, Boston 
McKenna Duo 
THE RACK, Boston. “FNX Night 
ith Chad LaMarsh Ban 
RIVER GODS Cambridge. 


ntal video night 


James 


with DJ Julie 


SISSY K S, 


TIR NA NOG, Somerville 
Quin 
TRATTORIA ie cpaipteky Bosto 


VERTIGO, § 


WALLY S CAFE Bost 


WONDER BAR 


ZUZU, Camt 


MONDAY 3 


AN TUA NUA, Boston 
AVALON, Boston. At 9 p.m 
AXIS, B 


BELL IN HAND TAVERN B 


BLUE CAT CAFE, Boston. C 


BRENDAN BEHAN PUB 


wpm 
COTTONWOOD CAFE, Bost 
DICK’S LAST RESORT, B 
EKCO LOUNGE, Bostor 


ENCORE, E r 
THE E ROOM AT THE GOLDEN TEMPLE 


THE GOOD LIFE DOWNTOWN, 


GREEN BRIAR, Bright 
GREEN DRAGON, Bost 
GREEN STREET GRILL 


HENNESSY'S, 8: 
JOHNNY D'S, S 


KENDALL CAFE, Ca 
LES ZYGOMATES. 
LIMBO, Boston. R 
LIZARD LOUNGE, C 
MIDDLE EAST, C 


O'CONNOR'S, Boston. G 
PARADISE ROCK CLUB 


PHOENIX LANDING 
PLOUGH & STARS. 
PURPLE SHAMROCK, 


WHEAT open for Toad the Wet Sprocket at Avalon on 


Saturday. 


THE RACK, Boston 
Cane. 

RIVER GODS, Cambridge. “Weekly Wax 
SISSY K’S, Boston. Justin Beech. 

TOAD, Cambridge. Tim Gearan Band 
Shwang 

T.T. THE BEAR'S PLACE, Cambridge. Good 
Life, Rilo Kiley, Prom, Mayday 

VAPOR, Boston. “Piano Open Mic” with 
Michelle Curry. 
VERTIGO, Boston 
house, house, and 
Santangelo 
WALLY’S CAFE, Boston. Jose Ramos & the 
Special Blend. 

WONDER BAR, Allston. Johnny Homer/Joe 
McMahon Trio g y Ries. 


Sin Night” with Mistress 


The Movement,” deep 


progressive with DJ Eric 


for phone numbers and ad: 


ALL ASIA CAFE, Cambridge. “Jazz and Poetry 
Open Mic” with Reggie Gibson 

AN TUA NUA, Boston. “Home,” hou 
trance music 
ARIA, Boston. “One Nation Tu 
AVALON, 

ing Brides 

THE BANSHEE, D 

Project 

BARKING CRAB, Boston. G 
BILL'S BAR, B 


BLU CAT CAFE, 


BOSTON ROCKS, Bosto 
THE GURREN, 


CANTAB LOUNGE/THIRD RAIL, 


airs: At 8 p.m 


0 p.m., “Bluegrass Jam 


CENTER FOR THE ARTS IN NATICK, ! 


azz Jar N 
CLUB PASSIM 
DICK’S LAST aes, © 
EKCO ‘LOUNGE, B 


EMBASSY 


ENCORE Bo ston. Bobby Femin 


THE E ROOM AT THE GOLDEN TEMPLE, 


> Ho 2 22 with DJ 


THE EXCHANGE, jon. Ur 
bes a LIFE DOWNTOWN, B 


GREEN STREET GRILL 


HARPERS FERRY, A 
HENNESSY’S, Bos 
JOHNNY D'S, Some 
cee one 

LES ZYGOMATES.§ B 
LIMBO, E K 
LIZARD LOUNGE Carr 
MATT MURPHY’S, Brook 
oe EAST, C 
MILKY way amaica F 


THE MODERN Bost 


PURPLE SHAMROCK 
We ae Boston. A 
REGATTABAR Cambridge 


RIVER GODS, ( Ca 


RYLES, 
SCULLERS. 
SHERBORN INN, 


SISSY K’S. 


1. THE BEAR'S Lampe 


ZUZU, Cambridge. Frank Morey 


WEDNESDAY =. 


Club Directory fc 


ABBEY LOUNGE 

Band. 

AN TUA NUA, Bo 
reggae, soul, and 

AXIS, Boston. Tre 
BARKING CRAB 

BLUE CAT CAFE, Bo: 
THE BURREN, Somerville 
Seisiun 


CANTAB LOUNGE/THIRD RAIL, Cambridge 


er Wednesdays. 
dance and kar. ith DJ John Kelly 
CLUB PASSIM, Cambridge. At 7 p.m., Boston 
Modern Orchestra Project 
Continued on page 14 


a =a estes 
FLATS FIXED 
THE NEW YOU 


THE PILL 


WITH SPECIAL MUSICAL GUESTS 


MITTENS 


oy ohZe NT») 


MONDAY, MARCH 380 
LIQUID MONDAY W/ 


MARINATE 


MERCURY LOUNGE 
Viti Milk rae 


JRSDAY, MARCH OTH 


GRUPO FANTASMA 


THE CHA CHA ALL-STARS 


PRESSURE COOKER 


Entertainment 7 Nights 
403 Centre St. in J.P 
617-524-3740 
www.milkywayjp.com 


Rial etl. ares e 
5 Year Anniversary Sho 


Lae ees] 
WRITERS WITH DRINKS! 7-9 
AS aU ey 
eee Unk 


PSS Ts 
pa hla ae 
ape 
75 See ral 
fodises ae eae 


Se 
CHARUE CHESTERMAN 
Ba 


Sunday 3/2 


LIZARD POETRY 
THE SLAM @7 THE JAM @9 
bier e et Re, 
Monday 3/3 
(7-9 PM) THE COMEDY HOUR 
ORC a LUE Na 


aomMTHE FRINGE 


EVERY Tuesday IN MARCH! 
HARPOON PRESENTS 
PRBS eS 

ULES VAP 


Wed. 3/5 — FREE! NO COVER! 


(ee ee 


ADVANCE TIX AVAIL. AT 
WWW.VIRTUOUS.COM 


617-547-0759 
LBL ise T3 
OSC 


Thursday, February 27 16+ 
UMPHREYS 
McGEE 


w/Ray’s Music Exchange 
Friday, February 28 21+ 
Te ame) 
JOHNNY WINTER 
BAND 


feat: James Montgomery 
et eet a 
THE CHRIS FITZ 
yaa?) 


Saturday, March 1 21+ 


LABB 


with guests: Ejay & Aural Sect 


RTT le Ae a a 
Tame ee Male) 


GAFFNEY 
Monday, March 3 21+ 
BATHTUB MARY 
BIT tel a a 
THE JINX MOTIVE 


Thursday, March 6 18+ 


MAROON 5 
w/Motor Skills & 
Special Guest Marc Broussard 


Friday, March 7 21+ 


SLIPKNOT 


Oe ee Ol ale 


“Setunuee 


i a 


Cie CM CUM cel mig 
Oa Meu ael Le) 
From the director of KIDS 


March 8th Sukey Tawdry, 
Brian King, Leah Callahan 
COMING IN MARCH 

The Return of 


The Electrolytes 


Bands and Performers Wanted 
EMAIL: jacquesunder@aol.com 


Re eee) 0) 18) NG 


A true re iat tt) tl 
CE Rear Pena cl i 


OP Ge Melb tg 
monkey! WITNESS! The 
powerful mind of Markov 
the Magician! BEWARE! 
eta astm eC Birr t oy 
beta Com tlm 


oolidge Corner Theatre 


PaO R lero Me ered da) 
www.coolidge.org MBTA nite owl stop! 


617-859-3300 


P yaa) 
Ve iii 
Dining 5:30 - 10:30 
Live Music 10pm to close « Never a Cover 


Thursday 27 Ray Green (r&b/soul) 
Friday 28 Uncle Shaker 
uesday mee 8 Minute Deiat ate (oiriccer stirmon 


Nednesday 5‘ Dennis Brennan Band (roots-r0d 


HE INDEPENDEN 


Restaurant & Bar 


Union Square, Somerville, MA 617.440.6021 www.theindo.c 





See Aas SME a eae 


KILLSWITCH ENGAGE 


W/SPECIAL GUESTS LAMB OF GOD 
UNEARTH + CANNAE + THE RED CHORD 


SOA ea) 2 0088 mt la 0) ee. mae 


TRAPT 


Sg sa SNe la ty Ses 


a Pata iat meme a) 


LYRICIST LOUNGE 
BIG DADDY KANE 


W/SPECIAL GUESTS Killah Priest + Bizaar Royale 


et te Bl a) 


mean 


W/SPECIAL GUESTS ATREYU 
Aarne EP ee) s a ees 


eile sala 


VA aa NMC ARON MI ae STNG 
ae eae hee ae 


FRIDAY, MARCH 21 + 5:30PM DOORS, 6:30PM SHOW, ALL AGES 


HOT ROD CIRCUIT 


W/SPECIAL GUESTS LOST CITY ANGELS + NONE MORE BLACK 


RDAY, MARCH 29 + 





7:00PM SHOW, ALL AGES 


6:00PM DOORS, 7:00PM SHOW, ALL AGES 


“KELLY OSBOURNE 


W/SPECIAL GUESTS Har Mar Superstar 


SATURDAY, APRIL 12 * 6:00PM DOORS, 7:00PM SHOW, ALL AGES 


SLIGHTLY STOOPID 


W/SPECIAL GUESTS FLAG OF SHINERS + PEPPER 


CKETS FOR ALL AXIS SHOWS AV INLABLE ET 
UNE AT WWW.NEXTTICKETING.COM 


 pastonee.com concert news first 


Citineeennenieinnnaanieie 
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Continued “om page 13 
COMMON GROUN t 


OYOTE GRILLE 


CK’S LAST RESORT, 


ENCORE, B 


THE E ROOM AT THE GOLDEN TEMPLE 


THE EXCHANGE 
GREEN BRIAR B 


GREEN STREET GRILL 


THE INDEPENDENT. 


JO ON HIGH STREET, B 


JOHNNY D'S, S 
THE KELLS. 


KENDALL 
LES ZYG OMATES B 


DOG MUSIC HALL 


LUPO’S HEARTBREAK HOTEL. 


MAN RAY 


METROPOLIS, F 
MIDDLE EAST, 


MILKY WAY 
OUT OF THE BLUE GALLERY 


PARADISE ROCK CLUB, B 


: ny 7; iota 


Soca. Lover's Rock, Roots Reggae & R&B 


i ice awe merit 


Raara Your Mind” 


mere 
ort ie scecccey 
Downtempo Jazz Fusion of Reggae Hip Hop & R&B 
Str wee ees) : 
Cera RG cmer i 
LOT aos coir 
ee ee 
Seturday. March | @ligm 2)- $8. 19- $10 
te Teed 
Carnival Weekend 


THE BLACK HORSE 


pea 
Pea 


Be we ae Ren) 


fee ae VE ma) 
Peers Pa: Coles 


ae Cn ees 


Montbieau | Freudian 
Slip Duo 


Ca LG 
MAL rae) 


Teal 


No Cover Charge! 
SPs iets cella 
(617) 227-2038 


10 Brookline St., 
Cambridge, MA 
All lesan 18+ 
492-BEAR 


Thursday, February 27th 
CRASH AND BURN « OFFICER MAY 
BRADSHAW + THE MODEL SONS 
Friday, February 28th 
AARON PERRINO * THE REPUTATION 
ADAM GREEN 0 NOW’ PEACHES » THE SEA NAVY 
Saturday, March 1st 
APOLLO SUNSHINE 
Fe eee ee eee uae 


TX HONORED FROM 2/18 OR REFUNDS © POINT OF PURCHASE 
DOORS OFEN @ 7:309M 
Monday, March 3rd 
sapoue creek rec. arnsts RILO KILEY 
THE GOOD LIFE + THE PROM » MAYDAY 
RE ae ol 
DIVINE PK PRODS PRESENTS: 

“SIX DEGREES OF BOSTON ROCK SEPARATION” 
W/SOOL + BABY RAY « THE WEISSTRONAUTS 
THE BUCKNERS * PAULA KELLEY * 23SKEEDOO 
Wednesday, March Sth 


AMM STEREO + MIKE CLARK 
Thursday, March 6th 
TWISTED RICO PRESENTS: ANIMAL RESCUE LEAGUE BENEFIT 


THREE DAY THRESHOLD ¢ THE CHARMS * ROMA * 
CAGED HEAT + ROCKETSCIENCE & MANY MORE 


own tickets today using ticketFast 


THE CORAL play the Parad 


PA'S LOUNGE, Sor 
PHOENIX LANDING 


THE PLACE, B 
THE PLAYGROUND 
PLOUGH & STARS 


PRAVDA 116, Bos 
PURPLE SHAMROCK 
THE RACK, Boston. A 


REGATTABAR, 
RIVER GODS 


RYLES, C 
SCULLERS 
SKY BAR 


SOPHIA'S, E 


TRATTORIA IL PANINO 


T.T. THE BEAR'S PLACE 


VAPOR, B 


era aaa 


DYKE NIGHT 


Neat okie 


BJ SHOWDEN 


Lee ar! 
TWICED “O” 
JEREMY HARRIS SOLO ACT 
env Carta 
Pela bees 
MCEWINGS FIELD 


preerome ne st 


ERIN HARPE 


prise warts et 


TOM LAWLOR'S OPEN JAM 


aor) 
RED ZONE CUBA 
DL cel 

Re eM eRe Mere eI 


MUSIC © RIGHTS A WEEK) 


BESTOF BESTOF 
BOSTON BOSTON 


2001 2002 


Pe testa) 
Ne SY 
TODD THIBAUD * THE GOBSHITES 
Saturday, March 8th 
JOHN DOE TRIO * VIRGIL SHAW 
DAVE AARONOFF & THE DETAILS 


Seen Se eee 


SAHARA HOTNIGHTS 
& IKARA COLT 


THE NOTWIST & STYROFOAM 
DETROIT COBRAS 


Visit TT’s Website www.tithebears.com © Call 492-0082 


se on Tuesday 


VENU, E 


VERTIGO, £ 


WALLY’S CAFE 


WONDER BAR, Alist 
2UZU e.T 


THURSDAY 6 


BARKING CRAB, £ 
BLARNEY STONE PUB 


LUE CAT CAFE B 
BLUESTONE BISTRO, B 
BOB THE CHEF'S, B 


BUCK MULLIGAN’S, \\ 


THE BURREN 


Buzz ores society 


CANT ‘AB LOUNGETHIRD RAIL, Car 


CENTER FOR THE ARTS | IN ener 


CHOPPIN BL ock PUB, Bost 


CLUB 60H eMIA. KIRKLAND CAFE 


clue c CA “AFE, B B N 


CLUB 5 58, 2 


CLUB PASSIM, 


COMMON ‘GROUND 


DEVLIN'S LOUNGE AND BAR, E 


DICK’S LAST RESORT, B 
EKCO LOUNGE, B 
EMBASSY 


ENCORE, Boston. Michelle Currie 
THE E ROOM AT THE GOLDEN TEMPLE 


GREEN BRIAR, Brig 
GREEN DRAGON, Bost 


HANNAH'S,‘ Somerville 


HARPERS FERRY, A 

B: sard 

HENNESSY'S, Boston. Me & Julio 

JACOB WIRTH RESTAURANT, Boston. Al 
6 p.m., Clay Brown Trio 

JOHNNY D'S, Somerville. 11th Hour Band 
JOSE McINTYRE’S, Boston. Upstairs: DJ 
Jona Tringall: Downstairs: Me & Julio 

THE KELLS, Aliston. “Dance Party” with DJ 


KENDALL CAFE 


KIRKLAND CAFE 


un BOOM, Bost 


LES ZYGOMATES, 8 


LIMBO, B ith M 
LUCKY DOG MUSIC HALL 


MAN RAY. 


MATRIX 


MIDDLE EAST 


DWAY CAFE 
THE MODERN 
PARADISE ROCK CLUB 


PHOENIX LANDING 


THE PLACE, 8 
PRAVDA 116 
PURPLE SHAMROCK, £ 


THE RACK, B 
REGATTABAR 


RHYTHM & SPICE emer GRILL 


RIVER GODS 
ROGGIE’S 


THE ROXY 


RYLES. 
SCULLERS, £ 
SHERBORN INN 


SISSY K'S, B 


SKY BAR, S 


TIR NA NOG 


TRATTORIA IL PANINO 


T.T. THE BEAR'S PLACE 


2tst { AMENDMENT Bost 


Yamin & Uppercu 

WEST STREET GRILLE, Boston. “Late 
Night Lounge 

WONDER BAR, Allston. Grant Langford 
Quartet 

ZUZU, Cambridge. Bourbon Princess 


THURSDAY 27 


‘ub Directory for phone numb 


8 pn 
Corey Manning. 

CANTAB LOUNGE/THIRD RAIL, Cambr 
At 8 p.m., Sketch C with the Lat 
Players 

COMEDY CONNECTION, 

8:30 p.m., “The R-Rate pnotist 

tos 

COMEDY STUDIO AT HONG KONG. 
bridge. “Tim Mcintire f 

IMPROV ASYLUM. 


be The: 


NICK'S COMEDY STOP. Bos 


Kevin Knox, All Star C 
FRIDAY 28 


SSeS. 


BEANTOWN COMEDY VAULT, 


Trick Comedy impr 


BOSTON PLAY Wises t S THEATRE 


At 11 p.m.. the Underkroft C ty Tr 


COMEDY CONNECTION 


COMEDY Sra AT HONG KONG 


IMPROV ASYLUM, 8 


IMPROVBOSTON THEATRE, 


IMM "TINGLE’S OFF BROADWAY 


NICK'S COMEDY STOP, B 


NICK'S KOWLOON 


REGENT THEATRE 


SATURDAY 1 
BEANTOWN COMEDY VAULT, Bost 


COMEDY STUDIO AT HONG KONG. 


EMERALD ISLE 
IMPROV ASYLUM, 8 


IMPROVBOSTON THEATRE 


TINGL E s OFF BROADWAY 


JIMMY 


NICK’S COMEDY STOP, 6 


NICK'S MAUI, B 


van 2 


ALL "ASIA were 


BEANTOWN ‘COMEDY VAUL J 


CHARLES PLAYHOUSE, 


Warrenton St.. Boston. At 8 p.r 


COMEDY STUDIO AT HONG KONG 


mePrOV ASYLUM, B 


IMPROVBOSTON THEATRE 


f ‘Sgt. Culpepper 


JIMMY TINGLE’S OFF BROADWAY 


MONDAY 3 

See Club Di 

dresses 

COMEDY CONNECTION, Bos! 

Amateur Showcase” with Kevin Knox 

LIZARD LOUNGE, Cambridge. At 7 p.m., “Free 
the Lizard Lounge Comedy Hour Open Mic 
hosted by Kim Davis 


TUESDAY 4 

See Club Directory for phone numbers and ad: 
dresses 

COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz 


WEDNESDAY 5 


See Club Directory for phone numbers and ad- 
dresses. 

BEANTOWN COMEDY VAULT, Boston. At 
9 p.m., “Young Comics’ Showcase” with Daniel 
Kinno, Dan Levy. 

COMEDY STUDIO AT HONG KONG, Cam- 
bridge. Tony V, Kelly MacFarland, Rich Gustus 
Walter Driscoll, Corey Manning, Andy Wasit, 
Mandy Donovan, Dave Thompson, Dot Dwyer. 
IMPROV ASYLUM, Boston. At 8 p.m., “Jihad to 
be There.” 


THURSDAY 6 


BEARTOW COMEDY VAULT, 8 


CANTAB LOUNGE/THIRD RAIL 

8 p.m., Impr me 
COMEDY CONNECTION, 
The R-Rated Hypnotist,” Frank San 
COMEDY STUDIO AT HONG KONG, Car 
bridge. Steve Calechman 
IMPROV ASYLUM, Boston. At 8 f 


o Thera 


IMPROVBOSTON THEATRE 


NICK’S COMEDY STOP, B 
Kevin Knox, All Star Comedy 


concerts 


aes 


THURSDAY 27 
MAMBO COMBO LATIN DANCE SEPTET per 


FRIDAY 28 

ALAN SILVA & THE CELESTIAL COMMUNI- 
CATIONS ORCHESTRA perfor 

AMERICA per 


BIRDSONGS ¢ OF THE MESOZOIC 


BLIND BO v8 c OF J AL ABAMA AND oT TAY- 


KARAYORGIS, FENDER 
CURT NEWTON, & NATE 


PHIL SARGENT GROUP 


ANNIE RAINES & PAUL ane 


rth Mi 


SATURDAY 1 
KASEY CHAMBERS AND KATHLEEN ED 
WARDS 


CHASE T "THEORY AND BIG BROTHER cOL- 
LECTIVE p 6 


SUNDAY 2 
NEAL MACMILLAN, JOANIE BRONFMAN 
ANN SCHUNIOR & JUDY COOK 


Tickets $30: 


MONDAY 3 

HALL & OATES perform at 7:30 p.m. at the Or 
pheum Theatre, 1 Hamilton Place, Boston. Tick: 
ets $31-$36; (617) 931-2000 

ELLIS MARSALIS & SONS perform at 8 p.m 
at Symphony Hall, 301 Mass. Ave., Boston 
Tickets $30-$35; (617) 266-1200 


WEDNESDAY 5 

BETH CUSTER ENSEMBLE performs at 
8 p.m. at the Zeitgeist Gallery, 1353 Cambridge 
St., Cambridge. Tickets $10; (617) 876-6060. 
NEW ENGLAND CONSERVATORY JAZZ OR- 
CHESTRA performs at 8 p.m. at Jordan Hall 
30 Gainsborough St., Boston. Free; (617) 585- 
1122 


THURSDAY 6 

NEW ENGLAND CONSERVATORY JORDAN 
WINDS perform works by Michael Veloso. 
Mozart, Stephen Burke, Frank Zappa, and 
Wagner at 8 p.m. at Jordan Hall, 30 Gainsbor- 


sous eowerwwmnwmnantrz Wizz ® 





























JNI- 


rAY- 


ED- 


>0L- 


lETY 














ne Or- 
Tick 


8 p.m 
oston 


ms at 
bridge 
60. 

Z OR- 
n Hall 
') 585- 


RDAN 
feloso. 

,and 
insbor- 























ough St., Boston. Free; (617) 585-1122. Chorus, Ives's Emerson Overture, with pianist 
Randall Hodgkinson, and Tchaikovsky's Sym- 
phony No. 2 (Little Russian) at 8 p.m. at the 
Tsai Performance Center, 685 Comm. Ave 
Boston. Tickets $25, $15 for students; (617) 
353-8725 

BOSTON BAROQUE CONDUCTED BY MAR- 
TIN PEARLMAN. See listing for Thurs 
BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY BERNARD HAITINK. See listing 


CLASSICA 


THURSDAY 27 
BOSTON BAROQUE CONDUCTED BY MAR- 
TIN PEARLMAN performs Beethoven's Sym 





phonies Nos. 1 and 2 and Mozart's Piano ( 
certo No 20, with fortepianist John Gibb 
Thurs. and Sat. at 8 p.m. at Jordan Hall, 30 











Gainsborough St., Boston. Tickets 56; | for Thurs 
(617) 484-9200 
BOSTON SYMPHONY ORCHESTRA CON- SUNDAY 2 


DUCTED BY BERNARD HAITINK 
Mozart's Symphony No. 35 (Ha! 


Ch'io mi scordi di te 








BOSTON BOY CHOIR, ST. PAUL'S MEN’S 
SCHOLA, AND THE SERAPHIM SINGERS 


ne | perform at 3:30 p.m. at St. Pau! Church, Bow 











concert aria, with a Sts., Cambridge. Suggested dona- 
chmann and pianist j students, seniors; (617) 868- 

Mahier’s Symphony No. 4, w 8658 

Thurs. at 8 p.m., Fri. at 1:30 p.m CONCORDIA oe performs at 5 p.m. at 

Tues. at 8 p.m. at Symp! Hall, h, 81 Elm St., Concord 





Ave., Boston. Tic 






EMMANUEL MUSIC ORCHESTRA AND CHO- 
aS CONDUCTED BY CRAIG Summit pe 








brid S $20; (617) 495-4544 
GREATER BOSTON YOUTH SYMPHONY 
ee CONDUCTED BY FEDERICO 





FRIDAY 28 
BACK BAY CHORALE p 
h for 4 Voices an 2¢ 
uth Church, 64 DAVID HAGAN performs works for piano by 
$15-$35, $10- or st i Mozart, Liszt, Schumann, and Cervante at 
(617) 648-3885 8 p.m. at Jordan Hall, 30 Gainsborough St 
HANDEL & HAYDN SOCIETY CONDUCTED | Boston. Free; (617) 585-1122 
BY GRANT LLEWELLYN performs Bach's A | HARVARD WIND ENSEMBLE AND NORTH- 
Musical Offering and Haydn's String t_ | EASTERN CONCERT BAND perform works by 
Opus 76 No. 3 (Emperor) Fri. at 8 p.m. ai - | Piston, Holst, Grainger, Giovanni Gabrieli, Rim- 
dan Hall, 30 Gainsborough St., Boston, and | sky-Korsakov, and Berlioz at 8 p.m. at Sanders 
Sun. at 3 p.m. at Sanders Theatre, 45 Quincy | Theatre, 45 Quincy St., Cambridge. Tickets $8. 
2 $5 for students, seniors; (617) 496-2222 


St., Cambridge. Tickets $28-$56; (617) 266- 
3605 HOLLY LORING performs songs by Arrieu, De- 







































NEW MUSIC BRANDEIS performs bussy, Ibert, Poulenc, and Roussel at 3 p.m. at 
Lou Bunk, Derek Hurst, Christophe St. Paul's Church, 15 St. Paul St Brookline 
Jones, Ken Ueno, and Hillary Zipper Tickets $12, $7 for students, seniors; (781) 396- 


at Slosberg Recital Hall, Brandeis Uni 
415 South St., Waltham. Free; (781) 7 

NORTHEASTERN UNIVERSITY ORCHES- 
TRA performs works by Ro 


2922 
SARAH PELLETIER AND ELISE YUN pe: 


rform 










30m 





617) | Beacon St Sucker Cas 61 


MARIANNA RASHKOVETSKY performs works 


Scarlatti, Grieg, and Bach at 2 p.m 
ee Library, 330 Homer St 
pley Sq., Boston. Fre 536 h 7) 796-1360 
212 TOKYO STRING QUARTET p p 
ROMAN TOTENBERG performs works f a N 

























HANDEL & HAYDN SOCIETY CONDUCTED 
BY GRANT LLEWELLYN. See listing for Fr 


MONDAY 3 
FIRST MONDAY AT JORDAN HALL 


VIENNA PHILHARMONIC ORCHESTRA 
CONDUCTED = NIKOLAUS HARNON- 





BOSTON SYMPHONY ORCHESTRA ‘CON. 
DUCTED BY BERNARD HAITINK. See listing 



















for Thurs TUESDAY 4 

pede DIORIO gives an organ 
SATURDAY 1 at Trin 
HANDBELL FESTIVAL CONCERT is at 7 p.m 
at Old South Church, 645 Boylston St., Bosto’ forms works for cello by 
Free: (617 5146 





HARVARD GROUP FOR NEW MUSIC p 
forms works by Robert Ha 
Honett, Ken Ueno, and stude 
Hartt, BU, NEC, and Longy at 8 ¢ 
Paine Hall, Harvarc 


Christophe: 








= STEINMETZ AND TORSTEN LAUX per- 
organ and saxophone at 
mer of School 








Free 617 496-6013. 
THE NEW ENGLAND PHILHARMONIC CON- 
OUCTED BY RICHARD PITTMAN 


Andy Vores's g major (world premier 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY BERNARD HAITINK. See listing 


for Thurs 








INTERPOL play Avalon next Thursday, March 6. 
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WEDNESDAY 5 
ARCADIAN WINDS perform works by Paquito 
D'Rivera, Rudolph Komorous, Alexander Scri- 
abin, Gyérgy Ligeti, John Crawford, and Owen 
Underhill at 8 p.m. at the Community Music 
Center of Boston, 34 Warren Ave., Boston. Sug- 
gested donation $10, $5 for students, seniors: 
(508) 697-8709 
ORLANDO CELA AND MASUMI YONEYAMA 
give a flute recital at 1 p.m. at the Brookline Se- 


nior Center, 93 Winchester St 


(617) 277-4593 


CHARIVARY presents “Musical Vignett 
a 17th Century Life” at 12:30 p 
iseum and Cultural Center 
lege, 106 Central St 






283-2028. 
CARLOS PRIETO gives a 


at MIT's 


Memorial 


2906 


Killian Hall 


THURSDAY 6 


BOSTON SYMPHONY ORCHESTRA CON- 
DUCTED BY BERNARD HAIT INK 





earsal); (61 K 
HUNGARIAN NATIONAL PHILHARMONIC 
ORCHESTRA CONDUCTED bY eine 


KOCSIS 


noon in tt 


Huntington Ave., Boston. Free; (617) 3 
PHILLIPS CONSORT OF VIOLS ne at 


students. 508) 7 1 
NORTHEASTERN STUDENT RECITAL is at 


ihe Curry Student Center Ballro 


Welle 


Room 
Dr., Cambridge 








Brookline. Free 


m. at the 





Wellesiey Col- 


ey. Free 











noon at the MIT Chapel, opposite 77 
Ave., Cambridge. Free; (617) 253-2826 


KATHERINE SIPOLT-ROSENTHAL AND RE- 
BECCA MEIER perform works for piano and 
Telemann, and Bach at 


flute by 


Handel 


ms 













Mass 


7:30 p.m. at the Gore Estate, 52 Gore St 


Waltham. Tickets $30: 
MURRAY FORBES SOMERVILLE gives an 
15 p.m. at Adolphus Busch 

Cambridge. Free 


organ re 
Hall, 29 








ecital at 12 
Kirkland St 


dance 


gait 


THURSDAY 27 


BOSTON BALLET pert 


Fille M. 


with O 
and Isaura 0 


FRIDAY 28 


MOVEMENT WORKS-IN-| PROGRESS | s 





8 p.m at Mobiu 


SATURDAY 1 
BOSTON BALLET. See listing for Thurs 


MOVEMENT WORKS-IN-PROGRESS. 





SUNDAY 2 


BOSTON BALLET. See 


WED 


KIERAN JORDAN presents “Disc f 
p.m. at the Adams St 
690 Adams St. Dorch 


Mi 





SIC a 








e; (6 


aE ks 


NESDAY 5 


ind Dance” at 7 
Library 
17) 436-6900 


THURSDAY 27 
EXPERIENCED INTERNATIONAL FOLK 
DANCE 
a 








NEW ENGLAND CONTRAS AND SQUARES 


ubum Post, 688 


students; (781) 894-7424 

s at 8 p.m. 2 

Huron Ave 

6710. 

SCOTTISH COUNTRY DANCE is at 8 
with a beginners’ dance at 


versalist 
$3; (978 2 
TEMPORADA LATINA SALSA AND 
MERENGUE DANCE is 


Jazz Cl 


Cambridge. Ti 


10 p.m 


FRID 


ARGENTINE TANGO DANCE is at 
t Baptist Church, 5 


the Firs! 
bridge 


BALKAN DANCE is 


School 
town. Ti 


7 p.m 


Mount Auburn St 
nation $6 


s at 8 p.m 


ncore 












45- 





lub (ser 


(617) 


AY 28 


Tickets $8; (617 


of Dance, 1 
ickets $8; (617) 





at St. John’s Methodist Church & 
Watertown. Suggested oi 
781) 324-7355. 


781) 894-2798 


617) 


ENGLISH COUNTRY DANCE is from 7:30 to 
9:30 p.m. at the First Congregational Church 
11 Garden St., Cambridge. Tickets $4, $2 for 
students; (781) 662-6710. Hot 


INTERNATIONAL FOLK DANCE is at 8 eve nts T 


MERENGUE DANCE. See listing fo 


Thurs 





ONE & ONLY SOsTON tepr Tour 


































at Park Avenue Congregational 
TOUCHABL E STORIES 


Paul Revere Rd., Arlington Heights. T 
THURSDAY 27 ttsicher Si, Bostma Ticks 





FORT POINT 





SAM RAY’S BRAZILIAN BALLROOM is at 
8 p.m. at Ryles Jaz: 
Cambridge. Tickets $1( 


Saray AND SALSA 


























$ for students; (781) 662-74 
AFRICAN FASHION SHOW & SOUL- SING 4 ¢ 617) 4 





























So cxets | Tremont St, Roxbury. Free: (617) 427-38 SUNDAY 2 
$10 3 GIRL GANGS: GET out WHILE vou STILL LE GRAND DAVID AND HIS OWN SPEC 
SUPERSHAG DANCE PARTY is fron f 0 p TACULAR MAGIC COMPANY 


9 p.m. | CAN" with skit 























781) 894-7424 8 
TRADITIONAL NEW ENGLAND SQUARE 
AND CONTRA DANCE with live fiddle and FRIDAY 28 


C and c BLACK HISTORY MONTH 
























SATURDAY 1 
GAY AND LESBIAN CONTRA DANCE SATURDAY 1 


ANTI-WAR VIGIL AND RALLY 


benefits 


FRIDAY 28 


6 HERSTORY GUIDED WALK t HOCKEY CH 


BOSTON AMERICAN BABY 


FAIRE 









LE BAL 
BOURG 





FRANCAIS A SAINT-PETERS 


SUNDAY 2 

EAST COAST SWING AND TWO-STEP Arling Tickets $375; (617 

7 p.m. at C nce Hall, 162 | 912-04 SATURDAY 1 

508) | "MALICE IN BLUNDERLAND: A VARIETY CABARET TO BENEFIT AFGHANISTAN RE 
REVUE AGAINST WAR g of f F WORK & THE ARLINGTON STREET 

INTERNATIONAL FOLK DANCING is from | ical satire w ve Granny D CHURCH MUSIC PROGRAM with Will Met 






















n. with instruction at 7 p.m. in| S$ 








Ha 





Mass. Ave 
3655, 
ISRAEL! DANCING is 
Israel, 477 Longwood Ave 
566-3960 

ISRAELI FOLK DANCING is 
vard-Radcliffe Hillel h 
Cambridge 
484-3267 
BARSOSALSA Cw 


Camo 















































Tickets $3 
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By vee a et): 
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DANCE | S at 2 






NEW ENGLAND SQUARE AND CONTRA s 















at 


perShag Mega Dance 
Waltham. Tickets $10: 


VFW Mount A 
ndge. Ticket 











t 8:3) 




















7:30 p.m. at the 


11 Bridge St., Salem 





501-1531 









B 


elow Ave 
0-2362 

DOUBLE DANCE: ENGLISH COUNTRY 
DANCING AND CONTRADANCING is a 








gazine St 











ROUGH & READY BOSTON DANCE EX- 
PERIMENTS W eSSO 











er 








662 






m. at Ryles 


St 


p.m. at Scalzi 





Water- 











| in ae 


it SutaR sUMA Bi KA Ghose 
SH... 


ue. Mar 4 


sh Nil” ‘A 


PM: Fri- 


Sat. Mar 7-8 





MONDAY 3 
BULGARIAN/BALKAN DANCING 











F e 
Sat 8 & 1 


Call tor tickets & info at 617.562.4111 
ek ee a 





84 Show times. Mon-Thur. 8 & 


2362 VE Rat Rol seme 
GREEK FOLK DANCE is t 














































484- a 


Validated Parking at 
75 State Street Garage 
FANEUIL HALL www .comedyconnec ‘iictaeecae om 
‘Pops’ on “The Wayans Bros.” TV Show 


FEB. 28-MARCH 2 


Co-starred in the movies “Boomerang,” 
“House Party” and in “Friday After Next” 


JOHN WITHERSPOON 











TUESDAY 4 
BALKAN DANCE is 










Wakefiel 


WEDNESDAY 5 
ARGENTINE TANGO DANCE is trom 


am. at the 





merterarerare Marat erePat et 


Par arara 

















DANCE FREEDOM sa 


efoot danc 
















ara 


he aa ae ee ee Ee eee a eae 


ndge 2 
ENGLISH COUNTRY DANCE sf 





“The ORIGINAL R-Rated Hypnotist” 


; FRANK SANTOS 


MARCH 7TH MARCH STH 











ISRAELI DANCE i s at 7:30 p.r 
of MIT's B eco 


































THURSDAY 6 
nesta FLAMENCA begir 








JOHN VALBY 
MARCH 21-23 








pope INTERNATIONAL FOLK 
DANCE. See lis 
NEW ENGLAND CONTRAS AND SQUARES 
See listing for previous Thurs 
SCOTTISH COUNTRY DANCE. See 
previous Thurs 

SWING DANCE. See listing for previous Thurs 
TEMPORADA: LATINA: SALSA AND 








previous 
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Look for a 
job on the 


train. 


ele) ar: 


ee) 


office. 


Continued from page 15 

CASINO NIGHT & GALA DINNER TO BENE- 
FIT THE BRAIN ANEURYSM FOUNDATION is 
at 6 p.m. at the Park Plaza Hotel, 67 Arlington 
St., Boston. Tickets $125; (617) 723-3870 
PALS CHILDREN’S CHORUS CONCERT TO 
BENEFIT THE TREEHOUSE FOUNDATION 
f ng Howard Fraz! (a The Voice of 
Sa 

PHILIPPINE DANCE CO. SHOWCASE TO 
BENEFIT ABUSED & EXPLOITED CHIL- 


6 


SADIE S CASINO & DANCE PARTY TO BEN- 
EFIT THE CYSTIC FIBROSIS FOUNDATION 


SUNDAY 2 

GREEK DINNER-DANCE TO BENEFIT THE 
HELLENIC CARDIAC FUND FOR CHILDREN 
AND THE HELLENIC NURSING & REHABILI- 
TATION CENTER is at 8 p.m. at the E 


Park Plaza H rlinaton St.. B 


MARDI GRAS CABARET TO BENEFIT THE 
GAY MEN'S DOMESTIC VIOLENCE PRO 
JECT is at 7:30 p.m. at Jacques, 79 Broadv 
RECEPTION & SILENT AUCTION TO BENE- 
FIT BOSTON VIRTUOSI 


THURSDAY 6 
BOSTON PARTNERS IN EDUCATION GALA 
TO BENEFIT BOSTON PUBLIC SCHOOLS 


gay & 
lesbian 


THURSDAY 27 
K'VETSH BOSTON: AN ALL-QUEER OPEN- 
MIC CABARET with Sara Seinberg is at 8 p.r 


OVER 30 MULTICULTURAL LESBIAN RAP 


at 7:30 p men’s C > Plea: 


SATURDAY 1 
CLUB HOLLYWOOD GAY & LESBIAN 
DANCE NIGHT is from 10 p.m. to 2 am. at 


MONDAY 3 
LESBIAN RAP is at 7 


asan 


SPEAKEASY DISCUSSION GROUP FOR 
LGBT YOUNG ADULTS 18-25 is at 7 pm. at 


mmunit 2 Ma 


WEDNESDAY 5 
GUITAR LESSON. See list 


THURSDAY 6 
OVER 30 MULTICULTURAL LESBIAN RAP. 


readings 


THURSDAY 27 
T.C. BOYLE reads from f 


DENNIS LEHANE re 


Square 


FRIDAY 28 
MARSH CHAPEL POETRY READING witt 


a 


ORD BEAT OPEN MIC wit 
p.m. at Out of the Blue C 
idge. Suggested donation 
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WRITERS WITH DRINKS is at 6:30 p 


the Lizard Lounge, 1667 Mass. Ave 








KASEY CHAMBERS plays the Berklee Performance Center on Saturday 


SUNDAY 2 
LIZARD LOUNGE POETRY SLAM w 


POETRY EXCHANGE hosted 


news 


M. A 


bridge. Free: (61 9.0519 
POETS SHAPED BY HISTORY with Susan 


Espaillat n Krisak, and 


MONDAY 3 
ANDY BELLIN rea 


JEFFREY HARRISON AND CATHERINE 
SASNOV read their poetry at 7 p.m. at th 


NEW ENGLAND POETRY CLUB READING 


STONE SOUP POETRY OPEN MIC 1 


PAUL VIOLI 


TUESDAY 4 


AGAPE POETRY OPEN MIC 


DEBRA AMIDON 


DANIEL DENNET disc 


SUZE ORMON d 


a gement 
Ave., Boston. Free 


PEN NEW ENGLAND DISCOVERY EVENING 
with Howard Zinn, Rosie Sultan, Suzanne 
Berne, Sari Rose, Erica Funkhouser, and Nadia 
Herman Colbum a m. at the Boston Public 
Library, Mezzanine Conference Rm., Copley 
Sq., Boston. Free; (617) 499-9550 


WEDNESDAY 5 
BOSTON POETRY SLAM & OPEN MIC » 


RITA DOVE AND JOHN EDGAR WIDEMAN 


JOSHUE RUBE 


THURSDAY 6 
JOHN CANADAY 


GEORGE JOHNSON 


“MUSIC FOR THE MUSE” CONCERT 
ETRY OPEN MIC with Elizabe 

MARY O'DONOGHUE AND MATTHEW FLA- 
eames ores 
DEBORAH SCHUPACK 


JOSEPH TORRA AND GERRIT LANSING 


HARLOW UNGER i 


talks 


“EXPLORING SOCIAL ISSUES THROUGH 
MUSIC: THE POWERLESSNESS OF CHIL- 
DREN IN THE ADULT WORLD” is a discu 

with E Ne mes 

Frazin at 6 

290 Harvard St., Brookline. F 264-72 
“LESSONS OF THE VIETNAM ANTIWAR 
MOVEMENT: A REVOLUTIONARY PROGRAM 
FOR FIGHTING IMPERIALIST WAR” is 


ion with at 


St. Mary's St. Be 


FRIDAY 28 
‘ANOTHER WORLD IS POSSIBLE” 


bridge. Free; (617) 495 

“SOCRATES & VALUES: WHAT MAKES LIFE 

WORTH LIVING?” is a with the New 

Acropolis at 7:30 p t Parish Unitari- 
Church St., Cambridge. 


Tickets $5; (617 


SUNDAY 2 

SINGLE PAYER HEALTH CARE: THE 
STRUGGLE TOWARDS HEALTH, JUSTICE, & 
DEMOCRACY” is a lecture by Jill Stein at 


39-9050 


MONDAY 3 
‘A CONVERSATION WITH DJ SPOOKY 


“HUMAN RIGHTS & THE LEGACY OF 
ROBERT F. KENNEDY ry 


Kennedy Cuomo, P 


“THE UNDERGROUND RAILR 
SAGE TO FREEDOM 


‘WHAT DOES A HEALTHY CITY LOOK LIKE? 
REFLECTIONS FROM THE NEIGHBOR- 


TUESDAY 4 

AGING WITH GRACE? REALITIES OF 
AGING FOR SELF, PARENTS, & CHILDREN 
THIS WILL KILL THAT: ARCHITECTURE & 
THE MEDIA jecture by Terence Riley at 


WEDNESDAY 5 
ESSENTIALS FOR A DECENT WORKING 
SOCIETY t Robert Reich at 


THE FUTURE OF LIFE 


THURSDAY 6 
A BRIEF HISTORY OF THE COMPUTER 


a 


INTERNATIONAL 


NO CONTEST: THE DECLINE OF COMPETI- 
TION IN MASSACHUSETTS STATE LEGISLA- 
TIVE ELECTIONS” is sssion with 


Dit 


emont St., Bo 617) 573-8543 

“SCIENTIFIC RESEARCH & EDUCATION 
CONSEQUENCES INTENDED & OTHER- 
WISE” is a lecture by J. Feuer at 6 p.n 


va age. Fre C 

‘THEY DIETED FOR THEIR SINS: FOOD RE- 

FORMERS & THE NEW ENGLAND KITCHEN” 

s y Barbara Haber at 12:15 p.m. at the 
0 Washing 
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March 14: “Form and Func 
MILLER BLOCK GALLERY (617-536 





10:30 a.m.-5:30 
Henry Samelson: Cartoon Phy 
MPG (617-437-1596) 
Boston. Tues.-Sat 
1-5 p.m. Through March 2 


n & Matthew Nash 


Through March 
S Reception March 1 





11 a.m.-5:30 p.m OSP GALLERY (617-778-5265), 450 Harri 
304, Boston. Tues.-Sat 


yugh March 29: “Boston Abstrac- 





Murrow: New Work Reception Match | 6 


PARADISE LOUNGE (617 






































































BENTE HANSEN’S MEANDER VASE 
“Kilns of Denmark: Contemporary Danish Ceramics,” 
view through March 23 at the Fitchburg Art Museum 







Boston. Nightly, 5 p.m 
new works by Jack 
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Through Feb. 27: “Landscapes an 
WEST ROXBURY BRANCH LIBRARY 
3 147), 1961 Centre St.. W 
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6 p.m.; Fri-Sat 
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CAMBRIDGE 

SOMERVILLE 
WATERTOWN ~ 

ALL ASIA CAFE (617-497-1544), 354 Mass 
Ave., Cambridge. Call tor hours. March 1-31 
Paris & More 

ART INTERACTIVE (617-498-0100 
Bishop Allen Dr., Cambridge. S 
noon-6 p.m. Through April 6 
BRICKBOTTOM GALLERY (61 
1 Fitchburg St., Somerville. Thurs 
p.m. Through March 8: “Under the In 
f{ ce: Artists Inspire Artists 

CAMBRIDGE ARTISTS COOPERATIVE 
617-868-4434), 59A Church St., Cambridge 
Mon.-Sat. 10 a.m.-6 p.m., Thurs. 10 a.m 
Sun., 1-6 p.m. March 6-April 3: “Book 
003." Reception March 6, 5:30 
30 p.m. 

CAMBRIDGE MULTICULTURAL ARTS 
CENTER (617-577-1400), 41 nd St 
mbridge. Mon.-Fri., 9:30 a.m 
ugh March 27: “Janet Culbert 
Today's Landscape.” Through March 
Common Ground: Portuguese-Ame 
Artists Association.” Reception Feb. 27. 
CHANNING GALLERY (617-864-5400), 1 
Mt. Auburn St., Cambridge Mon.-Sa 
9 a.m.-6 p.m. Through Feb. 28: paintings by 
Norman Krecke, Jorg Ingo Fraske, Max Vigil 
and Gina Halstead 

MARK GALLERY (617-576-6 
Huron Ave., Cambridge. Sat., noon-6 p.m. 
Wed.-Fri., call for hours. Through April 4 
Rob Brooks and Carol Lynne Gove: | See 
You See 

MIDDLE EAST (617-864-EAST), 472 Mass 
Ave., Cambridge. Call for hours. Through 
Feb. 28: “Hamilton Calle: Oils from Brazif 
Rocket Pop: 3 Friends and Their Art 
SACRAMENTO ST. GALLERY (617-349- 
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Continued from page 17 
JOHN FITZGERALD KENNEDY NATIONAL 
HISTORIC SITE (617-566-7937), 83 & 


MASSACHUSETTS MUSEUM OF CO 


PORARY ART 


MUSEUM OF 


ENGLAND AQUARIUM 


OF FINE ARTS 


PEABODY ESSEX MUSEUM 


SPORTS MUSEUM OF NEW ENGLAND AT 


THE FLEETCENTER (61 


ING AND FRANCINE CLARK ART IN 
TUTE 


STONE PARK ZOO 


USS CONSTITUTION MUSEUM (61 


WORCESTER ART MUSEUM 


MASSACHUSETTS INSTITUTE OF TECH 
NOLOGY 


NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY ° 17-437-1868 


NEWTON FREE LIBRARY (61 


Sun on-5 p.m. March 4-30: “Newton Cam- 
era Cl hotographic Show.” Reception 
March 6, 7:30 p.r 
PANOPTICON GALLERY ( 100 


435 M 


SIMMONS COLLEGE Tr 


SOMERVILLE PUBLIC LIBRARY 


TUFTS UNIVERSITY 


UMASS-LOWE 


schools & 
universities __ 


ADDISON GALLERY AT PHILLIPS ACADE 
MY & Chapel A' 


AMHERST COLLEGE 


BABSON COLLEGE H 


BOSTON COLLEGE McM Musée 


BOSTON UNIVERSITY 


BROOKS SCH 


FRAMINGHAM STATE COLLEGE Art 


HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Ca 


pean art, including late medieval, Renais- 


sance, and Baroque sculpture, 16th-c 


painting, and 18th-century porcelain. Feature: 


ith-century German works 


MASSACHUSETTS COLLEGE OF ART 


President’s Gallery, Tower Building, 11th Fi 
Mon.-Fri., 9 a.m.-5 p.m. Through March 
pographically Speaking: The Art of Me 
Carter 
MASSACHUSETTS INSTITUTE OF TECH 
NOLOGY. 


MONTSERRAT COLLEGE OF ART 
GALLERY E 5 


NEWBURY COLLEGE (617 


NORTHEASTERN UNIVERSITY 


PINE MANOR COLLEGE Hess 


STONEHILL COLLEGE 


SUFFOLK UNIVERSITY N 


SUFFOLK UNIVERSITY LAW SCHOOL 


TUFTS UNIVERSITY A 


518). 40F 


1 ' ton M 
621 H Ave. B V 


and 


in Germany, 1890 


WELL McGauvra 
Gieh Fe se Dol 

WHEELOCK COLLEGE 
M Sa ee 


4 Stasa: Fragile Nature 





Ey] WINTER SPORTS SPECIALS! 


RESORT From ONLY oy ec 


a MEN 


$54. pP/DO MIDWEEK!* 


=F =| ms PP/DO MIDWEEK* FROM ONLY 


tea, | d 
= FROM S44 50 peme WEEKEND" From $79.50. PP/DO, w weeken 


: fawn, pers Ze KS 
| SKI & STAY 39 OTHER GREAT SKI & STAY PACKAGES AT YOUR CHOICE OF: 

m PP/DO MIDWEEK* | LOOr Bretton yf my . 
Joes FREE Shuittle to Cannon & Loon’ Pe Wood .) Waterville Valley 


Also Try Snowmobiling, Tubing, Skating, Snowshoeing, Hike a Mountain, Cross Country Skiing, Enjoy Tax-Free Shopping & Much MORE!! 


GROOMED SNOWMOBILE TRAILS! 


INCREASED GROOMING FOR WINTER 2003! PLENTY OF FREE PARKING FOR YOUR SLED & TRAILER! RIDE YOUR SLED TO YOUR ROOM & CONNECT DIRECTLY = THE CORRIDOR 11 TRAIL SYSTEM! 
ON-SITE SNOWMOBILE RENTALS AVAILABLE!! 
INDIAN HEAD GUESTS ENJOY FREE USE OF ALL RESORT FACILITIES: 
¢ ENTERTAINMENT IN OUR THUNDERBIRD LOUNGE* WEEKEND & HOLIDAY WEEK KIDS ENTERTAINMENT 
¢ INDOOR POOL & HOT WHIRLPOOL SPA ¢ SAUNAS * GAME ROOM « GIFT SHOP * SKATING ON SHADOW LAKE 
* OUTDOOR HOT SPA - OPEN ALL WINTERe GROOMED CROSS COUNTRY SKI TRAILS * GUEST LAUNDRY & MORE! 


MARCH WEEKEND SPECIAL !! | 
STAY 2 WEEKEND NIGHTS - RECEIVE A 3” NIGHT “cINcon”) FREE! 


* PLEASE NOTE: ALL PRICES DO NOT INCLUDE TAX & GRATUITY. EXCLUDING HOLIDAYS AND HOLIDAY WEEKS. SUBJECT TO RATE CHANGE & AVAILABILITY. 
ADD $10.00 FOR FEBRUARY & MARCH WEEKENDS, PRICES NOT VALID HOLIDAYS & VACATION WEEKS 


‘ Si |B) 3 AN H EAD a ESORT www. indianheadresort.com 
RESERVATIONS/INFORMATION 4_800-343-8000 


Exit 33 Off I-93e¢ mont NH 03251-9726 ¢ (603) 745-8000 


Place wie BREWERY. 
your ion ° 
ForSale 


® 
cdior Kh gg! «St. Patrick’s Festival 


less than 
$10. A Friday, Mareh 7th, 5:30 - 11:00 pm 
Saturday, March 8th, 2:00 - 11:00 pa 


Entrance clases by 9:38 pm each night 


At the Brewery, 306 Northern Ave., Boston. Kick off 
the St. Patrick’s Day season with live Irish music, local 
rock bands, and plenty of fresh Harpoon and UFO beer. 
Admission: $10 per person, includes a souvenir cup. 
Cash bar. Free shuttle from South Station. Parking 
_ available. MUST BE 21 YEARS OR OLDER WITH 
| PROPER ID. LIMITED CAPACITY, SO COME 
; EARLY. TICKETS NOT SOLD IN ADVANCE. 
¥ __ For more information, call 888-HARPOON ext. 3, _. 


or visit www-harpoonbrewery.com Z 


Love Beer. Love Life. Harponn A 


Boston, MA & Windsor, VT 
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SALLY LING’S 


Gourmet Chinese Restaurant 
Recognized Nationally 


Now features Two Menus: 


Gourmet 
Vegetarian Menu 
»w England's First 
Total Chinese Natural 
Vegetable Cuisine 


Regular 


Gourmet Menu 
with Poultry, Meats, Seafoods 


10 Langley Rd. 


Comer of Centre St. 
Newton Centre 
332-3600 


Place your 
ForSale 


Classified 
ad for less 
than $10. 


617-859-3300 


THE a 


617-859-3300 


Ritz-Carlton 
Dining Room 


Newly refurbished, a classic shines 


BY ROBERT NADEAU 


he Ritz-Carlton on Arlington Street 
opened in 1927, closed in 2001 for 
renovations, and reopened last fall 
Before closing, the parent company opened 
the new Ritz on Boston Common, with a 
hypermodern dining menu of Pacific Rim 
fusion dishes. At the time, I speculated that 
the new dining format signaled that the 
new Ritz was aimed at younger travelers, 
and that the old would reopen with tradi- 
tional food service to serve older travelers 
and locals with Ritz nostalgia. In fact, the 
refurbished Ritz is rather better than that. 
It honors the service, atmosphere, and 
décor of the old hotel, and brings back the 
lamented Ritz Café power breakfast — but 
all in a contemporary style. The updates 
are generally smooth, and the rooms shine 
with fresh gold leaf. This must be how the 
Ritz seemed in 1927, flashy yet conserva- 
tive, French provincial rather than Art 
Deco, a reminder of the good old days be- 
fore the Gre 
vice such as only the 
1as been able to command 


plied equally to anyone wh 


rough the doors. One moderniza 
tion is the addition of complimentary 
“amuse-bouches,” the micro-appetizers 
and desserts. Our meal began with a demi 
tasse of buttery winter-squash soup with 
chunks of bacon, and ended with a bit of 
lime mousse and a tiny stick of a cookie, as 
well as a tray of sweetmeats and truffles 
with the check 
The first of many specialized waiters 

came around with a choice of Evian still 
water or San Pellegrino carbonated. Then 
came a bread waiter with soft-crumbed ver- 
sions of the popular black-olive and raisin- 
nut breads, as well as an old-fashioned 
French baguette. All this service was re- 
markably unobtrusive, even when the din- 
ing room was nearly empty on a snowy 

ght, but it did pose a problem with a 
group of soupy appetizers. The new high 
style with soups is to pour them at the 
table, adding ishes from another dish, 
and to use wide, shallow bows. This pre- 
serves the freshness of some garnishes, but 
it makes it hard to serve soup much above 
room temperature. This is not a problem 
with the puréed watercress soup designed 
to cushion frog-leg persillade ($18) 
Puréed soups are often tastier at room tem- 
perature, and the frog meat is very divert- 
ing, nuggets of boned frog legs sautéed 
with a lot of fresh parsley. But on the win 
ter-vegetables pot-au-feu ($17), the broth 
needs to be hotter for contrast with the very 
nicely done leaves of chard in two colors, 
another of savoy cabbage, a broccolini flo- 
ret, a baby carrot, and a baton of salsify 
This is actually the opposite of a pot-au-feu 
(boiled dinner) in that the vegetables are 
made carefully and individually, with the 
broth and its luxurious shavings of black 
truffle added at the last minute — but it 
has to be hotter, hotter. Much the same 
strengths and weaknesses are evident with 
the aromatic broth of Mediterranean fish 
($15): the chunks of squid and shrimp are 
impeccable, but the fennel-scented broth 
would be a lot more aromatic if it were hot- 
ter. Those tableside propane stoves used to 
make flaming desserts could be set up to 
reheat the soup stocks easily enough. 


DPBS eee dAl)|) 
15 Arlington Street (Ritz-Carlton) 
TNS Col 
Open Wed—Sun, 5:30-9 p.m 
Lae) Ore) 
LE 

ETAT 

| access via 

Em UL mg 


PRACTICE MAKES A PERFECT PLATE: clief Tony Esnault applies the 
finishing touches to a dish at the Ritz-Carlton Dining Room, which has re- 


opened after extensive renovations. 


Our one cold appetizer, lobster caesar 
salad ($19), was terrific. It offered lots of 
flavorful lobster meat and long leaves of ro- 
maine in a nice dressing that suited both. 

In stodgier times, one ate well at the Ritz 
by concentrating on seasonal protein, and 
avoiding the overly buttered vegetables. 
That certainly might have led one to the 
beef tenderloin ($39), a simply amazing 
piece of beef served with a “daube sauce” 
that added the gravy of pot-roasted beef to 
the flavor. | wanted the Dover sole ($39), 
an old Ritz specialty, to see if they're still 
importing real European Dover sole. They 
are, as this meaty flatfish is unmistakable 
and even a modernized small portion was 
entirely satisfying. It's wonderfully set off 
by a few spears of asparagus, a few perfect 
soufflé potatoes, and a bit of white sauce. 

Roast pheasant ($36) can be dry, espe- 
cially when served as a sliced boned breast, 
but wasn’t, and again, it was ideally mount- 
ed with some foie gras, and lots of braised 
red cabbage, peeled green grapes, and 
slices of sautéed apple. Seared day-boat 
scallops ($32), a dish on almost every win- 
ter menu, are here highlighted with broc 
colini, flavorful tomatoes that might have 
been dried and then reconstituted in butter 
clams gratinée (four shells filled with a mix 
of clam meat, onions, and such), and a 
long decorative slice of poached cuttlefish, 
flexible as pasta, on top. 

The wine list at the Ritz remains intimi- 
dating. It is long and detailed, with seven 
vintages of La Tache, a rare Burgundy 
that puts your check into four figures. 
There’s not a lot under $90 a bottle, but 
the trick is to order the cheapest wines 
you can spot, because they will be well se- 
lected and served with just as much 
panache as the La Tache. Our 1999 
Chateau La Fleur ($50) was not one of 
the famous La Fleurs, just a minor 
chateau in the lesser Lalande de Pomerol 
district, but it was still the best merlot 
we’ve had all year. Coffee and decaf 
($2.50) are as fresh and strong as I re- 
member them, and tea ($5) is served in a 
proper pot 

A cheese platter ($16) gave us a choice 
of 16, aptly described by our waiter. All the 
cheeses were in peak condition, and the 
ultra-ripe, double-cream, sharp-aged 
Franche-Comté and bitey goat cheese we 
picked were nicely presented with cherry 


sauce, fruit mustard, and plenty of crackers 
and bread 

Dessert is the one course that falls a bit 
awkwardly between the eras. Bananas Fos 
ter ($30 for two) is flambéed tableside 
which is a lot of fun, and better than many 
attempts at this dish because excellent cin 
namon is dusted on and the vanilla ice 
cream is of high quality. But pineapple frit- 
ters ($12) have too much batter, as they 
probably had in 1927. With postmodern 
presentation, the dessert comes on a big 
plate with a disk of dried pineapple, very 
convincing pineapple ice cream, and a 
pineapple sauce. Monte Carlo ($12) is a 
long, thin slice of chocolate mousse with 
random-shaped pieces of thin chocolate 
candy on the sides, and a topping of edible 
gold leaf. It looks more like a model rail- 
road than a casino or a deck of cards, but 
mainly we are relying on the flavor of 
chocolate mousse, something the Ritz used 
to serve more or less on its own ina 
ramekin or a parfait glass. Sometimes you 
should just keep doing the classics 

When I started reviewing restaurants, 
the three fanciest in town were Locke- 
Ober, Café Budapest, and the Ritz. In the 
last year, I’ve been in all three spaces 
again, and I must say that the refurbished 
Ritz is the easiest to like right away, in 
comparison to Lydia Shire’s somewhat 
overpowering revival of Locke-Ober, or 
the ultramodern Saint in the old Budapest 
basement. It’s probably the service and 
tone, or maybe the big cushioned chairs or 
the view of the garden or the sight of the 
cobalt-blue goblets again. The room seems 
smaller, but everything was bigger in the 
old days. | also don’t remember the cigar 
smoke leaking from the street-level bar 
(that problem will go away when smoking 
is banned in Boston bars in early May), or 
the clashing background music — live 
jazz from the upstairs lounge, classical 
harp or guitar from a side room. This is 
probably because I remember the Ritz- 
Carlton Dining Room crowded, and that, 
too, will likely come back. # 

Robert Nadeau can be reached at 
RobtNadeau@aol.com. Note to readers. 
after publication of his review of Tea Tray in 
the Sky (“Dining Out,” 8 Days a Week, 
February 14), Nadeau was informed that 
the restaurant will be closing on March 24 
and reopening in late April as Solstice. 
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French and Brazilian food. Some 
of the dishes are playful and deli- 


cious, like the ceviche appetizer 


others miss the mark a bit. The ex- 
you've got 
for it. A $22 prix fixe 


perimentation is great if 





Sun. through Thurs. 


lets you pick anything off the 


menu. 
CAFE LOUIS, 234 Berkeley St 
Boston, (617) 266-4680. $18-$35 


This tiny, excellent café at the famously exclu: 
sive clothing store Louis has bounced back 
smartly from the loss of star chef Michael 
retooling its menu 
was once precise and French is 
grilled and Italian. Swanky antipasto, 
pasta, mind-bending pizza. Specia 


Schiow by totally 
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tense seared hang 
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night now. The distingu 











Brighton Ave 












e getting the best de 











S goin 











SS fish 


and the 











hed, leopard-carpe 
dining room couldn't be more different from the 
Eliot Lounge, which used to occupy this space 


GYUHAMA, 827 Boyiston St., Boston, (617) 
188. $11-$20. Vies with Ginza for the title 
y i in the city. The tables, the sushi 
bar, and the traditional screened-off rooms in 

0k ck fill up nightly with eamest rot fans 
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BEACON HILL 
BEACON HILL BISTRO, 


Those of you who are familiar with the rau- 
cous energy that is Dick’s Last Resort (55 
Huntington Avenue, Boston) know that the 
frenetic restaurant is a perfect place to cel- 
ebrate Mardi Gras. So get yourself there on 
March 4 from 5 p.m. on, when Dick’s throws 
open its doors for Mardi Gras Madness, fea- 
turing the tastes of New Orleans — jamba- 
laya, gumbo, and more — along with enter- 
tainment by female impersonators and hand 
Soul City. The event, which is sponsored by 
Harpoon and Southern Comfort, also in- 
cludes crawfish-eating and costume con- 
tests. Call (617) 267-8080. 








menus in town, and justifies that with small, 
perfect flavored dishes. Seafood 
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lobster or crabs with 2 
sauce, and the fragrant beef ren- 
dang 


PHO PASTEUR, 682 Washington 
St, Boston, (617) 482-7467. $3- 
$10. Superb specialist in noodle 
soups, beef or chicken based, with 
a variety of mix-ins. Also a line of 
drinks and desserts, and some, like 
“avocado juice” (actually a luscious 


milkshake), that are both. Small, homey, clean 
TAIWAN CAFE, 34 Oxford St 
426-8181. $5-$19. This 


Boston, (617 
Chinatown jewel fea- 
don't usually see 
and doesnt 
iliar tourist dishes. It's 
customers who 
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Spa-Rific Soda Fountain 


Remaking a classic 


The Spa-Rific Soda Fountain 
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1 now restored t 


MARGO BISTRO, 18 


NAKED FISH 


THE FENWAY 


ON 


EL PELON 


LINWOOD & GRILL & BARBECUE 


JAMAICA PLAIN 
BUKHARA, 701 C 


cosas. 
ie ‘S$ BOSS BBQ 34 


DOLCE VITA, 221 Hanove: 
Boston, (617) 720-0422. $12 
Wonderful eimoaphere promoted by 


If you like to combine your revelry with phi- 
lanthropy, consider the Mardi Gras bash at 


BETTY’'S WOK AND NOODLE 
DINER, 250 Huntington Ave. (Sym- 
phony), Boston, (617) 424-1950. 
$10-$16. Postmodern permutations 
of Pan-Asian panoply! Cuban 

fee caffeinates crov 


Bomboa (35 Stanhope Street, Boston) on 
March 4. From 5:30 p.m. until 2 a.m., the 


KENMORE/BU 
AUDUBON CIRCLE, 838 8 E i { écla 
617) 421-1910. $7-$13. The se y MAURIZIO'S 


restaurant celebrates with a party to benefit 
the fight against breast cancer. Guests are 
asked to bring a bra with them to the event; 
Boston, (617) 367-1123 ‘| for every bra received, Bomboa owners 
mee Kasey Anton, Carlos Hidalgo, and Felino 
Samson will donate money to the American 


BOB THE CHEFS, 


Ave., Boston, (6 


Th 


Cancer Society. In addition, the hot spot's 
renowned cocktails will be poured all night 


BOSTON BEER WORKS, 61 8 
7) 596-2337. $7 beer. Cail (617) 236-6363. 


IL PANINO 


PREZZA, 24 Fleet St, Boston, (617) 227-1 SOUTH END 
$19-$26. A North Er N er with rT ADDIS RED SEA, 544 T 


AQUITAINE 
NORTH END 77. $16-$ 


BRICCO 


TARANTA. 


Yogi Computer De-Stress Tea 
Liquid tech support 


s, Yogi Tea’s mantra of practical cleansing through ob- 
a moment’s enlightenment in days otherwise packed 
g. Its latest blend, Computer De-Stress Tea, takes its phi- 
| end: in these workaday lives, what’s more aggravating, not to 
y deadening, than a daily computer hangover? If computers have 
ant companions at home and in the workplace, their nagging side 
dulled vision and a stunted attention span — are the psychic equivalent of 
a spam assault "aad annoyances. Please heai us, good Yogi 
A soothing, gingery brew, Computer De-Stress is more than a post-work placebo. 
end of kelp and eyebright works gradually to break down the wall of -late- 
90n brain fog while easing the tension on our weary eyes. One pot will massage 
hose lingering head swells and put the afternoon squarely in the rear-view. Light and 
aromatic, Computer De-Stress doesn't falter in the flavor department, either: a touch 
al peach flavoring helps it easily, and sweetly, down the hatch 
Computers may have become a fact of working life, but the maladies they induce 
t have to be. If the faces of your friends and loved ones are beginning to emit a 
blue light, it may be time for action. And short of hurling your monitor out the office 
window, Computer De-Stress tea may be the closest thing we have to a cure-all for 
those bad computer vibes. 
Available for $3.89 at Harvest Co-op, 581 Mass Ave, Cambridge, and 57 South 
Street, Jamaica Plain. Call (617) 661-1850. 


— Donald Mahoney 


for the special price of $6 each, or $3 for 


THE DISH 


FRANKLIN CAFE, 2 


HAMERSLEY’S BISTRO 


LAUREL 


THE RED FEZ, 1222 W 


fried green tom: 
do it, you won 


nt St., Boston, (61 
$6-$8.50). A we 


clever but nat overbean 

bistro. A duck confit sit: 

and white raisins; tat 

oil; the steamed Chile a 
wrapped in a huge banana leaf. The chef eamed 
his stripes at Cambridge's East Coast Grill, but 
the feel is pure South ‘end Also, try the connect- 

ed Sister Sorel, next door 

TRUC, 560 Tremont St., Boston, (617) 338 
8070. $22-$25. A litt dead-on flavor- 
ful versions of French-bistro classics like pork nil- 


rout motnire A — oe long South 


wine list 


THEATER DISTRICT 

FLEMING'S, 2 St, Boston, (617) 292 
0808. $18-$30. A somewhat less expensive steak 
house with somewhat more wine, by Peter Flem- 
ing of PF Chang's. Loved the bread, coffee, and 
chicken, and adored the oversize wineglasses 
Hated the noise 


JACOB WIRTH, 31-37 Stuart St, Boston, (617) | 


338-8586. $8-$32. The recipe for warm potato 


salad dates from the 19th century, atid how many 


restaurants can Claim that? It's good potato salad. 
too. Also check out the sausage plates, the 


wienerschnitzel, and the 18 beers on tap at this 
cavemous relic of 19th-century German convivial 
ity. Sing-al t 

PIGALLE, 7 

23-4944 


PRAVDA 116, 1 


TROQUET, 140 B 


CENTRAL SQUARE 
CAFE BARAKA, 80 1 


CENTRAL KITCHEN 


A GROCERIA 


RANGZEN. 


EAST CAMBRIDGE 
B-SIDE LOUNGE 3 


HARVARD SQUARE 
CASABLANCA, 40 B St 


Stitution into an impressive North African-inflect 
@d restaurant 
THE HARVEST, 44 Brattie St, Cambridge, (617) 
868-2255. $20-$29. Meet the new Harvest, quite 
different from the old. The new one still focuses 
0 tuffs, but the cheffery is 
the flavors intriguingly 
rts make memories. Menu 
changes weekly 
RIALTO, 1 Benne’ (Charles Hotel), Cam- 
bridge, (617) 661 $20-$36. Despite the 
Mediterranean name and format, it is the tradi- 
tional French food that impresses. Hotel guests 
give the room an upscale and older crowd, but a 
less formal tone than you might expect lets 
everyone enjoy 
WEST SIDE LOUNGE, 1680 Mass Ave, Cam- 


bridge, (617) 441-5566. $14-$22. The poshifica- 
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e Sund: 
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JAE S GRILL 


7) 739, 


PORTER SQUARE 
TEMPLE BAR, 1688 Ma 


TABERNA DE HARO, 


prisingly well-executed “five delights in 
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VINNY'’S AT NIGHT, 


EAST ASIA, 8¢ 


JAMJULI 
CARAMBOLA 


HOUSE OF TIBET KITCHEN 
KOUZINA, 1649 Be 


WASHINGTON SQUARE TAVERN 


CHINATOWN SEAFOOD RESTAURANT, 1306 


LUMIERE, 129 
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LIVE FROM THE 
FATLAINTIC CITY BOAROWALK HAILL! 
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FOR ULTIMATE UP-TO-DATE INFO 


ZUFFA CRAVE. 





Japanese 
Chinese 
and 
Korean 
Cuisine 


Cuisine from a French 

Master chef 
Our Tatami the charm of a 
(Party) Room 
Holds up to 
25 People. 


, 1 
wrhood bistro 


Serving Japanese 
Beer & Wine 


90-92 Harvard Ave., Aliston, MA 


617-562-8888 


in us for 
this Vaientine’s Day or have 
us deliver a meal that 
will spice up your night 


Cace 


Best Pizza in 
Boston. Period. 


Live Entertainment 
See 
[hursday- Sunday 


> 


Open 7 days, 5pm till close 


Located directly across 
: from Forest Hills “T” 
1900 Mass. Ave. 
Porter Square, Cambridge 
617-497-6113 
Open 7 days 11:30am -11pm 
FREE DELIVERY IN CAMBRIDGE + SOMERVILLE 


3712 Washington Street 
Jamaica Plain, MA 
617-522-7997 
www.dogwoodcafe.com 


Boca Grande 


Boca Grande Restaurant is a unique Mexican 
experience. The hallmark of our cooking 
emphasizes fresh, healthy food characterized 
by distinct but subtle flavors indigenous to the 
Oaxaca region of central Mexico. None of our 
recipes contain any chemical preservatives or 
processed food items. All of our sauces and 
marinades, including our hot sauce, are made 
on the premises. We at Boca Grande are 
committed to serving fresh, healthy food that is 
well balanced and nutritious as well as 
flavorful and interesting. We specialize in 
original and time-honored recipes. Each will 
affirm just how our method of cooking simple 
and healthy grilled fare, combined with 
Mexican spices and natural flavors, will keep 
you coming back for more. Come visit all of 
our locations. 

We look forward to feeding you!! 
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Dine-in * Take-out * Catering 


"Freshness Jiself" 


Wraps 
Sandwiches 
Burritos 
Salads 

Soups 
Smoothies 
Frozen Yogurt 
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plete with photos, maps, and delivery information 
> To Advertise Call |. Preston at 617-859-3211 
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Live in Mali 


Boston Ballet’s Fille deserves both 





BY JEFFREY GANTZ 


n La Fille Mal Gardée (“The 

Badly Watched Daughter”), 
which is the oldest surviving work 
in the ballet repertoire, the widow 
Simone wants her daughter, Lise, 
to marry Alain, the doltish son of 
her wealthy neighbor Thomas, but 
Lise has her eye on handsome 
peasant Colas. These days, the 
story looks like a 


—— metaphor for 


embattled arts organizations every- 
where. Will Lise be allowed to wed 
her true love, or will she have to 
marry for money? Fortune is on 
her side: she weathers the storm 
that disrupts the ballet’s harvest 
celebration, and her reward is a 
rainbow and a pot of gold. 
As it stages La Fille at the 
Wang Theatre, Boston Ballet 
must be wondering whether 
it too will find a pot of 
gold once the current 
economic storm 
clouds clear. The 
company’s 
financial 


tS 


Continued on page 8 


BOSTON BALLET AND ROBERT PLANT PHOTOS BY ERIC ANTONIOU; SUSAN TEDESCHI PHOTO BY STEVE MIRARCHI 
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Metal on 
the rocks? 


System of a Down, Saliva, 
Chevelle, and Taproot try to put 
the hard stuff on top again 


BY SEAN RICHARDSON 


of Drowning Pox 
Williams, who succumbe 
on his tour bus. Meanwhil 
well-dressed col 
take over rock and t it If 
pop and garage punk 
Still, there were a few bright 
new-metal landscape. Linkin Par} 
a Down, and P.O.D. kept 
from their year-old breakthrough albun 


HOT TIX 


ae 


The Wi es p11 atAvaton on sale today (February 27 
call (617) 


Lyle Lovett, Johritiiatt, Guy Clark, and Joe Ely, March 28 at the 
Orphen: Or Sale Pridayat 10 a.m., call (617) 931-2000 
CatPower, April 10 att merville T 


FischerSpooner, A 


Avaion: on sa’ 


Bright Eyes and Arab Strap, Apr 


The Faint, Les Savy Fav, and 
Schneider, May 11 at the Rox 


Macy Gray, Ma 


Good Charlotte, New Found Glory, Less Than Jak 
Circuit, Ap at the Worceste ti 


The Dixie Chicks and Michelle Branch 


The Streets, Nv 

Kelly Osbourne and Har Mar Superstar 

423-NEXT 

The Used, Thrice, My Chemical Romance 

ADULT. and Magas, Apni 24 a 

Margaret Cho, Apr 

Norah Jones and Gillian Welch 

“Summer Sanitarium Tour 2003” with Metallica, Limp Bizkit, Linkin 
Park, Deftones, and Mudvayne sillette Stadium, Foxbor 
call (617) 931-2000 


Joao Gilberto, July 19 at the Wang Theatre 
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on American Idol, 


we will. 


Text Messaging from AT&T Wireless. 
Your inside connection to American Idol. 


LEARN HOW TO VOTE FOR 
THE NEXT AMERICAN IDOL 


See the instructions below or go to idolonfox 


to vote for your favorite American Idol. + Select Menu 
Git * Select Messages 

+ Select Text Messages 

* Select Write Message or similar 


»ption from Messaging Menu 
*Type vote, using your keypad 
* Select Options, then Send 
+ Enter contestant number as seen 
1 the show: Ex. 4365707 (IDOLS07) 
* Select Send again 


Let them know what you think during on-air polls. When F 


Get the latest insider info. ! 


Learn more 


5 ater Wireless 


TUESDAYS 8pm /7c s. All Rights Reserved. Standard text n 


essaging charges apply for each message sent from your device, regardless of delivery. Votes must be cast during specific times. 
WEDNESDAYS 8:30pm /7:30¢ $ www.attw ess.com/text for complete details. American Idoi™ 19TV Ltd and FremantleMedia Ops BV. FOX is a registered trademark of Twentieth Century Fox Film Corporation 
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film 


Landscape art 


Van Sant, Damon, and Affleck take a hike 


BY CHRIS FUJIWARA 


robably the least useful thing to know 
in advance about Gus Van Sant’s Gerry 
is that it stars, and was written by, Matt 

Damon and Casey Affleck. This knowledge 

can only work against the film, less by raising 

hopes for a kind of entertainment that Gerry 

is uninterested in offering (to say the least) 

than by tempting the cynical to dismiss this 

elegant meditation as a rich kids’ art proj- 

ect. The ideal viewer of Gerry is someone 

who doesn’t even know who Damon and 

Affleck are (not having seen Van Sant’s 

three previous movies, Good Will Hunting, 

Psycho, and Finding Forrester, would also 

help). That person is free to enter, 

without preconceptions, the dis 

turbing world of the film 

The two characters in Gerry, who 

are both named Gerry, go hiking to- 

ward some destination identified 

only (with the whimsical obscurity 

that characterizes all their dialogue) 

as “the thing.” They impulsively dis- 

continue the trip and turn back, only 

to get lost. Trying to return to the 

highway that brought them, they go 

deeper and deeper into the desert 

From its first shots of a car driv- 

ing on a desert highway, Gerry es- 

tablishes its slowness, its fascination 

with bodies, its involvement with the 

time of things happening. Van Sant 

lets shots run on long after they 

seem to have made their point, mak- 

ing us aware (as in many films that 

use extreme shot duration, like those 

of Andy Warhol, Michael Snow 


Chantal Akerman, and more recently CASEY AND MATT: no action heroes, just two gu 


Béla Tarr and Aleksandr Sokurov) respect. 


that the running-on is the point. We can ei- 
ther walk out or let the movie happen at its 
own pace. And if we let it happen, then it can 
work — for me, Gerry does — by focusing 
our attention on its choices of composition, 
camera movement, and cutting, getting us 
involved in its own decisions about what kind 
of film it’s going te be. 

Although to watch Gerry, it’s necessary 
to be interested in this process (not so 
much in the technical process of filmmak- 
ing as in ways of thinking through, and 
with, film), the movie also works on other 
levels. It’s de rigueur in survival films for 
characters to bicker, come to blows, blame 
each other for their predicament, reveal 
their long-hidden mutual hatreds, and so 


on (the Dogme 95 travesty The King Is 
Alive encapsulates all these options). Gerr 
avoids these clichés. Throughout almost the 
whole of their ordeal, the two characters 
who are so comfortable together that 
they’ve apparently developed their own lan 
guage, treat each other with respect. They 
may or may not be lovers; the subject 
never comes up, and the way the narrative 





xk 


Directed by Gus Van Sant. Written by Matt 
Damon, Casey Affleck, and Gus Van Sant. With 
Matt Damon and Casey Affleck. A ThinkFilm 
release {103 minutes). At the Kendall Square 
and the Coolidge Corner. 
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Gus, Matt, and Casey get lost 


Good Will Hunting, during the week of the 


Academy Awards when I was hot, they were 


he media are missing out on a hot 

story with a local angle: how does 

Cambridge’s Casey Affleck feel 
about becoming J. Lo’s brother-in-law’ 

Poor Casey, Ben’s overlooked sibling. 
He finally steps to the plate as one of 
two guys with the same name (the other 
is Matt Damon) in Gus Van Sant’s 
ultra-minimalist Gerry. And it’s Casey 
who has the film’s most daredevil mo- 
ment: a homage-to-Buster-Keaton 
plunge off a high rock. Was it as scary 
as one of Keaton’s legendarily danger- 
ous stunts? 

“There were boxes breaking Casey’s fall,” 
Van Sant revealed when we talked last Sep- 
tember at the Toronto International Film 
Festival. “He’s not killing himself.” 

I started off by thanking Van Sant for hav- 
ing the sense to call a movie Gerry. That's 
how I spell my first name. He laughed, be- 
cause it turns out the title was an “in” joke 
from Casey and Matt and was meant pejora- 
tively. “There are Gerrys in their lives. They 
found a really funny photo of a gold-chained 
lounge singer, Gerry Woo, and they would 
refer to themselves as Gerry. Another Gerry 
was a theater teacher. Some Gerrys were 
good, some bad. It ultimately meant, 
‘Wrong!’ The wrong image: askew, fucked- 
up. They called each other Gerry, like, ‘Hey, 
screw-up!’ ” 

Van Sant (Drugstore Cowboy, Good Will 


> 


MATT AND CASEY: thumbs up for intelligent film- 
making. 


Hunting, etc.) started out making art-school 
short films when he was at the Rhode Island 
School of Design. Now he has returned to 
that conceptual esthetic in the wake of 
2000's Sean Connery-starring Finding For- 
rester. He credits the shift to his becoming 
enamored of the dense, demanding, long- 
take cinema of Hungary’s Béla Tarr. “I'd 
seen his Satan’s Tango in New York, and | 
met him in Toronto. We had drinks after a 
screening, and I helped Béla get an intro- 
duction at Sony Classics. A year and a half 
later, ata MOMA retrospective of his work, 
I told him I'd made a Béla Tarr film. | 
showed Gerry to him and his wife, Agnes, 
and they liked it and were happy with it: a 
very simple film.” 

So simple that some have accused Gerry 
of being an emperor with no clothes. Casey 


and Matt drive an auto in silence, then 
take a walk in the wilderness and get lost 
in near-silence. Does anything really 
happen in Van Sant’s movie? 

He’s adamant: “To me, a whole lot 
happens in Gerry. If you don’t like it, it 
might drive you crazy. It doesn’t drive 
me crazy. We’re not trying to compete 
with the regular cinema next door. A 
lot of movies don’t want you to have 
space to drift off and reflect on what 
you are thinking. Or for you to get lost, 
which is what this film is about. It’s re- 
ally like taking a hike in the desert. | 
know we won't be welcomed with open 
arms, but D.W. Griffith wasn’t either when 
he brought in the close- 
up. If you mean distrib- 
utors, they want some 
action. But audiences 
have been great.” 

Okay, so much for 
Gerry. What I really 
wanted to talk to Van 
Sant about was his 
much-loathed 1998 re- 
make of Psycho, which | kind of like. As I 
suspected, he kind of likes it too. 

“People who deified Hitchcock’s Psycho 
felt that it was blasphemy. My idea — an ap- 
propriation of images, a frame-by-frame re- 
make of a celebrated filmmaker — originat- 
ed after Drugstore Cowboy. At Universal, 
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Museum piece 


Aleksandr Sokurov's Ark of triumph 


BY PETER KEOUGH 
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anonymous contemporary Russian filmmaker 
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> making himself at home, de 


aiming opinions that are mostly disdainful 


of anything Russian or 


any cultural or politi 


cal novelties since the Treaty of Utrecht (he’s 
based on the Marquis de Custine, author of a 
19th-century Russian travel book). Together 
the pair witness historical episodes both fa- 
mous and obscure: Nicholas I (Yuli Zhurin) 
accepting an apology from ambassadors of 
the Persian shah for the killing of a Russian 


emissary 


, Catherine the Great (Maria 


Kuznetsova) rushing through the snow look- 
ing for a place to pee, and an unknown car- 
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constructing coffins for the invisible 


stacked dead of the Great War. 
War and death loom beyond the walls of 
the palace, but within this ark the world’s 


great artworks are preserved from the deluge. 
The came 
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WAR AND DEATH /oom beyond the Hermitage walls, but 


within this ark the world’s great art is preserved from the deluge 


Saints Peter and Paul (with the irrepressible 
marquis castigating an atheistic contemporary 
viewer for pretending to understand it) and 
blind visitor's 
Madonna and Child. These artifacts possess 





eavesdrops on a praises of a 
both immanence and permanence, and the 
film’s grand finale, a re-creation of the Great 
Royal Waltz from 1915, its brilliant gaiety 
suffused with the melancholy of the empire’s 
impending doom, is as ephemeral and vital 
as a breath. 

Which is how Sokurov describes the film 
itself — made “in one breath.” 
Ark may be an innovation, but Sokurov has 
been toying with similar projects for some 
time. In Stone (1992), a bewildered visitor to 
the Chekhov Museum gets acquainted with 
the ghost of the great man himself; in Orien- 
tal Elegy (1990), a disembodied voice jour- 
neys to a necropolis; in Elegy of a Voyage 
(2001), the same voice (Sokurov’s, 
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Russian Ark 


: 
| 
Directed by Alexander Sokurov. Written by 
Sokurov, Boris Khaimsky, Anatoly Nikiforov, 
and Svetlana Proskurina. With Sergei Dontsov, | 
Maria Kuznetsova, and Yuli Zhurin. A | 
| Wellspring release; in Russian with English 

subtitles (96 minutes). All week at the Brattle | 
| Theatre. 
| | 
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ALL THE REAL GIALS: unlike Hilary Birmingham’s recen 





sf a 


Tully, which explores sim- 


ilar terrain, David Gordon Green’s film grows pretentious in its arty lack of pretension. 


ALL THE REAL GIRLS 


David Gordon Green's follow-up to his 2000 
debut, George Washington, was honored for 
its “emotional truth” at this year’s Sundance 
Film Festival. Certainly the film’s earnest at- 
tempt at a fresh love story sets it apart. But 
Green's leaden-paced look at inarticulate av- 
erage Joes in a rural mill town probably won't 
thrill many filmgoers outside the Park City 
borders. 

Not that there isn’t occasional visual poetry 
in All the Real Girls. its North Carolina setting 
is the cinematic cousin to The Last Picture 
Show's bleak Texas town, where people are 
mired in lost dreams and dead-end lives. But 
the story itself is mundane. Paul (played by 
Green's co-writer, Paul Schneider), a 22-year- 
old slacker and unconvincing lothario, falls for 
Noel (Zooey Deschanel), the teenage sister of 
his best friend, and she wins and then breaks 
the reformed stud’s heart. In probing the dy- 
namics of experience versus innocence, and 
the way the two lovers slowly swap roles, the 
film mixes lyrical romanticism with downbeat 
naturalism. But Green and his improvising ac- 
tors fail to make the banal musings of these 
inarticulate characters interesting, let alone 
revealing 

Unlike Hilary Birmingham's recent Tully, 
which explores similar terrain more naturally 
and effectively, A// the Real Girls grows pre- 
tentious in its arty lack of pretension. Green's 
mannered style condescends to his “ordinary” 
characters — and to an audience that should 
not mistake dressed-down sentimentality for 
emotional truth. (108 minutes) At the Kendall 
Square and in the suburbs 

— Loren King 


CREMASTER 3 


Explaining the rigorous, arcane, and exquisite- 
ly illustrated mythology of his Prophetic 
Books, William Blake said that he must create 
a new system or be enslaved by another's. He 
labored in obscurity throughout his life 

The obscurity of sculptor, performance 
artist, and filmmaker Matthew Barney, on the 
other hand, has been highly publicized. Bar- 
ney started The Cremaster Cycle, a five-film 
epic inspired by the title muscle (it raises and 
lowers the testicle), in 1994, and it has turned 
highbrows into the hoity-toity equivalent of 
Star Wars fanatics. Cremaster 3, the climactic 
and last-finished of the films, and at three 
hours the longest, premieres this weekend at 
the Museum of Fine Arts 

| confess that | have my doubts. | could 
compare Barney's work to David Lynch with- 
out the black comedy or David Cronenberg 
without the surreal misanthropy or Peter 
Greenaway without the symmetry or Busby 


Berkeley without the toe-tapping delight, but | 
find those filmmakers much more entertaining 
and enlightening. Not that Cremaster 3 lacks 
stunning images: Saratoga trotters decompos- 
ing on the run illustrate Barney's notion of the 
decay of an idea; a cheetah woman (Para- 
lympian model Aimee Mullins) poised on a 
ledge conjures symbolist painter Fernand 
Khnopff’s The Sphinx. And like Aleksandr 
Sokurov’s Russian Ark, it’s a tour de force of 
cinema as architecture, starring the phallic 
Chrysler Building and the womblike Guggen- 
heim Museum. 

Some of the motifs, however, seem like per- 
sonal therapy, such as the prolonged se- 
quence in which a woman (Mullins again) 
dices potatoes with cookie-cutter platform 
shoes. And what the hell is that crawling out of 
Barney's anus? Cremaster begs for exegesis 
(| can hear the PhD theses cranking out now), 
but in fact the films play better seen cold; Bar- 
ney’s own explanations of the varied Masonic 
rites and Celtic myths and personal mytholo- 
gies underlying his work make it seem less in- 
spired than programmatic. And self-indulgent 
Blake said that the road of excess leads to the 
palace of wisdom; with Barney it leads to the 
Guggenheim, where Richard Serra splashes 
the walls with molten Vaseline. (178 minutes) 
At the Museum of Fine Arts this Saturday, 
March 1 

— Peter Keough 


LE FAT! IGNORANTI/ 
HIS SECRET LIFE 


Ferzan Ozpetek’s solid if flawed follow-up to 
his brilliant Steam opens with a fantasy remi- 
niscent of both Dressed To Kill and Belly of an 
Architect. Antonia (Margherita Buy) wanders 
through a museum full of giant classical statu- 
ary and is asked by a tuxedo’d gigolo why her 
husband, Massimo (Andrea Renzi), ignores 
her. She doesn’t know the half of it: Massimo 
is about to be hit by a car and killed. After- 
ward, Antonia finds an inscription on the back 
of a painting that leads her to Michele (Ste- 
fano Accorsi), the man with whom Massimo 
has been having an affair for the past seven 
years. Instead of recoiling in rage and horror, 
however, she becomes fascinated with 
Michele and his ménage of gays, transsexu- 
als, émigrés, and other outsiders. She’s also 
drawn to Michele himself. Ozpetek’s own at- 
traction is to the conventions of melodrama, 
and those tend to overwhelm rather than un- 
derline the delicacy of mood and emotion, but 
the fine performances and the tone of detach- 
ment make this Life worth seeing. In Italian 
and Turkish with English subtitles. (106 min- 
utes) At the Copley Place. 
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Eckert’'s 


Ulysses 


The ART maps a musical odyssey 


BY SCOTT T. CUMMINGS 
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Whales (2000), the piece that made New 
York’s downtown theater crowd sit up and 
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music Its focus Is a mysterious American war 
veteran who's on a long journey home to claim 
the son who knows him only as a mythic hero 


His progress is slowed by a series of encoun- 


ters with oddball characters and by a car crash 
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Written and composed by Eckert, the 
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sicians, the C 








rative, and a cast of eight singer-actors 
ludes Eckert and features ART veteran 
as Derrah in the title role 

The production marks Robert Woodruff’s 


irst directing 








ject since becoming ART’s 
artistic director last summer. “When | 
saw how the rest of this season was taking 
shape,” Woodruff explains, “I thought maybe 
it would be best if we did an original music 
piece. And then I was at BAM watching 
Robert Wilson’s piece on Edgar Allan Poe 
with music by Lou Reed, and I thought, 
‘Rinde writes good songs. Maybe I will do a 
piece and Rinde will write songs.’” That im- 


new 


pulse led to a year-long collaboration be- 
tween Woodruff and Eckert as they built the 
play from scratch. “This is the first time in a 
long while that I have worked so intensely 
from the beginning with a director,” Eckert 
says. “Woodruff has been there every step of 





the way.’ 

Along that way, the piece has evolved and 
1 a great deal. “I didn’t want to make 
Eckert 
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Suits In a Series ¢ 
epiphany.” But once Homer came into play, 
Odysseus’s identity as a returning war veter 
an made its own demands, as did the need 


to address the pall that’s fallen over America 





Chain reactions 


Zeitgeist links plays about bondage 


BY LIZA WEISSTUCH 
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The play is a reimagining of Arthur 
Schnitzler’s 1900 Reigen (“Round Dance”), 
which Max Ophuls modified for his 1950 film 








BEING SHACKLED doesn’t stop 
Naeemah A. White-Peppers from deliver- 
ing a dynamic performance in Chain 


La Re 


as The Blue Room, a two-character play that 





and David Hare updated in 1998 


received much hype in London and on 

Broadway when it featured Nicole Kidman 
full-frontal 
diluted the potency of the moral and societal 
issues Schnitzler examined in his chronicle of 


3ut the chain of adaptations has 








ANDREA SALLY F 





ISCHMAN 





THE ELECTRIC ECLECTIC, Rinde Eckert writes, composes, sings, acts, and directs 


since September 11 and the more recent 
looming threat of war with Iraq. 

As the script took shape, Eckert and 
Woodruff discovered the work of Dr. 
Jonathan Shay, a Boston psychiatrist who 
works with Vietnam War veterans suffering 
from severe post-traumatic stress disorder 
Shay’s books Achilles in Vietnam: Combat 
Trauma and the Undoing of Character and 
Odysseus in America: Combat Trauma and 
the Trials of Homecoming became a point of 
reference that, as Woodruff says, “helped us 
to realize that we had to ground the play in 
some real sense of veritas in terms of vet 
life.” The piece became more and more, in 
Eckert’s words, a cautionary tale about “the 
violence that people bring home from war. It 
is a little bit like, “You clean up Dodge and 
then you get run out of town.’ The very 
qualities that make it possible for you to 
clean up Dodge are the very qualities a civi- 


lized society cannot afford: someone who is 


sexual liaisons in turn-of-the-century Vienna 
A physician, Schnitzler wrote not only a com 
mentary on how status influences sex but a 


thinly veiled cautionary tale about the spread 


of syphilis. In Circle, cyberspace renders class 
irrelevant, and the most threatening infection 
The characters are slaves 
to sensation at the cost of morality. Their sex 
is without emotion or, oddly enough, conse- 


is a Computer virus 


quence. Hence a frolicking spirit stamps out 
any significant message 

The Zeitgeist production accentuates this 
superficiality by setting the play against the 
Xtasy-tinged techno pulsations of nightclub 
culture. Each time a sex act takes place on 
the pink triangle-shaped platform that dou- 
bles as a bed (an incongruous touch in di- 
rector David Miller’s set design given that 
only a few encounters are homosexual), the 
lights go out and slides of dungeon scenes 





or scantily clad glamor crowds flash on a 
screen. An “undresser” (Oscar George) who 
playfully assists the actors between scenes 
underscores the voyeurism suggested by the 
images 

Under Miller’s stylish direction, the seven 
actors playing 10 c haracter 5 relish the 
script’s bawdy laughs. As they move 
through the cycle of booty calls, they visibly 
enjoy presenting their roles as caricatures 
Standouts are Kevin Steinberg as a hus- 
band cheating on his wife with a man, then 
as a dimwitted, mullet-coiffed fetishist; Mia 
Anderson as a brassy S&M slave; and 
Danielle L. DiDio, who takes cues from 
Meg Ryan’s Sally as she indulges in Inter- 


net intercourse. 







Whereas instant gratification abounds in 
Circle, Chain shows what happens when 
quick fixes are inaccessible. In a monologue 
that unfolds over seven days, Rosa 


(Naeemah A. White-Peppers), a 16-year-old 





too certain of their rectitude, too certain of 
their phantoms, too certain of the existence 
of enemies.” 

Two weeks before opening, minor changes 
were still being made in Highway Ulysses, but 
for Eckert and Woodruff the play has found 
its center and its shape. “I was watching it 
the other day,” 
‘This is like a great independent film.’ There 
is an odd little world here that has its own 
rules, and people are just slightly off. There is 
an unbalance in everyone and a great sense 
of isolation and a great hunger and also a 
great sense of protection. And sometimes it 
comes out very funny or very sad. It all 
seems oddly normal, in an abnormal way, 


which I like.” @ 


says Woodruff, “and I went, 


Highway Ulysses will be presented by the 
American Repertory Theatre at the Loeb 
Drama Center March 1 through 22. Tickets 
are $34 to $68; call (617) 547-8300 


transplanted to Harlem from Alabama, ex- 
plains the circumstances that have landed 
her alone in the family apartment and 
chained to a radiator. What seems a chilling 
variation on the child-abuse theme is actual- 
ly a parent’s last resort to clean up his 
junkie daughter 

A teenager’s narrative voice can be at 
once compelling and alienating, a combina- 
tion that gets more complicated when the 
minor 1s a dope fiend. There is little credi- 
bility, however, if the addict in forced isola 
tion speaks as logically and self-reflectively 
as Cleage writes. Moreover, Rosa barely ex 
hibits signs of withdrawal; she just t 
she’s jonesin’ so bad “my toenails wanna 





ells us 





get high” and waxes poetic about euphoric 
trips past. 

Cleage, whose Harlem Renaissance-set 
Blues for an Alabama Sky was produced last 
year by Our Place Theatre Project, has po- 
litical fish to fry. She wants to show Rosa as 
—a point Miller’s 
direction reinforces by having her drag the 
chain bound to her ankle in a manner sug- 


gestive of a slave. But instead of probing the 


a victim of class and race 


oppressive societal influences that have 
helped land Rosa where she is (which might 
have been easier in a multi-character work), 
the play frames her as a victim of a few 
street thugs. 

For Cleage to be truly provocative, she 
needs to convince us the character is her 
creation, not her mouthpiece. Here the chal- 
lenge to avoid didacticism falls on the ac 
tress, and White-Peppers delivers a dynamic 
performance. First yanking at the chain in 


panic, then fondling it in despair, she moves 





from ghetto toughness to subdued contem- 
plation. If only discipline were really this ef- 
fective when a child has fallen in among 


life’s weakest links. & 
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léshabille (talk about mal gardée) 
The overture itself is the first of Ashton’s 
nany witty jokes: it begins as a grand royal 


» (here played to the hilt, as it ab- 


Mal Gardée 


q. aes Choreography by Frederick 
PE n, from a scenario 
Jean Dauberval. Staging by 
Alexander Grant 
peel udget. NO | Christopher Carr, and G 

Coyl sic by Ferdin 


tre through 


ea 








by 











and hayloft on the 





other; it’s dawn, and the peasants 


wake and go off to work (some- 





thing you won’t find in many | 
ets) even before the cock crows. 
We know that for a fact, because 


ve, a rooster and four hens 





rom their chicken coop and perform 





to be ballet’s only poultry pas de 
cing. Ashton is reminding us that we’re not so 


far removed from these endearing chickens 









and the sight of a rooster with four hens does 
n ir well for Colas’s fidelity to Lise 
1 





as dc ay 


Lise and C¢ 


1ave to earn their wedding day 


opear, more 


and coo like doves rather than 





ttuned to each other's 





eaves you wondering 







th Y in 1) 
e the curtain falls 





ere farmworker, and we don’t ac 

















ye asant periunc 
t ind churning, will 
nuc emaker. TI 
pe Cc 5, I re in and 
3ut a good marriage wants more th 
I 1 Ashton t Lise’s pink r na 
n exten metaphor for the creation of a 
nship. Lise starts off the sequence sol 


thmic gymnast, launching the rit 
imagining Colas at t 


ars to take up tl 











Lise s the role of a cart pony 
playfully whipping her on, and then the 
change roles; you wonder whether they'll ever 


get to sit together behind a real pony like the 
one that Thomas owns. Later they entwine 
themselves in the ribbon to create a cat’s cra- 


dle, as if to sh 





w they could take care of a 





And in the harvest scene, pink ribbons 





e’s physical connection with the 


bec 





world around her: a human Maypole, she’s 
held up on pointe by the taut ribbons as her 
friends circle around her. 

More than metaphor goes into making a 
relationship, however. Ashton’s choreography 
— for every character, not just Lise and 


POULTRY PAS DE CINQ: do 


thing to tell us about romantic love? 








Ashton’s rooster and four hens have some- 


Colas is all about footwork, and it’s in- 


ike real farmwork. The 
teps are not technically demandir 


As the evening 








a community in 





ly available videc 
of La Fille Mal Gardée is a 1989 Austr: 
Ballet performance under the zgis of aborted 
Boston Ballet artistic director Maina Gielgud; 
t rper and, in its technique, funnier than 


this production, but this one is more romantic 





The one commer 





ian 





and more moving. The romance starts with 
the music: you almost have to hear the serv- 
y Noel Smith and the State 





iceable account 
Orchestra of Victoria to appreciate how 
Jonathan McPhee has raised a mundane pas- 
tiche score to the level of Beethoven’s Pas- 
torale. In Australia, the moment when Si- 
mone opens the shutters on Colas is a jolt; 

re it’s subtly integrated. 


There 








s vintage dancing, too, in Thurs- 
day night’s quartet of major roles. Pollyana 


Ribeiro’s Lise has both fairy-tale-princess att 


tude and the chops to back it up, as in the 


precisely delineated series of sauté-passé 








moves and cabrioles in her harvest-scene 

solo; and she’s exquisite in her second-act 
marriage-and-mother mime, as well as in the 
ient when Lise turns her back on Cola 


y kiss 


s Colas is a romantic icon, hand 








snding her bare arm for him 









ve, but sometimes the hard 
, hard work: McPhee ap 
wn for Colas’s demanding 





with 





0 (tours-jeté, double tours, manég 





> tours) in the harve 





t-scene pas de 
deux, and in the diagonal run that caps their 
duet his footwork lagged behind Ribeiro’s 
Paul Thrussell’s Simone (this role is tradition- 
ally performed en travesti) all but steals the 
show from Lise and Colas with his Danny 
Kaye posturings and English music-hall riffs: 





this is a sophisticated essay on how a man 
plays a woman while letting us know that he’s 
really a man. As for Ilya Kozadayev, his Alain 
all but steals the show from Simone, with his 
childlike need to connect, especially with the 
audience (think Jerry Lewis). Alain’s Lise 
substitute is a red umbrella that he hides 
under at times but more often rides like a 
hobby horse; Kozadayev’s bronco antics are 
as heroic as Baryshnikov’s in ABT’s legendary 
Nutcracker 

For Friday, the company had advertised 
Sarah Lamb and Gaél Lambiotte as Lise and 


Colas, but instead we got Adriana Suarez and 
Yury Yanowsky, amid rumors that Lambiotte 
and his significant other, Sabine Chaland, had 
returned to Europe after learning that Cha- 
land would not be named a principal for next 
season. (Lambiotte and Chaland came to 
Boston Ballet in the fall of 200! as principal 
and soloist; you could make a reasonable at 
gument both for and against Chaland’s pro 
motion to principal, and of course we’re in 






the realm of speculation, but it’s unfortunate 


that they felt it necessary to depart in the mid- 
dle of the season.) Suarez is a complex Lise, 
more childlike with her mother than Ribeiro, 
but also more mature with her lover. She’s 
more grounded, even dancelike, in her foot 


work (it’s especially noteworthy in the second 





act’s taml 


j 


dictably spontane 


bourine dance) but not as unpre 


yus. Yano vsky who s look 








ing particularly trim anc started nervously 


Friday, 


before pulling himself together 





lling out of his first two tours en l’air 


for the grand 





pirouette a la seconde/ attitude/ passé se 


quence; he was looser and better Saturday af 


lows like 





ternoon. His harvest-scene manég« 


wine, and he’s a solicitous partner for Suarez, 










evincing a roguish humor in the harvest-scene 
trio with Alain. Chris Budzynski's Al: 
rand less over op than Koza 
vhich could work bet 1 
ale \ r 
Tl 
ne iol I 











the end of the ev 





1ing, | was wondering 
Simone didn’t forget about marrying Lise to 
Alain and try to snag Thomas for herself. 
Saturday brought Joel Prouty as Alain 
midway in foolery between Kozadayev and 
Budzynski, but growing in pathos in the sec- 
ond act, when he’s rejected in favor of Colas; 
his stricken look when he holds up the en 
agement ring with no finger to put it on is 





worthy of Farmer Boldwood in Thomas 
Hardy’s Far from the Madding Crowd. Chris 
Budzynski’s Simone is the dowager to Plot- 
nikov’s diva, a little older, a little less pretty, a 
little more restrained in her attentions tc 
Thomas, but not without pride or feeling 
Ashton’s bz 
Ballet’s performing style in that both are 






llet is a good match for Boston 


feathered with felicities. The score vides 


pro 
rc 





oard, for 
Thomas and Alain but also for the harvesters 





grand-entrance music across the 


when they come to collect their pay in the 


second act; th 





ere’s a side-splitting moment 
(underlined by McPh« 


when the vill 





) in the harvest 


ers bow for what they thir 








the arrival of Thomas and Simone and in 


stead the r¢ 


oster and hens enter. TI 





ter (Budzynski, Prouty, and Kozadayey, all 
excellent) is more than Alain or Simone can 
handle; even Colas seems sexually intimidat 
fine performances by Ray 


mond Lukens and Robert Moore as 


ed. There are 


Thomas, and Toasted Oats as Thomas’s cart 
pony (yes, there’s a live horse on stage) 

never puts a hoof wrong. The corps is, as 
usual, exuberant and winning. The interior 
of Simone’s farmhouse is a story in itself: 
framed portraits of a prize bull, a prize ram, 
and a prize fish; hams, rosemary, garlic, and 
sausages hanging from the rafters along 

with the laundry; what looks like a man’s hat 
and cloak (the late Monsieur Simone?); a 
“Vente” (“Auction”?) poster. And as the vil- 
lagers exit, you can hear them trilling the 
tune that Jean Dauberval’s original cast 
sang, the tune whose lyrics gave the ballet its 
original title: “I] ne faut désespérer de rien/TII 
n’y a qu’un pas du mal au bien” (“One 
needn't ever despair/It’s only a short step 
from bad to good”). Maybe that should be 
Boston Ballet’s motto. a 
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Hard parts 


Repertory at Boston Conservatory 


BY MARCIA B. SIEGEL 


he pre-professional dancers at Boston 

Conservatory got a workout last week- 

end in their winter concert of repertory 
in three totally different styles. They seemed 
to be up to the technical challenges; the sty- 
listic subtleties were harder to conquer. What 
makes a Bournonville ballet different from La 
Fille Mal Gardée, for instance, or Swan Lake 
or Serenade? How to define the individuality 
that modern dancers like Murray Louis and 
José Lim6n cultivated for themselves? 

August Bournonville, the great 19th-centu- 
ry Danish choreographer, is comparatively 
unfamiliar to the American ballet audience. 
The extant Bournonville repertory, still pre- 
served in the Royal Danish Ballet, is noted 
for a geographic diversity that affords oppor- 
tunities for dancing in many folk styles. But 
its main distinction is its detailed and under- 
stated classicism, a subtlety that often dis- 
solves in the homogenized brilliance of con- 
temporary ballet’s post—Petipa/Ivanov idiom. 
Bournonville’s ballets celebrate merchants 

and craftsmen, soldiers, fishermen and wan- 
derers, the comforts of domesticity and reli- 
gion, the virtues of friendship and diligence 
— not the panoply and intrigue of royal dy- 
nasties. All the Bournonville ballets I’ve seen 
bear the message that commoners, not 
princes and swans, are the most marvelous 
dancers. 


A great traveler in a country that took pride 
in its seafaring adventures, Bournonville creat- 
ed Napoli after a trip to Italy, and it was the 
third-act Pas de Six and Tarantella that Boston 
Conservatory performed under the direction 
of Laura Young. This all-dance showpiece is 
the culmination of a love story with supernatu- 
ral complications and a very happy ending. 
The principal couple and their friends join in a 
communal dance that starts with some spe- 
cialty duets, trios, and solos, then expands into 
a euphoric 12-person folk dance spinning out 
new games and flirtations for everyone. 

As the Pas de Six begins, we understand 
right away that Bournonville avoided the erotic 
partner work the Russians specialized in. Two 
men stroll and leap with a woman companion 
on each arm. When the music slows down and 
you'd expect supported balances and lifts, the 
two sets of women partner each other, then 
the men dance side by side. The dancing, here 
and in the seven solo variations that follow, ex- 
ploits intricate footwork and space-covering 
jumps. One male variation calls for contrast- 
ing speeds, as the dancer alternates between a 
series of jumps and a blur of quick running 
steps. Women balance on pointe, but they 
often have to lean or even spring out of the se- 
cure vertical. 

The music (by Helsted, Gade, and Paulli) is 
bouncy and, for the Tarantella, irrepressibly 
fluent. Instead of always riding its regular 
rhythms, the choreography calls for pauses, 


suspensions, even syncopations. For the 
dancers, the pitfalls are tremendous: they 
have to regulate their timing so they don’t 
finish a phrase too soon, or land in a dead 
stop, or wobble while waiting for the music to 
catch up. Bournonville’s rhythmic variability 
and the constant supply of new step combina- 
tions keep the Tarantella from becoming repe- 
titious. Unfortunately for the dancers and the 
audience, the music was played on tape. 

Laura Young, who danced Bournonville as 
a principal with Boston Ballet under the Dan- 
ish master régisseurs Hans Brenaa, Kirsten 
Ralov, and Dinna Bjorn, acknowledges the 
difficulty and even strangeness of 
Bournonville for the Conservatory dancers 
“It’s great for dancers to tackle different 
styles,” she told me. “They become aware of 
their bodies in a different way.” 

José Limén’s Choreographic Offering 
(1964) was his tribute to his teacher and 
mentor Doris Humphrey. Resident faculty 
member Jennifer Scanlon directed the work, 
which is set to Bach’s Musical Offering, 
here played by the Boston Conser- 
vatory Orchestra under guest 
conductor James Orent. 

Originally made for 28 

dancers (Scanlon adroitly 

managed to fit 22 on the Conser- 
vatory stage), the work arranges move- 
ments from Humphrey’s dances in vary 
ing choral patterns. 

The Humphrey-Limén style sends the 
body into weighted, sculptural shapes so that 
both the individual dancers and the massed 
traveling groups seem to devour space. The 


SCHUBERT SUITE: the live 
music encouraged the dancers to 
resist punching at Murray Louis's 
movement. 
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dance is very long, around 40 minutes, and 
risks becoming all one tone, but it takes heart 
from Bach's inexhaustible ability to invent 
variations on a theme. 

Boston Conservatory dance concerts usu- 
ally feature live music, and for Murray 
Louis’s Schubert Suite the Trout Quintet 
delightfully played by Markus Placci (violin) 
So Ki (viola), Agnieszka Dziubak (cello) 
Chris Johnson (bass), and Roxana Bajdechi 
(piano) 


was 


The music seemed to encourage the 
eight dancers to resist punching at Louis's 
movement — eccentricities like kinky angles 
small shudders, limbs stretched and flexed in 
unpredictable and 


ordinary d with 


lirections 
behavior tin 
the music. With Louis 
into the switches 


funnier it 
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@ BREATH, BOOM. The Huntington 
Theatre Company presents the 
Boston premiere of Kia Corthr 
was originally commis 

ondon’s Royal Court 

here it premiered in 2000. 

hing portrait of life in a girl 
gang,” the play focuses on 14 years 
n the life of a young African-Ameri 
can woman named Prix, whose jour 
ney takes her from gang leadership 
to jail and back to the streets 
Michael John Garcés directs the pro- 
duction, which features local favorite 
Jacqui Parker. Presented by the 
Huntington Theatre Company at the 
Boston University Theatre, 264 
Huntington Avenue, Boston (617 
266-0800), March 7 through April 6. 
Curtain is at 7:30 p.m. or Tuesday 
no performance March 18) 
Wednesday (with 2 p.m. matinees 
March 19 and April 2), and Thursday, 
at 8 p.m. on Friday, at 2 p.m. (no per- 
formance March 8) and 8 p.m. on 
Saturday, and at 2 p.m. (no perform- 
ance March 9) and 7 p.m. on Sun- 
day. Tix $14 to $64; pay your age for 
theatergoers 35 and under. (Liza 
Weisstuch’s preview is in the “The- 
ater” column in “8 Days a Week.”) 
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@ A CLASS ACT. SpeakEasy Stage 
Company presents the area pre 
miere of the unlikely, Tony-nominat 
ed 2001 Broadway musical inspired 
by the life of Edward Kleban, the 
Tony-winning lyricist of A Chorus 
Line, who died in 1987 at the age of 
48. Lonny Price and Linda Kline 
wrote the book, using Kieban’s own 
songs, some of them unpublished, to 
flesh out his biography. The show 
has been dubbed “a musical about 
musicals,” since some of it focuses 
on conflict during the creation of the 
1975 megahit A Chorus Line. Artistic 
director Paul Daigneault is at the 
heim; musical direction is by Paul S. 
Katz. The cast includes Jon Black- 
stone, Leigh Barrett, Kerry Dowling, 
Gretchen Goldsworthy, Will McGar- 
rahan, and Joe Siriani. Presented by 
SpeakEasy Stage Company at the 
Boston Center for the Arts, 539 
Tremont Street, Boston (617-426- 
2787), February 28 through March 
22. Curtain is at 8 p.m. Wednesday 
through Friday, at 4 and 8 p.m. on 
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THE 


Phoenix 


617- aor aos ites 3300 


Saturday, and at 7 p.m. on Sunday. 
Tix $28 to $31; $25 to $28 for sen 
iors and students; $20 student rush 
subject to availability 
@ CONTACT. The 2000 Tony-win- 
ning dance musical directed and 
choreographed by Susan Stroman 
returns to town os to recorded 
Cc ranging from Grieg 
aikovsky, and Bizet to Stephane 
Grappelli's rendit of Rodgers & 
Hart's “My Heart Stood Still” to 
Robert Palmer, Dean Martin, the 
Beach Boys, and the 
Zippers, the 
sensual storie 
dance about people 1 
love” (not to mention wild pursuit of 
the Girl in the Yellow Dress). At the 
Wang Theatre, 270 Tremont Stre 
Boston (800-447-7400), March 4 
through 9. Curt is at 8 p.m. Tues- 
day, at 1 Wednesday, at 
8 p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 1 and 
7 p.m. on Sunday. Tix $28 to $73 
(Iris Fanger's preview is in the “Per 
formance” column in “8 Days a 
Week.”) 
@ COYOTE ON A FENCE. Nancy 
Curran Willis directs the area pre- 
miere of Bruce Graham's award-win- 
ning play, which focuses on an un 
usual Death Row friendship between 
two inmates, a liberal political activist 
and a young white supremacist. Bar- 
low Adamson and Bobbie Steinbach 
are in the cast. Presented by Boston 
Theatre Works at the Tremont The- 
atre, 276 Tremont Street, Boston 
(617-939-9939), through March 23. 
Curtain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday; 
there is an additional Monday- 
evening performance at 7 p.m. on 
March 3. Tix $25; $20 for seniors and 
students. 
@ GIRL GANGS: GET OUT WHILE 
YOU CAN. The Strand Theatre and 
the Huntingion Theatre Company 
team up to produce this community 
event. Actors from the upcoming 
Huntington production of Kia 


7 p.m 


Corthron’s Breath, Boom, which 
chronicles 14 years in the life of an 
African-American girl-gang leader, 
will read scenes from the play. And 
Urban Improv, a violence-prevent 
program for young people that s 
theater improvisation to 
owerment to youth, wi 
ort piece about gang vi- 
will also be a f 
Debra Prothrow 
Stith, associate dean, professor, and 
irector at Harvard's School of Pub 
c Health; David Singletary and 
Neva Grice of the Boston Police 
, Violence Strike F 8; an ex 
le gang member; a 
Neely, education and develop 
coordinator for Boston Glass Cc 
ly Center. At the Strand The 
43 Columbia Road, Dorct 
282-8000), February 27 
Curtain is at 6:30 p.m.; doors op 
5:30 p.m. Suggested donatic 
benefit the Strand, $5 
@ HEDWIG AND THE ANGRY 
INCH. The local production of John 
Cameron Mitchell's rock musical 
with music and lyrics by Stephen 
Trask, that was a hit last fall at the 
ICA Theater has transferred to Axis 
Boston Rock Opera vet Gene Dante 
stars as the embittered title charac- 
ter, a transgendered East German 
would-be rock star victimized by an 
American GI and a botched sex- 
change operation. The Angry Inch 
are her band; Lisa Boucher com- 
pletes the cast. At Axis, 15 Lans- 
downe Street, Boston (617-423- 
NEXT), through March 1. Curtain is 
at 7:30 p.m. on Friday and Saturday; 
doors open at 7 p.m. Tix $25; 18 
plus. 
@ HIGHWAY ULYSSES. Artistic di- 
rector Robert Woodruff is at the helm 
of this American Repertory Theatre 
world-premiere production of a new 
music-theater piece by Obie winner 
(for his operatic riff on Moby Dick, 
And God Created Whales) Rinde 
Eckert. Presented by the American 
Repertory Theatre at the Loeb 


structured 


nel 


ester (617 


Sess a 


Was emma maa, | 
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@ IT’S ALL TRUE. S 
directs the New E 


Canad 


alleviate tt 
Company 
arendon Street, Bost 
2), through March 8. C 
and 7:30 p.m. on Wedne 
m 
Friday, at 4 
and 
$38 
@ JIMMY TINGLE IN THE 
PROMISED LAND. The Car ig 


satirist 


@ JOEY AND MARIA'S 
ITALIAN eee The 


articipat 


COMEDY 


Ctitious Italian 


Friday (February 28 ar 
and 28) and Saturday 
cludes dinner, 
trance to Matrix 
@ MAMMA MIA! Mamma 
we go again: the popular rr 
eled by tunes by Benny Ar 
and Bjorn Ulvaer 
jar by the Swedish pop 
Ss back at the Co 
three months 

ndex, and 
Ja Lloyd, with < 
Johnson, the infectious sho 
a Story aro 2 


key alburr 


Sunday Tix 

m@ ME & GEORGE. 

presents her one-woman 

witty and poignant portrait 

secure 53-year-old woman and her 
experiences as a stand-in dur 
filming of The Perfect Storm 

on set, Dillen imagines a life 

star George Clooney. The show 
played at the Edinburgh Fringe 
Cambridge Center for Adult Educ 
tion, 56 Brattle Street 
(617-547-6789 extension 

1. Curtain is at 8 p.m. Tix 

@ MOLLY’S DREAM. 

atre Works launches a new late 
night performance series, BTW After 
Hours, with a production of Maria 
Irene Fornes's 1968 play, as recon 
ceived and directed by BTW compa- 
ny member Dani Snyder. “Molly, a 
waitress in an isolated saloon, has a 


eappears as 
draped 


J 


ompany at the 
for the Arts, 539 
Boston (617-437 
and 4. Curtain is 
ay and Tuesde 
seniors and students 
NECESSARY TARGETS. Boston 
Sct of Theatre Arts 
Vagina 
play about 
New 


@ NICK & ZITA'S. FUNNY FAT 
GREEK WEDDING. 


reek.” Also 
Greek wine 
chorus line-up 
he Roxy Play- 
street, Boston 
1 and April 
doors o 
at the Montvale 
e Drive, Stoneham 
larch 15. Tix $49 
ncludes dinner and shox * 
B NICKEL AND DIMED. Kevin 
arty helms the New England pre- 
f long-time San Franciscc 
jated playwright 
ge adaptation of 
ckel and 
t 1 Amer 
person exposé 


and gemora 


ytizer. At Trir 


iors and 
rice, subject to avail 
C two hours before curtain 

NO NIGGERS, NO JEWS, NO 
DOGS. Adam Zahier directs the 
New Er 1 premiere of John 
Henry (The Old Settler) Redwood's 
drama, the title of which is taken 
road sign the author actually 

on his travels in the South. Set 

1 Carolina in 1949, the play 

African-Amer 

raise her family 
ile Mer husband is away earning 

ey and on the Jewish sociologist 
who is observing the family and be- 
coming part of their lives. At New 
Repertory Theatre, 54 Lincoln 
Street, Newton Highlands (617-332- 
1646), through March 30. Curtain is 
at 2 and 7 p.m. on Wednesday, at 
8 p.m. on Thursday and Friday, at 


tudents 


@ ON THE VERGE (OR THE GEOG- 
onan OF VEARMING). 


ved D 
6. the 
€ 
3 hit at the 9000 E 


Fest ses and p 


@ ROSE McCLENDON: ~ BLACK 
ON THE GREAT WHITE WAY. Work 


ay 
rday, and at 2 
Sunday. Tix $17 
@ SHEAR MADNESS. The dramatis 
personae of the audience-participa 
tion whodunit (which is now the 
ongest-running non-musica 
American theater history) continue 
to comb Newbury Street for the mur- 
derer of a classical pianist who lived 
over the unisex hair salon where the 
s set. At the Charies Play- 
74 Warren treet 
Bo 617-426-5225), indefinitely 
Curtain is at 5 < 5 p.m. on Tu 
day, at 8 p.m. Wednesday thro 
Friday, at 6:30 and 9:30 p.m. on Sat 
urday, and at 3 and 7:30 p.m. on 
Sunday. Tix $34 
@ SOMETHING'S COMING! The 
New Opera & Musical Initiative pres- 
ents a staged reading of a new one 
act musical, The Cask of Amontilla- 


STONES IN HIS POCKETS. 


and Stephe 


@ THE TRIP TO BOUNTIFUL. H 


various me 
adultery-bat 

At Merrimack Re 
Theatre, 50 East Merrimack Stre 
Lowell (978-454-3926), throu 
March 2. Curtain is at 8 p.m. on 
Thursday and Friday, at 4:30 and 
8:30 p.m. on Saturday, and at 2 and 
7 p.m. on Sunday. Tix $22 to $37; 
$15 for students. 
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“BLUE MAN GROUP 
IS A SMASH!" 


—Joyce Kulhawik, 
WBZ-TV, Ch. 4 


Performances through April 13 
now on sale! 


REGULAR SCHEDULE | CONTACT INFORMATION 


{ ticketmaster 
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SHEAR MADNESS 


BOSTON'S HILARIOUS INTERACTIVE WHODUNIT 


“A Drop-Deap Funny Pray” 
-NaTionat Comepy Hatt or Fame 


Tue-Fri at 8; Sat at 6:30 & 9:30: Sun at 3 


Charge tickets & gift certificates: 617-426-5225 
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Charles Playhouse + 74 Warrenton Street 





Smoking pots 


Ceramic art gets its due on and off Newbury Street 


BY CHRISTOPHER MILLIS 


obody questions whether ancient 
Greek amphoras qualify as art, just as 
nobody questions the artistic merit of 
Ming vases or Mayan temples or, nearer in 
time and closer to home, Dedham pottery or 
Marblehead pottery 
So why is it that living ceramic artists sel 
gallery show ot 


dom enjoy am a muse- 


um acquisition review? 


5 : ae 


VESSELS THAT APPEAR WOVEN: 


hide 


clay and armad 


Ceramics by 
Maicolm Wright” 


so unexpectedly 
broad he 
makes not just 
bowls and pl Street, through March 4. 
and vases but 
sculptures that 
are even more 


Adriana Thomas, 
Leslie Thompson” 


compelling 


that I wa 


At the Society of Arts and Crafts, 175 


as Newbury Street, ongoing. 
ta Dett 


“Earthly Relations: 


At Genovese/Sullivan Gallery, 23 Thayer 


“Kenneth Standhardt, 


of France; there’s another one like it 
in the crowded, upstairs showroom. The pair 
reminded me of caryatids — bulbous and 
stately and sensual. The rough-hewn vessels 
are a reminder of the inherent beauty of 
everything that’s truly useful; their artfulness 
seems all the greater since it’s a by-product, 


region 


and not a goal, of their creation 

One of the intriguing aspects of Malcolm 
Wright's vessels — vases and bowls domi- 
nate the show, though cups and plates make 
cameo appearances is the way they too 
) have stumbled into beauty. That's 
yecially true of the unglazed work 
One line of Wright’s objects (and there are 
all distinct; it’s as if the artist 


a Ae 
several lines 


were a ventriloquist in clay) involves 
weighty, dark, low-slung bowls and vases 
ar to be both meticulously executed 


that apy \ 
and unfinished at the same time. One bowl, 


)OKS as i it 
away: Instead 


) shade, were 
of 1s Circumfer 
ing evenly and round in all direc 
inward like a pair of 
And the surface of 
ay ghtless bowl is as rough 
lar as one of those an 
gs. Wright delivers 
warding set of contradictions 
an item that’s heavy and light, 
static and uplifting, delicate and 
unrefined 
In the same unglazed finish 
(which he perfected while study- 
g in Japan), he’s made variously 
ed vases that are unexpected in 
rent manner 


principal g 


since thei 
geometric form is the 
square. Wright’s vases come into 
being in one of two ways: either 





grip on what he’s 
up to 

After checking out sandy 
tourist-trade (but often appealing) 
Guatemalan bowls at Mayan Weavers (268 

l Italian 

majolica cerami 129 New- 
bury), I spotted and felt compelled to visit a 
19th-century, glazed 


giant, 
jug in the window of Autrefois Antiques at 


terra cotta water 
ry Street. Standing about three 


hails from the Provence 


> vesse 


they’re done traditionally on a 
wheel, or they’re extruded — pulled through 
a mold that renders their shape. Any object 
thrown on a potter’s wheel will by nature be 
round. Wright corrects his wheel-born vases 
by gently flattening their sides — but never 
fully. The result is a harmonious tension be- 
tween planed edges that continuously give 
way to voluptuous curves. (An oblong Han 
dynasty vase also found at Autrefois An- 
tiques suggests antecedents in the tradition 
within which he works.) 


The extruded vases are another thing en- 
tirely. They come closer to being genuinely 
square (though not one of them actually is) 
Each has been slightly distended, pushed in 
from a side, so as to form a dynamic polyhe- 
dron. Further, their apertures are neither 
round nor at their summits. Instead, the 
openings appear in the middle of their forms 

- in the same way mouths appear in the 
middle of the face. But they’re not quite 
shaped like mouths; they’re shaped like two 
connecting half 
moons, wide contigu- 

us W edges one 
led upward be- 

e another rounded 
down. It’s as if some- 
body had taken a 
sharp-edged spoon 


and sliced into the 


center of the clay. The 
result is a vase the likes 
yf which you've never 
experienced. It’s edgy 
in both senses of the 
word. You come away 
thinking you might 
find it gnawing on a 
flower stem or, left to 
its own devices, 
chomping a cigar 

By far the best work in this exhibit, which 
also includes the tender and bucolic black- 
and-white photographs of the potter's son, 
Shaun Wright, serves no functional purpose 
whatsoever. Malcolm Wright’s ceramic 
sculpture enjoys a brooding, meditative 
melancholia, as if small parts of the earth 
had risen up to remind us of the pleasure of 
a body’s taking form — and to remind us, 
through the earthy medium, of where we’re 
all eventually headed. 

Unlike his vases and bowls and cups, 
among which you’d expect to see sets of 
similarly fashioned objects, Wright saves his 
sets for some of his small-scale tabletop 
sculpture. One work consists of two inter- 
locking forms, a confection of curves and 
flattened planes; it looks alternately manu- 
factured and natural. Fitted together, the 
two units resemble a cushion or a foot rest 
(about 8x12). Taken apart, they make me 


think of a geode — not for the revelation of 
a crystal-studded interior so much as for 
their harboring of surprising inner contours. 
In another work, three graduated formations 
— they look like sails made out of stone 
convey a simple lyricism; they’re like an ab- 
stract family or scales of some unheard-of 
instrument 


GENERATIONS OF CERAMIC ARTISTS 

who have succeeded Malcolm Wright occupy 
a permanent place 
on the shelves of 
such locations as the 
Society of Arts and 
Crafts, at 175 New 
bury Street. Out 
standing among 
them are Kenneth 
Standhardt and 
Leslie Thompson 
Standhardt 
studic 

} Oreg¢ 


A HAN DYNASTY 
VASE found 
Autrefe 


tile complexity and heft of his forms (from a 
distance, the designs look painted on), 
Thompson surprises by actually painting 
patterns on her vessels that make them look 
as if they were in motion. Networks of alter- 
nating black and white marks — they're so 
precise you think they must be computer- 
generated form a mosaic-like skin on 
what are in fact utterly smooth surfaces. 

And the inventiveness of Thompson's pat- 
terns, which suggest fishnets and chainmail 
and crystals and stars, mesmerize without 
ever feeling forced or vertiginous. 

Also captivating are the Raku bowls of 
Adriana Thomas. By affixing small pieces of 
tape randomly to the outer shell of her bowls 
before firing them — the tape melts away in 
the kiln — Thomas has found a way to im- 
part a ghostly presence to her surfaces. 
Something’s been there, a brushstroke or a 
feather, but you can’t tell what. a 





THE CORAL 


TUESDAY 


oa |) 


BO Time 


STEEL TRAIN 

For You My Dear 

The band has managed to 
produce a collection of 
beautiful, poignant melodies 
that will stick in your head 


and stir in your soul 
Gate 7.99 co 


of 


RA 
rs. mm From One 
ons : This East coast hard rock band 
- . Sve debuts with a sound that is 
)- ; familiar yet different all at 
the same time. 


Sale 8.99 co 


Ameo so. Lae ET a) 


wi) Be WL 


m OK GO 
& 1 OK Go 
the 3 |S) Chicago based OK Go 
= Wal mixes indie ond stadium 
rock to produce unique 
fun rock n roll. 
Sate 8.99 co 


THE USED 

The Used 

This Utoh-based band's 
self-titled debut album is 
about as intense as they 
come. Enhanced CD includes 


bonus video content. 
Late 9.99 ev 


Skeleton Key EP 


The Coral are kicking off a US tour on March 3rd 
with a special headline show at the Bowery 
Ballroom in New York. Their self debut 


rs KIM 
full length debut is in-stores March 4th. 


" TOWER DO IT... IN STORE OR ONLINE | | oe vi 
Tower.com K 


AMERICAN Hi-Fi 

The Art OF Losing 

The follow-up to the 
Gold-Selling debut, The Art Of 
Losing features tracks written 
while the band toured the U.S. 
and overseas in 2001 

Sate 8.99 cv 


. a 
FABOLOUS BRINGING DOWN | THE CORAL 
Street Dreams THE HOUSE The C 


Soundtrack 


THE EXIES 


EDITED VERSION AVAILABLE 


SUPERGRASS 

Life On Other Planets 

A unique band with a singular 
identity show their obscure 
take on life, it’s darkness, 

joy and humor, with a 
upbeat, uplifting and 
energetic album 

ate 11.99 co 
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In Stores Tuesday 3/4 





JOSEPH ARTHUR 
Redemption’s Son 

His third album features 
somber, soothing music 
featuring his seductive 
vocals in richly textured 

: L. folk-pop songs. 
es ee Cafe 11.99 co 


“SO GOOD. IT’S SCARY.” 





2 =| CLINIC 
ail Walking With Thee 


The follow-up to their debut, inertia 
Internal Wrangler, this 
four-piece British art-punk 


Inertia is the melodic debut album 
from this alternative rock band. 


THE OSBOURNES: 


“YOU'LL HAVE A 
Ree ames Ris 


Reg. price 





a group releases Features the single “My Goddess.” THE RING 26.95 - 29.95 
asl Walking With Thee THE FIRST SEASON Also Available 14.99 VHS 
vin Late N99 co 2DVD 
n- ONLINE PRICES MAY VARY © SOME SALE PRICING ENDS 3/2/03 
| | TOWER CAMBRIDGE 95 Mt. Auburn Street 
| ai BURLINGTON 101 Middlesex Turnpike 
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books 


Ghetto days 


Adrian Nicole LeBlanc’s Random Family 


BY JULIA HANNA 


hat with recent headlines warning of 


threats ft | 


om abroad, th aly Dattiles 


ace in our poorest, most 
rhoods have become al 

But the 
¥en compared 


DIOLO_ICal 


Foxy. The pair are much more than walking 
case studies, however. Describing Jessica’s 
elat e preparations for a simple trip to 
the store, LeBlanc writes, “Chance was op 
portunity in the ghetto, and you had to be 
yrepared for anything.” And later, “She 


flirted easily with girls and boys, men and 


women, alike. Jessica appeared to have no 
boundaries, as though she were the country 


of sex itself.” Coco “wasn’t a 


Adrian Nicole LeBlanc 
tk 


puts that truth id cente 


| 
in a book that has eno 
scope and heart to encompass 
the tumultuous lives it depicts 
She also demonstrates a clear 
eyed perspective earned over 
10 years of field research 


hbor- — 


LeBlanc hung out on neig 
hood streets, sat through court trials, and ac- 
companied her subjects on jail visits and in- 
terminable waits at social agencies. The result 
is authoritative but never superior; she uses 
her access to depict the effects of poverty, ig- 
norance, drugs, and sexual abuse in riveting 
detail, but she doesn’t pretend her experi- 
ences have given her any answers 

We meet Jessica and Coco as teenagers in 
the mid 1980s and see them get pregnant 
and ¢ llowing in the 


Lourdes and 


p out of school, 


| Random Family: 
Love, Drugs, 

| Trouble, and 
Coming of Age 

| in the Bronx 


a - By Adrian Nicole LeBlanc. to LeBlanc’s style as she follows 
| Scribner, 416 pages, $25. 


church girl and she wasn’t 
much of a schoolgirl, either, but 
she wasn’t raised by the street. 
She was a friendly around-the- 
way girl who fancied herself 
tougher than she could ever be.” 
There’s a necessary economy 


the two girls’ dizzying swirl of 
relationships. Coco falls in love 


—_—__——! with Cesar, Jessica’s brother 


and an aspiring thug. They have a daughter, 
Mercedes, but when Cesar is locked up for 
his involvement in a shooting, Coco has an- 
other daughter, Nikki, by a neighborhood 
boy named Kodak. After Cesar’s release, he 
and Coco have yet another daughter, Nauti- 


BIG-HEARTED: / eBlanc’s intimacy with 
Jessica, Coco, and their extended, “random” 
families reveals a foreign culture with its own 
subtle laws of behavior. 


Carsten Holler: Half Fiction 


ca, before he’s sent to jail for yet another 
shootout; this time, he accidentally kills one 
of his best friends in the confusion. Cesar 
threatens Coco to make her stay true, but 
before long she gives birth to a dangerously 
premature girl; the father, Wishman, shows 
little interest in the baby’s welfare. In search 
of a safer, more stable environment for her 
family, Coco moves upstate to Troy with 
Frankie, a small-time drug dealer with whom 
she has a son, LaMonté 

Jessica falls for a criminal too, but Boy 
George is in the big leagues compared with 
Cesar: he rakes in more than $100,000 a 
week dealing his “Obsession” brand of hero- 
in. When he picked Jessica up for their first 


us 
| 
| 
| 
| 
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Avenue Victor 
Hugo Bookshop 


AVENUE VICTOR HUGO BOOKSHOP 


Slightly used. 
Significantly 
discounted. 


for 


Five interactive installations explore emotions of uncertainty and 
perplexity, from a ride through a multi-story playground slide to 


a walk through a mysterious passageway 


Media sponsor 


Sale. 


Phecenix 


617-859-3300 


1256 Mass. Ave * Harvard Sq * Camdbridy 


617.661.1515 * wwew-barvard.com 


Open Wed + Fri, noon—Spm; Thurs, noon- 
9pm; Sat + Sun, 11am—5pm 


CONTEMPORARY ART 


955 Boylston Street, Boston 617-266-5152 www.icaboston.org 


date, her mother recalls, “George pulled up 
in a car that was like the ocean.” He fills her 
family’s cupboards with food and takes Jessi- 
ca, Cesar, and Coco on a lavish getaway to 
the Poconos. He also keeps other women, 
including a wife in Puerto Rico, and periodi- 
cally beats and verbally abuses Jessica. When 
George is arrested, Jessica is implicated as 
well; he gets life, she’s sentenced to 10 
years. 

LeBlanc’s intimacy with Jessica, Coco, 
and their extended, “random” families re 
veals a foreign culture with its own subtle 
laws of behavior. Parents pit their children 
against each other to toughen them up, and 
they laugh when toddlers curse or mimic the 
sexually suggestive moves of adults. “A fog 
of despair so pervaded the ghetto that the 
smallest gesture of rebellion could seem like 
a bold, piercing light,” LeBlanc explains 
“Bad, said with fond exasperation, was al- 
most always a compliment.” Gender lines 
are established at an early age: “Boys 
roamed. Girls stayed inside and cooked and 
baby-sat. Girls had responsibilities. Boys had 
bikes.” 

Although there aren’t many bright spots in 
Random Family, the book is far from grim. 
In addition to offering an unblinking view of 
poverty, LeBlanc portrays the people who 
live with its consequences in all their com- 
plexity. They’re resourceful, generous, wise 
cruel, loyal, exasperating, and vulnerable by 
turns, and their resilience and will to survive 
are a source of unexpected inspiration for 
anyone jaded by the clichés and bleak statis- 
tics surrounding this overlooked corner of 
American society a 


Adrian Nicole LeBlanc reads at the Har- 
vard Book Store, 1256 Massachusetts Avenue 
in Harvard Square, on Wednesday March 12 
at 6 p.m. Call (617) 661-1515 
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classical 


Explorations 


Tan Dun, Yo-Yo Ma, and the Boston Symphony premiere The Map; 
Ben Zander and the Boston Philharmonic do Beethoven and Shostakovich 


BY LLOYD SCHWARTZ 


he Boston Symphony Orchestra not 

only made a rare venture into the worlds 

of mixed media and multiculturalism 
last week, it also presented a work by (I 
think) only its third Oscar-winning composer 
(can’t guess the others? 
inally commissioned for the BSO’s centennial 
season (2000-2001), Tan Dun’s 45-minute 
Concerto for Cello, Video, and Orchestra 
The Map, starring Yo-Yo Ma, finally got its 


world premiere. The audience included many 


see below). Orig 


younger listeners ed hair and pierce 

ings are a rare sight at BSO events and 

they seemed to enjoy it. And I suppose 

a good thing, thoug! ynder how many of 

these young people 

son’s other BSO com 

Carter’s Boston Conc 

Requiem, and Sofia Gubs 
alone Mozart or St 
The Map has at 


1981, when he was sti 


or this sea 


dent in Beijing, o1 
province of Hunan, 1 
stone drummer 
made music by hittii 
gether. With his BSO < 
Tan returned to that village 20 years lat 
but the villagers informed him that “t 
was cold” — the stone drummer | 
The Map wants to elegize the drumme 
Tan’s memory of a lost art, the music of 
China’s “aboriginal and minority villages,” 
and Tan’s own “roots 

But Tan’s Oscar-winning soundtrack 
for Crouching Tiger, Hidden Dragon (also 


composing the cello’s response”), his exten- 
sion of the melody made by the man blowing 
into a single leaf, his bird chirpings, insect 
buzzings and chitterings, his sighing, sough- 
ing, and sawing were all spectacular. Ma is a 
one-man orchestra. The Map might be a bet- 
ter piece for solo cello 

The most eloquent parts of Tan’s music 
are his imitations of folk melodies. The 
more he deviates into Western concert-style 
music, the less memorable or individual the 
music gets. Will the real Tan Dun please 
stand up? The big cello tune sounded dan 
gerously close to the sentimental violin 
theme from Schindler's List. One “move- 
ment” is actually orchestral accompaniment 
to his own program note projected on the 
big screen. The last movement is loud and 
fast and ends with the Hunan equivalent of 
a sis-boom-bah shout — it rouses the audi- 
ence but is too abrupt, too willed, to be a 
convincing summation 

Tan conducted — or rather coordinated 
from the podium, with his own monitor in 
front of him. The orchestral playing was thor 
oughly accomplished, from Ann Hobson 
Pilot’s ubiquitous harp to John Ferillo’s oboe to 
the clarinet playing, the trombones, down the 
line to all those percussionists. Surely more re- 
hearsal time went into this highly publicized 
piece than into the other works on the pro- 
gram, all led by Tan but riddled with wrong en- 
trances and sloppy ensemble work. As a musi 
cal traffic director, Tan Dun is no Seiji Ozawa 

The first half of the concert was, however, 
expertly put together to provide a context for 
The Map. Shostakovich’s Overture on Russian 


kes a lovely 


and Kirghiz Folk Themes isn’t a masterpiece 
but it was lively, unfamiliar, and a pointed in- 


sometimes even radiant sound, and he clearly und 


with Yo-Yo Ma) is more effective than his the music, but that extra leap from the excellent in 


concert music. The Map amounts to an 
inflated orchestral accompaniment to 10 ex- 
cerpts (more like a suite than a concerto) 
from films of Chinese folk musicians Tan 
made with video an und artist Davey 
Frankel — which a yjected by Frankel as 
part of the performance. The films them- 
selves are not of high quality. Some of them 
are rather corny charming, but cc 
scending, National Geographic fashion, t« 
the pretty young girls who make “tong 

music,” or the village “ghost r” (whose 
feet the camera ignores) ves the section 
picturing 


swaying together cross t 


ine into exploit 
ing private grief for public display? 

The folk music is certainly fascinating. The 
segment where two men “argue” with each 
other with their rhythmically complex and in- 
creasingly rapid cymbals 
was quite thrilling. They 
hardly needed a battery of 
BSO percussionists 
good as those BSO play 
ers were — to flesh out 
their accomplishment 
The stone-drumming was 
also impressive (we don’t 
see his face, but it’s actually Tan himself tap- 
ping and rubbing the stones — he calls it 
“rock and roll”). Did we really need to see it 
from four different angles on a movie screen 
and three TV monitors? Did we need to see 
the stones suddenly move by themselves? 
These arty visuals looked film-schoolishly am- 
ateur, hardly on the same level of sophistica- 
tion as Crouching Tiger, let alone National 
Geographic. 

Yo-Yo Ma was, of course, indispensable. 
And Tan gave him a lot to do. His imitations 
of the funeral keening, his long-distance 
“duet” with a young singer (“In her mo- 
ments of silence,” Tan writes, “I was already 


troduction to a program concentrating so 
heavily on Asian ethnicity. The dark textures 
mixed authenticity and Hollywood “Oriental- 
ism” for eight colorful minutes. Flutist Fen- 
wick Smith deserved his solo bow. 

John Cage’s first orchestral piece, The Sea- 
sons, Was a surprise — a captivating pastoral 
he composed for a Merce Cunningham ballet 
in 1947. Tan seemed to get the tone right 
its Impressionistic pointillism, its Chinese (/ 
Ching also important in The Map) and In 
dian influences. It was so pretty, | wouldn't 
have guessed that Cage was the composer 

Both the Cage and the Shostakovich were 
BSO debuts. But the third piece, another 
centering on natural phenomena, was old 
BSO territory: the Four Sea Interludes from 
Benjamin Britten’s Peter Grimes, an opera 
commissioned by the Koussevitzky Founda- 


tion and given its American premiere at Tan- 
glewood in 1946, under Leonard Bernstein 
(Koussevitzky led the first BSO performanc- 
es of the Interludes even before the American 
premiere of the opera). Tan caught the 
dreamy quality of “Dawn” and the syncopat- 
ed energy of “Sunday Morning,” with its 
chiming church bells. But “Moonlight” and 
“Storm” were ill-prepared and unfocused. 
Britten's composition is so tight, maybe it 
wasn’t such a good idea to follow it with 
Tan’s meandering nostalgia. 

FYI: The other two Oscar-winning BSO 
composers are John Williams and André 
Previn. 


fe und rarely occurs 


THIS PAST WEEKEND, Benjamin Zander 
and the Boston Philharmor 

Britten and Shostakovich 

t j 


} 
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terludes are more usually th 


} +} h 
formed with anotn 


quent solo, the Britte 
point of the misunderstood 
madness 

The program e 1 with a 
formance of Shostakovich’s Tent 


ny, the work he began 


The Map amounts to an inflated orchestral a 
accompaniment to 10 excerpts from films of ! 
Chinese folk musicians Tan made with 
video and sound artist Davey Frankel. 


alin, who'd de- 

clared the composer 
an enemy of society 
And the kind of dra 
matic shaping Zander 
gave the seven-minute 
Passacaglia he also 
gave the 50-minute symphony 

Maybe it takes a Mahler conductor to 
know how to pace Shostakovich’s extended 
orchestral works. The Tenth actually quotes 
a passage from the Urlicht of Mahler’s 
Symphony No. 2: “Man is in the greatest 
need. Man is in the greatest pain.” Of 
course, clarinettist Thomas Hill played this 
with great poignance — because he’s 
played in Zander’s Mahler. Zander and Hill 
made it an event. And the long first move- 
ment was a series of such events. Kathleen 
Boyd's flute had another Mahlerian mo- 
ment, playing Shostakovich’s Viennese 
waltz-gone-nightmare 


tenderness 

I’ve always admired O'Cor 
and it was Zor d to have I 
He makes a lovely, someti 
sound. And he clearly understands th 
music. The teasing exchanges between th 
keyboard and the orchestra in the final 
were a particular delight. But in the fir 
movement, some of the runs didn’t “sound 
consistently, and technical slip-ups are hard 
to get away with in this concerto. As has 
often been my experience with O’Conor 
he’s good enough to make me want even 
more, but that extra leap from the excellent 
into the profound rarely occurs. We should 
be grateful for the excellence, yet we come 
so close to something so much better that 
its absence is frustrating. Still, the entire 
concert, with the orchestra at its very 
and some remarkably timely issues 
profoundly satisfying. 
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Look fora 
job in the 
office. 


live and on record 


PAUL WELLER: 
JAMMIN’ 


Paul Weller has now been recording 
under his own name for 10 years, a 
longer time than he spent in either the 
Jam or the Style Council. Yet to much of 
his fan base, at least in the US, it’s all 
been downhill after that first band. Given 
his obvious classic-rock leanings and his 
love for long guitar solos, some feel he’s 
traded in the Jam for, well, the jam 
But his show at the Orpheum last 

Saturday, like his new I//umination (on 
Yep Roc), proved that Weller is really 
after something more timeless: he 
wants to make music that lifts the spir- 
it, and he wants to maintain his tough 
ness while doing it. All of which is just 
a fancy way of saying that he wants to 

> real soul music. The pre-set en 
tertainment at the Orpheum (rare and 

t tracks by everyone from Toots & 
the Maytals to New Orleans soulmar 
Robert Parker) was one give-away 
Weller’s straight-up cover of Marvin 
Gaye’s “What’s Going On” was anoth 
er. The latter which drew loud ap 
plause on the line “War is not the an 
swel sounded at least as timely 


now a did in the "70s. And onc 


Those three Jam songs were three 
more than he’s done on most of his 
solo-era tours. And since he also did 
one Style Council song (“I 


band’s few great numbers) 

touched on all six of his sol 

bums, it was as close to a greatest-hits 
set as he’s come. Playing the same loca 
venue that the Jam headlined on its last 
tour, he offered a more nuanced show 
than he has in the past. Shorter, 
melodic tunes filled the first two-thirds 
of the set, with Weller playing acoustic 
guitar and keyboards instead of his 
usual electric. Dabbling in techno and 
psychedelic pop, he at least proved he’s 
more versatile than he gets credit for 
being. Not until the show’s closing 
stretch did he pick up the electric and 
return to his characteristic sound 

but those 20 minutes were so over- 
whelmingly good that the rest of the set 
felt like a preamble. Doing a soul strut 
(“Peacock Suit”), a wonderfully exces- 
sive wah-wah jam (“Foot of the Moun- 
tain”), and a couple of full-blown an- 
thems (“Into Tomorrow” and “Town 
Called Malice”), Weller didn’t just put 
forth killer hooks and grooves: he also 
conveyed something you don’t hear a 
lot of these days, a little thing called 
optimism. 


— Brett Milano 


PAUL VAN DYK: 
GOING GLOBAL 
AT AVALON 


The time when club DJs could come 
and go without notice has surely 
passed. Not only was Avalon more 
crowded a week ago last Thursday 
night for German DJ Paul Van Dyk 
touring in support of Global (Mute) 
his new CD/DVD set — than I’ve ever 
seen it for a DJ show, but when he 
finally arrived at the turntable booth, he 
was greeted with cheers and more 
cheers, like a rock star. To his fans — a 
worldwide collection, but mostly Euro- 
pean — a rock star he is, and he was 
welcomed here in Boston, where few 
Euro-techno DJ stylists have visited. 
Neither did he disappoint. He played 
an uncompromisingly Euro-style set, 


BRUCE MYREN 


THAT’S ENTERTAINMENT: ai the Orpheum, Paul Weller explored all as 


pects of his career. 


very fast in tempo (132 beats per 
minute as opposed to the 126 that is 
standard to Chicago house music) 
heavily synthesized, melodic, full of 
risky changes. He quick-jumped, over 
and over, from thin, sharp noise effects 
to thick, clumpy beat passages, slicing 
the music and packing it and, at high 
tempo, energizing the dancers to turn 
this way and that. Only occasionally 
did he slow things down, when without 
warning he'd cut the beats and make 
the thin sharp noise effects collapse 
Cheers greeted his silence breaks 

Van Dyk played many of the 13 
tracks from the new CD, but only in 
the second half of his two-hour set did 
he revert to the continuous melodic 
flow that’s so evident in his studio 
work. Having tossed and turned his 
fans till they were slaves to anticipation 
he now refused to be anticipated; and 
though instrumental presentation is his 
usual mode, he dropped some male vo 
cals into his set, and then some female 
vocals (“Tell Me Why,” featuring Saint 
Etienne’s Edith Cracknell), only to 
withdraw them as he reverted to word- 
less melodicism. 

Van Dyk’s style lacks a lot of what 
Americans expect of dance music. It 
isn’t soulful at all, it has no grit, and he 
doesn’t exhibit much turntable art. At 
Avalon, he did no overlay mixes at all, 
and few fader knob distortions. Most 
of the sonic changes in his set were al- 
ready present in the 12-inch records he 
played rather than created by his 
sleight of hand. His set displayed a for- 
mal approach more suggestive of clas- 
sical music than of the jazz improvisa- 
tion usual to American Ding. Still, it’s 
the very formality of his music that Van 
Dyk’s fans love — a music in which 
the audience’s expectations are first 
confirmed and then upended. 

— Michael Freedberg 


NADA SURF: 
ALIVE AND KICKING 


The major labels may have deserted 
Nada Surf after wringing the trio’s 
once ubiquitous losercore anthem, 
“Popular,” dry back in 1996, but fans 


have always known that the group have 
more going for them than one prom 
worthy hit and a mention in some 
body’s class yearbook. Nada Surf 
singer/guitarist Daniel Caws, bassist 
singer Daniel Lorca, and drummer Ira 
Elliot might indeed be a pop foot 
note these days if not for the likes of 
the sold-out crowd that packed the 
Middle East’s upstairs a week ago 
Wednesday 

Likely stung by the backlash and the 
snickering that often greets alleged 
one-hit wonders, the band stayed away 
from their debut smash, High/Low 
(Elektra), and they didn’t get within a 
high-school football field of “Popular.” 
(A few folks wondered whether they’d 
play it, but everyone knew better than 
to call out for the tune.) Instead, they 
devoted most of a kinetic 60-minute 
set to selections from their new Let Go 
(Barsuk), opening with the harmony- 
dressed “Blizzard of 77” and then 
dashing headlong into the scuffed 
indie-pop buzz of “The Way You Wear 
Your Head.” Six of the first seven 
songs were drawn from the new album, 
and they threw in a few scruffy smart 
bombs from their overlooked 1998 
sophomore effort, The Proximity Effect 
(MSI). 

Like all Jonathan Richman disciples 
Caws has the perfect smart-but-shy- 
boy voice for the sweet and sour ado- 
lescent ache that underpinned his 
band’s geek-love subject matter: unre- 
quited crushes; fitting in (or, more ac- 
curately, not fitting in); relishing the 
small, perfect moments. The clever 
arrangements and concise verse- 
bridge-chorus pop structures that 
framed the new “Inside of Love” and 
“Treading Water” didn’t hurt either. 
These songs were very much like those 
small, perfect moments of rapture and 
release Caws sang about, and Nada 
Surf’s set was full of them. 

Much the same could be said about 
the brief but fetching opening set by 
buzz-worthy Norwegian solo export 
Sondre Lerche, whose broken English 
and bashful aplomb proved an ideal 
match for his wind-blown brand of airy 
urban folk pop. 

— Jonathan Perry 
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SPONTANEOUS COMPOSITION: Alan Silva's goal is to create an entire impro- 


vised orchestra piece in real time. 


Free man 


Alan Silva’s ‘conductions’; plus Fieldwork 


hen Alan Silva brings his Celestrial 
Communication Orchestra to Em- 
manuel Church this Friday, it will be 
one of the great conclaves of the current avant- 
garde scene. The CCO will bring together 
brass players Roy Campbell, Joe McPhee 
Steve Swell, Joseph Bowie, Joe Daley, Bill 
Lowe, and Itaru Oki, a reed section of Mar- 
shall Allen, Kidd Jordan, Jemeel Moondoc 
Sabir Mateen, Perry Robinson, and David 
Sewelson, guitarist Joe Morris, bassist William 
Parker, percussionists Jack- 
n Krall and Lai 
Cook, and vocalist 
Conquest. Silva will ¢ 


and pl: 


free-jazz movement, having 

played with Cecil Taylor, Al- 

bert Ayler, and Sun Ra, as 

well as Archie Shepp, Sunny 

Murray and others, and it’s a testament to the 
respect he’s earned over his career that he can 
gather a group like this in one place at one 
time. You'd be hard-pressed to name a recent 
occasion when Allen, the still-vital 78-year-old 
alto-sax patriarch of the Sun Ra Arkestra 
shared the stage with 64-year-old clarinettist 
Robinson. 

Although schooled in several instruments, 
including cello and trumpet, Silva, who is him- 
self 64, made his name as a bassist who was 
capable of swinging from his heels with an all- 
out percussive attack, or wending his way 
through long-form free-jazz pieces like Tay- 
lor’s “With (Exit)” (from 1966's Conquista- 
dor!) with delicate, skittering filigree played 
with the bow. He has lived mostly in France 
since 1972, where he formed his first large or- 
chestra with mainstays like pianist Bobby Few 
and saxophonist Frank Wright and at various 
times the likes of Shepp, Anthony Braxton, and 
Leroy Jenkins. Silva has always preferred syn- 
thesizer while working with his large bands, 
since it’s better suited to his method of “con- 
duction.” 

Conduction is a method of spontaneous 
composition (on the bandstand, as it were), a 
means of directing large forces in collective im- 
provisation. On Silva’s recent recordings, you 
can hear the all-out skronk of 22 musicians 
going at it with complete freedom, having 
nothing to guide them but their ears and 
Silva’s directions. Yet free as Silva’s pieces are, 
they do have shape and texture — places for 
solos, for sectional interplay. Occasionally he'll 
set a harmonic framework with two rocking 
chords on his keyboard, or the rhythm section 
will play a very loose, swinging 4/4, or he'll 
send a long brass melody line over the top of 
agitated reeds (there are signs that some of 


these figures are worked out in rehearsals, 
whether written or not). Silva cues with hand 
signals, synth figures, or shouted phrases that 
the band repeat with their instruments. The re- 
sults can be alternately exhilarating and frus- 
trating. On Alan Silva & the Sound Visions Or- 
chestra (Eremite, recorded in 1999 in New 
York City), there are wonderful pianissimo sec- 
tions for muted trumpets, bassoon, timpani, 
and French horn as well as vivacious reed-sec- 
tion screamfests. 

Talking over the phone 
from Northampton, Silva 
cites influences as disp. 
as Ornette Coleman’s Free 
Jazz, John Coltrane’s Ascen 
sion, the work of Duke 
Ellington, Sun Ra, and 
Charles Ives, and, in the use 
of electronics, that of com- 
poser George Russell and 
theorist Joseph Schillinger, 

with a nod to Russell also for the “vertical 
forms” of his Lydian Chromatic Concept. The 
goal, he says, is “to “improvise in real time an 
entire orchestra piece.” Which is one reason 
not to miss his work live 

Alan Silva and the Celestrial Communica- 
tion Orchestra play at Smith College’s Helen 
Hills Chapel, on Elm Street in Nortl 
tonight, February 27, at 8 p.m. (call 800-999- 
UMAS), and at Emmanuel Church 
bury Street, tomorrow, February 28, at 
(call 617-927-6605) 


THE TRIO who call themselves Fieldwork is 
after a different kind of freedom. On their 
Your Life Flashes (Pi), they move in and out of 
boppish chord progressions, but they're most 
noteworthy for their constant manipulation of 
odd meters at high velocity. There are all man- 
ner of sixes, sevens, and fives here; there’s 
even “free” time (if they did a straight 4/4, | 
missed it). If this sounds cool and intellectual, 
it’s not — the tempos and drummer Elliot 
Humberto Kavee’s relentless cross-rhythms 
maintain a propulsive groove, and there's a 
strong pulse even on the relatively free-form 
“Accumulated Gestures.” At times the flavor 
of the band, with its repetitive, morphing riffs, 
is closer to rock than jazz. Pianist Vijay lyer is 
happy to spend a lot of time comping in sharp 
metric chords against Kavee and saxophonist 
Aaron Stewart, but he also employs dense 
Cecil Taylor clusters and fractured Paul Bley 
single-note lines. The band pack 10 pithy 
tunes into 50 minutes — another jazz anom- 
aly. You can check out pianist Iyer in the duo 
Raw Materials with saxophonist Rudresh Ma- 
hanthappa at the Isabella Stewart Gardner 
Museum, 280 the Fenway, this Saturday, 
March 1, at 1:30 p.m.; call (617) 566-1401. @ 
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FINAL WEEK - SALE ENDS MARCH 2ND! 


2 CDs FOR $25" 
2 DVDs FOR $30° 


2 BOOKS FOR $2! 
2 GAMES FOR $3 


Radiohead 


Office Space 


The BES 
AMERICAN 
EROUCA, 


The Culture Of Fear: 

Why Americans Are Afraid 
Of The Wrong Things 
Barry Glassner 


Basic Books 


The Best American Erotica 2003 
Edited By Susie Bright 


Tokyo Xtreme Maximo 
Racer Zero Ghosts To Glory 


Great Value 


Part of The Complete Collection. 3 


Boston: 360 Newbury St. 617-896-0950 \MEGASTORE 


AF \iRGiINMEGA.COM 


1,000 ON SALE. TWICE THE SELECTION. DOUBLE THE SAVINGS 
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Getting back into your system? 


System of a Down, Saliva, Chevelle, and Taproot look to revive metal 


with top 
1 is shap 
the announce 
um Tour, which 
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9. Two less- 


Steal This Album! builds on System of a Down’s reputation as 


i? h In 


NO DOWN TIME: 


o, Chevelle made their new 

debut with Point #1 (Squint), which 
recorded by indie-rock legend Steve Albi 
1ash with “Hero.” a duet ni and landed a pair of singles on rock radio 
with Nickelback fr é Like P.O.D., the band — brothers Pete (v« 
Chad Kroeg om the bloc and guitar), Joe (bass), and Sam (drums) 


buster Spider-Man soundtrack effler got their start in the Christian 
ce rR (Columbia). Saliva had already rock scene: Squint is an imprint of the power 


Cal 


flirted with pop on their first house Christian label Word. Two years ago 


ah album, so it’s no surprise tha Word was acquired by Warner Bros., and the 
starl ia their new Back into Your Sys group ended up leaving Squint during the re 
; tem follows “Hero” into more structuring that followed 
PA Be commercial wat That situation inspired the title of their new 
Scott tackles domestic vi 
olence from the victim’s per 
the first single. “I love 
get around you,” he 
ching his breaking point on the 
chorus. His bandmates have an 
endency t e for bar-band 
with th 
ly with crunch. On 
Pieces,” they get a 
| master Nikki Sixx 
their first album so much that he 
em with this tune 
work with Motley Criie, it’s a 
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GOOD GOD! Former Christian-rockers Che 
have been named to the main-stage line-up fe 
OzzFest 2003 


elle 


Wonder What's Next (Epic), a release that was 
delayed several times while Chevelle were 
changing labels. What turned out to be next 
for Chevelle was a taste of stardom: the album 
is already gold, and they were just named to 
the main-stage line-up at OzzFest 2003 

which hits the Tweeter Center in Mansfield on 
August 14. The lumbering first single is a 
smash, a slow-burning anthem that culminates 
with a classic new-metal tantrum: “Seeing red 
again!” “The Red” is a catchy enough tune, 
but like much new metal it doesn’t sound like 
a shoo-in for heavy rotation on first listen 
Like Tool, Deftones, and Helmet, Chevelle 
specialize in bleak, claustrophobic sound- 
scapes and the kind of serrated edges that ap 
peal to boys precisely because they'll never be 
anyone’s little sister's favorite. Even when the 
band let some sunlight brighten the knotty 

le, “Send the Pain 
Below,” the subject matter of Pete’s most 


grooves of the second sin 


salient howl turns out to be suffocation. He 

mixes things up on the solo acoustic number 

“One Lonely Visitor,” but the vocal melody is 

as forlorn as the tune’s title. The group keep 

it slow, dark, and loud for the remainder of 

the disc the fun here, if that’s even the 

right word, is in the way Chevelle wind their 

way through shape-shifting arrang 
New-metal bands hardly 

reception from critics t 

but that’s exactly wt 

when Gift (Atlantic 

For their new fol 


es into a unk 
metal frenzy on the first single from Wel 
ne, “Poem,” on which frontn Stephen 
Richards conjures up ghost of deceased 
Alice in Chains frontman Layne Staley with 
his multi-tracked psychedelic vocals. “You're 
my blessing in disguise,” wails Richards on 
the second single, “Mine,” and his angst-rid 
den delivery once again sounds eerily similar 
to Staley’s. Other than that, the song’s fidgety 
rhythms and clever dissonance manifest 
themselves as the work of a talented young 
band in search of their own identity. But it’s 
hard not to be distracted by the band’s 
sonic resemblance to Alice in Chains, es 
pecially since they hired one of Alice’s old 
producers 
Unlike the morbid Staley, however 
Richards is a fresh-faced college-town 
boy who spends more time looking on the 
bright side of life than does your average 
new-metal frontman. “Everything” is a 
sincere love letter to his single-parent 
mom. And “Art” is an elegant redemption 
hymn with the album’s most epic chorus 
“I must eliminate and change/ Yesterday's 
pains today,” he sings, as a string section 
swoops down to emphasize the song's 
uplifting vibe. With tunes as challenging 
as they are catchy, Taproot have made 
good on the hype that surrounded their 
debut CD. Whether that will contribute to 
a turn-around in metal’s commercial for 
tunes in 2003 remains to be seen a 
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rom the outside, the story of the 
Wellesley Hills—based Tone-Cool 
Records seems like something Horatio 
Alger could have penned. The simple version 
goes like this: a blues harmonica player 
who’s been through the trenches takes a cue 
from the DIY punks and puts out his own 
band’s LP. Over the next 17 
nearly 50 albums 
a full-blown music-bi 


years and 





vy label grows into 
success with its own 
small office building, a smart staff, and two 
artists on this year’s G 
Actually, the Tone-Cool story looks that 
way from the inside, too. “I 
businessman,” says Rich 





ve never been a 





“Rosy” Rosen- 
blatt, the company CEO and founder. “I've 
always been the harmonica player behind the 
desk.” Rosenblatt is being modest. The label 
which celebrates its history this month via 
the release of the two-disc compilation The 
Story of Tone-Cool, Vol. 1 
making a name for itself in th 


was already 


1) 1 
> blues world 





when it was based on the dining-room table 


of his Newton home. But behind every good 


harmonica player at least every good har- 





monica player who runs a successful record 


label there’s a bright Dusine 

















partner. And that’s David Bartlett, who 
signed on as the company e staff in 
1995 

“After a record was finished, Rosy would 
say, ‘Here ya ind | 1 ol 
there,” Bartlett say vs at Tone 
Cool. “I was coming up with marketing 
plans. I was the publicist adio prot 
Ic ed 

me en | 






But it paid I 





el’s president, and Tone-¢ 





t a rising force in rock 

thanks to its artists Susan Ted 

North Mississippi All Stars 
The company’s offi 


blues powerhouse bu 








schi and the 








ffices, next to a medica 
building, are indie-labe Bartlett’s 

friendly chocolate Lab retriever Otis greets 
me, snuffling for a handout, as I enter the 


glass door. CDs rest along many of the 





funky 


poster-decorated walls and rise up from the 
floors. The rapport among the Tone-Coolers 
seems as congenial as it was in the dressing 
room of the defunct Cambridge club Night- 
stage, where I first met Rosenblatt and his 
friends in the 11th Hour Band in 1985. 
Back then he’d just put out the group’s 
debut, Hot Time in the City Night, that first 
Tone-Cool release. It was 
a set of rockin’ blues just 
like the ones the band- 
mates had been delivering 
in New England clubs for 
years. 

Rosenblatt is loath to 
admit it now, but he once 
made the mistake of telling 
me that he coined the 
label’s name from the 
French phrase “ton cul,” 
which translates to “your ass.” (I’m sure that 
someday he’ll get something on me that I'll 
consider equally embarrassing, and he’ll trot 
that out occasionally. It would be only fair.) 
Maybe that reflects the attitude that enabled 
Tone-Cool to survive against the odds at the 
beginning 

The label soon followed Hot Time in the 
City Tonight with its first distribut 
through Rounc 





yn deal 


er, and two more album 





ues-rock set by T-Blade and the | 


and an LP by Boston rock outfi 


squires 


sh Push 








fronted by the talented songwriter Dennis 
Brennan. It was the next release, Tone 
Cool’s first CD, that put the label on the 


national map. The accomplished Cam- 
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music 


starlight 


BY TED DROZDOWSKI 











bridge singer-guitarist 
Paul Rishell’s solo debut 
Blues on Holiday was em- 
braced by radio and press, 
and the blues industry 
took notice. 

Five years later, Tone- 
Cool first registered with 
the mainstream. In 1995, 
shortly after Bartlett ar- 
rived, Rosenblatt signed 
the then- 16-year-old 
Boston blues guitar prodi- 
gy Mike Welch. The 
young player's debut, 
These Blues Are Mine, fol- 
lowed his high-profile 
musical coming-out party. 
Welch was a featured 
artist at the opening of 
the House of Blues club in 
Harvard Square, and he 
was tagged “Monster 
Mike” by the chain’s co- 
owner, Dan Aykroyd. 

As a music-biz innocent, 
Bartlett had no idea that 
People, National Put 
Radio, and other major 
media outlets rarely gave 
indie-label artists attention 


in those days. So he called 








slic 





ucky, and 
they spread word of the 
young gitar hotshot 
wround-the world. 
That’s When I knew 


them and got 


that this could rea 





USINESS, Te tnat 





part-time la Says 


Rosenblatt. Indeed, after 
that, established national 
artists including the West 
Coast harmonica kingpin 
and Mighty Flyers band- 


leader Rod Piazza, harp 








Wellesley hill-country blues 


Tone-Cool’s unlikely — and very real — success story 























































































































































































































































A RISING FORCE: Susan Tedeschi has snagged two Gramm m e 
lower Mark Hummel nations, and she’s helped Tone-Cool expand on its blues fan ba ne s C v 
and the young zydeco e, bec It 
torchbearer Terrance grow since reviewing l 
Simien were happy to seek a home on Tone- low-key fashion, Rosenblatt had Tone-Cool City Tonight eB ( vhe 
Cool. They joined a roster that included finance the recording of her national debut was released 
New England—based performers Toni Lynn “with the idea that if she decided somebody In January, Bartle I 


Washington, “Earring” George Mayweather 
James Montgomery, Tony Z., the Love 
Dogs, and David Maxwell. Tone-Cool also 
put out a compilation, Boston Blues Blast, 
Vol. 1, that serves as a snapshot of what was 
happening in the area’s 
blues clubs during the 
early 90s. 

Although many of those 
artists possess an edge, an 


else should put it out, we’d work out some 
thing later.” 


Tedeschi toured relentlessly after the disc 


av 


release and made scores of promotional ap- 
pearances. “It Hurt So Bad” and “Rock Me 
Right” became radio staples. Soon her fan 
base moved beyond the blues audience. Her 
hard work, and Tone-Cool’s, was rewarded 
with a “Best New Artist Grammy” nomina 
tion in 2000. Christina Aguilera took the 











and Galactic’s 


tr 








quar 


ip-hop 



































energy, and a sound that award, but with more than 600,000 copies B Rush, Pi 
has ties to rock and roll, sold and enough career thrust to put | Beri Allis 
Tone-Cool had yet to ex- the top of the blues world and into the rock ell, Rishe 1 Raines, De 
pand beyond the scope of mainstream, Tedeschi and Tone-Cool w 1 others is e s 
a blues label — albeit by victors too. ibel also just won the Blues Fou 
then one of the most re- In 2001, Tone-Cool scored its second prestigious “Keeping the Blues Alive 
spected. That changed Grammy nod after Bartlett signed the North Everything we've done si 
with the release of singer-guitarist Susan Mississippi All Stars, a group led by the sons a kind of laun Bartlett ex 
Tedeschi’s Just Won't Burn. of Memphis music legend Jim Dickinson We want t slue 


Tedeschi grew up on the South Shore and 
attended Berklee College of Music. She en- 
tered the local blues scene via jam sessions 
and formed an early version of her band that 
featured Annie Raines on harmonica ana 
guitarist Adrian Hayes. This female triple- 


Their sound is an amped-up version of the 
hard-edged blues played in Mississippi hill 
country by the likes of R.L. Burnside, Junic 
Kimbrough, Othar Turner, and, befc 
Fred McDowell 
Hands with Shi 








The sound of thei 





was traditional enough t 























threat front line helped propel the group to garner a nomination in the “Best Con 
Memphis, where Rosenblatt saw them slay rary Blues Album” category. Building o1 sk nex M € 
the audience at the Blues Foundation’s an- sound through their improv-heavy live pe H 
nual national battle of the bands the All Sta cted an ardet 
‘She was so unique and soulful I knew f jam-banc ck 
there would eventually be no denying her ta continues t W € 
ent,” he says. Other labels courted Tedeschi This year, both Tedeschi and the All Sta 
but she wasn’t interested. In his typically were nominated again. The All Stars were once entire indu e better ¢ 











































































































































































































































































































Where it began 


Alan Lomax and the river of black song 


»orhood and a love lament by a group of in- 
Missis Parchman Farm Penitentiary who 

er his portable were held by the warden at shotgun point as 

Reverend they sang, 


Ribbins’s sermon is meant to be a 
om full of document of ¢ 


1 black American South that 
the rest of America has never heard before. 
In his preface, Lomax says that he believes 
s recordings give “a voice to the voiceless’ 
i 1eglected cultures and silenced 
pec nto the communication chain.” But 
his recordings go far beyond the simple cap- 
ture and preservation of work songs and 
field hollers. They 
documents of Lomax him- 
the Texas-born 
white man with the ma- 
chine and the discs who 


was always going where 


are also 


self — 


J 
ne Frequencies 
bl a men fi the racial common sense 

hy Josh Kun said he shouldn’t, always 
knocking on black doors 
across the Delta “hunting 


were replaceable as mules 


for songs,” as he used to 


say. Even as Ribbins’s sermon gets going, we 
can hear him making sure that Lomax is | 
tening, “Do you hear me Brother Lomax?” 
There’s a unique history of American 
1 this — the history not of the 
musicians or the music, but of intermedi 
f 


, and middlemen, of 


music if 


aries, brokers, patrons 
the people who make the connections, keep 
the archives, make the recordings. The bro 


kers are usually white. The musicians usually 


Crackin’ Stuff Open Is Fun 


We're the place to shop all kinds of CDs 


errant a 7) ache eo 


BestBuy.com 
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SOUND CONNECTION: Lon 1ax's book is as 
much a history of himself — the white man travel- 
ing the black river of song — as it is a history of 


the blues 


aren't. Their relationship isn’t always mutu- 
ally beneficial and can often be exploitative 
and self-serving. When Lomax’s father, 
John, took up Leadbelly’s cause in the ’30s 
and got him released from Angola State Pen 
itentiary, he hired him as a chauffeur and 
had him play for a room full of academics at 
a Modern Language Association conference 
still wearing his prison stripes. 

Alan Lomax, armed with an extra genera- 
tion’s worth of race and class consciousness, 
is a far more reliable intermediary than his 
father. The Land Where the Blues Began is a 
history of white-on-black mediation, of how 
a white man bred on black music goes on to 
dedicate his life t 


but what 


O preserving not its essence 
The book is 
t is a history of 


he thinks its essence is. 
not a history of the blues. 


Lomax’s love for the blues, a history of his 
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eels 
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you have to see the 
in a whole new 11 
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chance 


i Ok Remon es 
f 


“the barbed wire” that 
separates him from the people who 
make the music he loves, people he 
calls “my brothers.” 


awareness of 


‘I stared into 
the dusty black faces of the convicts 
who were singing shame and 
anger spilled over me,” he writes. 
“Out of their pain they have made a 
river of song. How can I repay them 
for this hard-won beauty?” 

Lomax is always conscious of 
himself as “the white stranger” trav 
eling this river of black song, and he 
admits that he can’t get anyone to 
talk to him until he returns to the 
Delta with a team of black re 
searchers from Fisk University. He 
knows what his skin means in a land 
where skin means everything. He 
knows where the anguish and the 
despair at the root of the blues come 
from. He knows that every Hell has 
its devils. 

As a white intermediary who 
thought himself progressive, Lomax wasn’t 
shy about his disdain for other white brokers 
of black culture. He takes shots at Clapton 
and the Rolling Stones for “flattening out” 
the complexities of African music, but he 
saves his greatest wrath for William Faulkn 
er, chiding that writer for his “caricatures” 
of poor white Southerners (Lomax’s kin) 
and for using Southern blacks as “exotic 
background.” Even wlien The Land Where 
the Blues Began veers to the other extreme 
and Lomax romanticizes blues musicians as 
primitive gods of the American wilderness 
he never forgets the message of Ribbins’s 
sermon: Hell is a place. He never forgets his 
own mission, either: to pass on the songs of 
this place, as recorded on discs that outlive 
all the people black and white who 
made them 
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"A perfect treasure of soft, spangled woe 
sung with a heavy open heart...It's the best 
album Beck has ever made" 

KKKKK 


-David Fricke, Rolling Stone -Josh Tyrangiel, Time Magazine 


"Some people are talented enough to do The Master of E 
whatever they want with their careers. Few « 
them actually do it. Beck is one of the few 
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Words and music by Beck Hansen 
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Dune blues 


Mali’s ‘Festival in the Desert’ 


SAMUEL GOLDWYN F TMS 


INVITE YOU AND A GUEST 
TO A SPECIAL ADVANCE SCREENING ON MARCH STH 


Discover the Fine Line Between 
Love and Obsession. 


a## P . 
Stirring! 
Audrey Tautou is sexy when she 


is happy...wait til you see her furious” 
-Tom Coligan, Esquire 


BY BANNING EYRE nia. The Nightingale of the North, Haira 


Arby, typified the Timbuktu sound, with the 
or three days in early January, a desert light, rolling rhythms of calabash percussion, 
village 60 miles northwest of Timbuk- 


on Savvy Comedy-Thriller!” tu, Mali, was the scene of one of the 


satisfying music festivals I’ve ever attended 
- Ben Kaplan, New York Magazine 


and surely one of the most surreal ever 
e staged. The third annual “Festival in the 

/ i i V Ni Desert” in Essakane saw artists as diverse as 

4 Ali Farka Toure, Robert Plant, and the Nava 

A-] Li S Ni N rock band Blackfire performing on a fully 
Ala Folie...Pas Du Tout) of the festival attendees were nomadic Tua- nia 

pe = regs, who had come by camel, some having 
a ae traveled for weeks from far corners of north 
’ . : ern Mali and neighboring Niger. As the 
psychological thriller chine weiss a 


an each afternoon, row upon row 


with echoes of Hitchcock and Truffaut.” : of | d 
Shirley Sealy, 
Film Journal International 


the overtone-rich wail of the one-string 
fiddle called njarka, and her clear, 

mellifluous alto 
through the mix 


voice weaving mysteriously 


The festival’s 30 odd acts included many 
artists whose names have yet to grace the 
a Malian compilation CD. 
That Arby does nc 1 have a single interna 
lighted sound stage set up in tional release speaks to the way the Malian 
ng white sand dunes. Most north — not to mention Niger and Maurita 


liner notes of 


has so far been largely absent from 
the world-music feast. In part it’s a matter 
eography: Timbuktu, the t town in 
this region, is every bit as remote as its repu 
tation would suggest. “There is no road,” 
Arby pointed out. “Business people can’t dc 
much here.” After severe dro 
my music filled the 1980s, the nomadic Tuareg 


riders surrounded those seated 
g on the sand before the stage 
fell, and drea 
chilled air, the dunes glowed or ref amps, from which 
fires arranged in snaking lines, < ountry’s mi 


me verre touch dreamed up by the French 


PP Tautou Co as Ang world-music band Lo’Jo, who are largely re eran 


ae? Mali, in 1991, did tl 
PS ares Ras Netra at eee ae nia : government exten 
TO PICK UP YOUR SCREENING PASS STOP BY helping hand to the 


FLAMM ©'BRIEMS : ss areg. The resulting peace 


opened the way for events 
1619 TREMONT STREET, BRIGHAM CIRCLE, IN BOSTON ite the Festival in the 


‘ . eg Desert, and lis FM u 
TM A VA A -. . a 
plain the achieak at 
mosphere that prevailed in 
Essakane. 

Two of the festival's 
Tuareg acts, the guitar- 
driven jam band Tinari- 
wen and the mostly fe- 
male folkloric ensemble 
Tartit, began in those 
refugee camps. Each 
outfit now has one inter- 
national release, but 
Tinariwen’s The Radio 
Tsidas Sessions (World 
Village) and Tartit’s 
Ichichila (Network) were 
both made in the year 
2000, even though Tinari- 
wen formed in the 1970s 
and Tartit in the 1980s 
Both groups proved 


that era; much of the Malian north was thus 


dangerous as well as undeveloped. Only 





ORIGINAL MOTION ae SOUNDTRACK © 


Featuring the exclusive new BOB DYLAN 
“’Cross The Green Mountain,” 


plus MARY FAHL’s 
Peete nies 


tremendously appealing 
on stage, Tartit with their 
mesmerizing ensemble 


ON SALE 


$1200 


singing and slow, sensu- 
ous movements, Tinari- 

wen with their raw, spacy 
desert rock. 

Ali Farka Toure has be 
come a kind of cult figure 
for Westerners in search 
of blues roots, but in truth 
this region is just crawling 
with unknown musicians 
whose music would prove 
a gold mine to Toure’s in- 


} 
Fj 





ALI FARKA TOURE WAS EXALTED: the Malian stan- 
dard bearer is famously tired of performing, but he was 
thrilled to see so much international hubbub in the neighbor- 
hood. 
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sponsible for conceiving and organizing this 
one-of-a-kind event. 

Beyond the adventure and the carnival, 
music history was made at this festival. Mali 
has led the way for African musicians break- 
ing onto the world stage, but except for Ali 
Farka Toure — the king of African blues — 
and his side-man-gone-solo-artist, Afel Bo- 
coum, nearly all Mali’s international record- 
ing artists come from the far south of this 
vast nation, mostly from the capital, Ba- 
mako. The Festival in the Desert turned this 
dynamic on its head, featuring mostly hyp- 
notic, trancy bands from the Sahara, includ- 
ing three from Niger and two from Maurita- 


ternational fans. And that, it turns out, is 
what drew Robert Plant to the Festival in the 
Desert. “From 1971 to now,” he said one 
morning as we spoke in his tent, “I’ve been 
traveling in the south of Morocco, where the 
Tuareg are quite prevalent. . . . So I was al- 
ways exposed to this amazing timbre. It was 
a music that was, not haunting me, but it 
was reminding me constantly of my youth 
and my love of Son House and C harley Pat- 
ton.” 

North African elements cropped up in a 
number of Led Zeppelin songs — think of 
Kashmir” or “The Immigrant Song” — 

and it has played an explicit role in some 





ROBERT PLANT WAS HUMBLED: “/'’s 


for Joe Cocker in there. Or Howlin’ Wolf. 


of Plant’s post-Zeppelin work, notably his 
1994 reunion project with Jimmy Page, No 
Quarter (Atlantic), and his most recent 
album, Dreamland (Universal). The 
Dreamland line-up includes English gui- 
tarist Justin Adams, who has produced al- 
bums for Lo’Jo and Tinariwen and who at 
tended the first Festival in the Desert, in 
2001. Adams and guitarist Skin accompa- 
nied Plant to this year’s event, and they 
were joined by members of Lo’Jo for a 
brief, understated set on the final night 
that included a jangly, desert version of 


Bob Dylan’s “Girl From the North Coun- 


* 


FORNING \ 


SN) 


TOUR DATES 


so beautiful and so soft. There is no room 


try” anda 
Lotta Love 
Like all the non- Malian artists who played 
the festival, Plant received no fee. His set was 
his contribution, but he mostly came to lis- 
ten. “You hear what’s going on in the tent 
next to us,” he said, and indeed, some of the 
best music at the festival was played on sand 
dunes and in tents far from the main stage. 
“It’s so close to Bukka White’s ‘Jitter Bug 
Swing.’ How many generations is the differ- 
ence between what we’re hearing now and 
what was recorded by Alan Lomax in 1938- 
’39 in Parchman Peniten 


sled-out take on “Whole 


ary in Mississippi? 


I don’t know. I mean, I’m a music buff. I’m a 
collector. I’m a vinyl junkie and I love the 
blue note. The blue note is everythir 
dipped vocal when you d¢ 
arrives out of nowhere and it just dips down 
there. . . . In England, a nice young Cath 
boy was only exposed to ‘tra la la la la 
everything in a major key and mostly in ‘D 
‘Breathe on Me Breath of God’ doesn’t have 
the same pull as a bunch of Gnawa cleaning 
out a house, you know? That’s why 
come 3000 miles with my pals 

After a couple 


that 
n't expect it and it 


f days of h 

and Tuareg singers from M 

Plant was fairly humbl f 
ize how restricted my ea 
know how what I do works did \ 
one genre 


tough. I couldn’t sit in the middle of t 
f 


but across siiaoiiea it’s 


and sing. It’s so beautiful and so soft 


is no room for Joe Cocker in tl Or 
Howlin’ Wolf.” 
Plant also has no illusions about his abili 


ty to turn his enormous worldwide audience 


‘It has to have it 
own feet and its own legs. You have to 


to desert roots music 


caret ul that it doesn’t just become a coffee- 
table moment in Western culture, because 
it’s all very well listening to Tinariwen and 
saying this is amazing stuff. The troubl 
with the coarseness and the cynicism of t 
world which we arrived from, it’s just an- 
other disc to play to replace Mark 
and Sting.” 

Speaking of discs to play: there a - 
cious few available of the music heard in Es- 
sakane. I’m hoping there'll be a Festival in 
the Desert release; Lo’Jo’s sound crew made 
a 24-track recording of every act that played 
the main stage. In the meantime, an excel- 
lent two-CD compilation called Desert Blues 
2 (Network) is just out, a rich, moody sam- 
pling of recent music from Mali, Guinea, 
Senegal, Morocco, Algeria, Sudan, and 
Ethiopia. Once again, Mali accounts for the 
lion’s share of the music, nine of the 26 


tracks. Tartit’s “Aitma” is a guitar song, not 


espec ially re 


»presentz 


repertoire 


tric T 


the festive 
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2a.m 


sunrise 


verting 
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scrub. But the 
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If you need 
a roommate, 
you need 


the Phoenix. 
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pop 


**xx Supergrass, LIFE ON 
OTHER PLANETS (Capitol). Brit 
f the ‘90s was mainly a process 


ti 


bear on 
vat the 
part of 


uN and snott 
n like England's a 
d-up, guitar 


2s. And as was 


pop sensibil 
n 1997's 


nords that kick off “Za, 
*k on Life on Other Plan- 
ets, help set the tone for the band’s 
fourth album in terms of its broad- 
ened musical palette, and they intro- 
duce Supergrass’s newest sonic co 
orist board player/family mem- 
ber Rob Coombes. Sure, the band 
J eyboards in the past, but 
on Life on Other Planets, smooth, 
textured refrains are given equal 
time amid the thrashing drums 
aw guitars, and screaming 
e sometimes even within the 
framework of a single three-minute 
Op nugget (“Rush Hour Soul”). Gaz 
oombes's Ziggy Stardust attitude 
complex background voca 
arrangements, and the Mick Ronson 
guitar tones of “Seen the Light’ 
long with the disc’s galactic ti 
the heavier 


But the 


have 


Nnains 
theyre 


at getting the 


— Matt Ashare 
headline the Par- 
Tuesday, March 4, with the 


*x** The All-American Rejects, 
THE ALL-AMERICAN REJECTS 
(DreamWorks). On their infectious 
debut album, Oklahoma alterna-pop 
kids the All-American Rejects take 
heartwrenching emo songs and 
soup them up with ebullient new- 
wave and corporate-rock grooves 
Straight out of the decade they were 
born in: the '80s. “Do you know what 
t feels like/Being alone?” asks front- 


mar 


iced by NYC-via-Boston < 
et Tim O'Heir and oric 
on the venerable indie 
use, the disc gives main- 
stream emo a good name. Ritter 
breaks hearts from coast to coast 
with his nervous falsetto, and song- 
writing partner Nick Wheeler juggles 
al of guitars, key 
rds, and drum machines with im- 
pressive command. The electro- 
punk standout “Don't Leave Me” is 
on par with the Blink-182 and Green 
Day songs of the same name; the 
similarly hyperactive “One More Sad 
ng” substitutes an outpouring of 
Queen harmonies for tears. Rejects 
or not, these guys have done their 
homework 


labei D 


— Sean Richardson 

(The All-American Rejects per- 

form at the Palladium in Worcester 

this Saturday, March 1. Call 508- 
797-9696. 


***1/2 Jody Watley, MIDNIGHT 
LOUNGE (Avitone/Shanachie). 
Several years after she ceased to 
matter to FM radio playlists, Jody 
Watley, who began her singing ca- 
reer almost 25 years ago with the 
disco-soul trio Shalamar, has made 
her most useful CD ever. Far from 
the Janet Jackson imitations former 
boyfriend/producer Andre Cymone 
(ex the Time) impesed on her, and 
from the new-jill clichés that be- 
smirched so many of her post-Shala- 


off the 


ae 


record 


s u 
PLANETARY: the major influence on Supergrass this time around is Bowie, and that’s 


not a bad thing. 


mar solo albums, Watley reveals her- 
self a masterful singer of recitative. 
She at last possesses a voice that 
commands attention, a contralto 
both introverted and flawed, in which 
she expresses private hurts (“Skin 
Deep”), longings (the title song), and 
misgivings (“Don't Give Up”), as well 
as a soupcon of Chic (“Pho 
tographs,” recalling “Good Times”) 
Produced by herself and Rodney 
Lee, the disc ranges from soft, 
garage-style house music (on the 
title song and “Whenever”") to 
gloomy/moody atmospherics 
(“Clouds” and “Don’t Give Up”) to 
echoes, in “I Love To Love,” of “The 
Second Time Around,” her best-re- 
membered Shalamar hit. Club DJs in 

ght aftereffect (and 
their wondering where all the 
evening's high hopes went) will want 
0 add this slice of Watley at her best 

heir turntable improvisations. 


— Michael Freedberg 


**x* Cat Power, YOU ARE FREE 
(Matador). A glance at Chan Mar- 
shall, with her long black hair, recalls 
the image of earthy soul mama 
Laura Nyro. On You Are Free, her 
fifth CD as Cat Power and first set of 
original songs since 1998, the regal 
piano opening to “| Don’t Blame You’ 
adds to this perception. Yet it's a 
fleeting one. M all doesn't beck 
on with hearth-fire warmth; her hesi 
tant grieved vocals suggest 
someone who appears disconnect- 
d often misunderstood. “It's not 

t it's bad/It’s not that it’s death, 

e sings in “Fo backing herself 
juitar as chiid ground 

2S float behind her own husky 
singing. Aside from guest vocalist 
Eddie Vedder and drummer Dave 
Grohl, who perform on several cuts 
each, this is an unadorned collec 
tion. With its sad balladry, fitful folk 
and skeletal rock tunes, You Are 
Free takes on child abuse, blind- 
sided lovers, and war, among other 
topics. And Marshall delivers the 
lyrics of this acoustic-based material 
in low, grainy rasps or with spaced- 
out numbness. “Everybody come/ 
Get together,” she sings in “Free” 
though it comes off less like a groovy 


invocation and more like a desperate 
plea 
— Karen Iris Tucker 


**x*x1/2 John Hammond, READY 
FOR LOVE (Back Porch). On his 
29th disc, and after 40 years in the 
business, 60-year-old John Ham- 
mond has recorded his first original 
tune, and it’s a killer. “Crown Vic” and 
the rest of Ready for Love are in the 
spirit of the blues tunes Hammond 
has been selecting and interpreting 
since the 1960s folk-blues heyday, 
but with their hint of menace and 
their wild-eyed power, these num- 
bers are more moving than anything 
else he's recorded. Anything, that is, 
except 2001's “Wicked Grin,” the fine 
set devoted to Tom Waits tunes that 
allowed Hammond to shed the 
shackles of a pure biues revivalist 
He still boasts an understated guitar 
mastery and an increasingly gruff 
voice, but now he's taking chances 
and becoming appealingly un 
hinged 
Keyboard vet Augie Meyers 
(Dylan, Sir Douglas Quintet) and 
drummer Stephen Hodges (Fabu- 
lous Thunderbirds) propel Hammond 
as he takes on songs by Los Lobos 
David Hidalgo, Waits, George Jones 
and Willie Dixon, moaning and 
grumbling and repeating ominous 
lines as though in a trance. He even 
spits and yowls his way through the 
Billie Holiday classic “Comes Love 
Although the George Jones covers 
are not up to the standard he sets 
elsewhere, Hammond is sounding 
as good as ever 
— Bill Kisiluk 


**x*x Omar Sosa, AYAGUNA: 
LIVE DUO CONCERT WITH GUS- 
TAVO OVALLES (Ota Records). 
This live set by Cuban pianist Omar 
Sosa and percussionist Gustavo 
Ovalies breaks new ground in Latin 


STILL BILL: Withers’s grainy, soulful vocals and crafty 


songwriting get revisited. 


jazz. Sosa is coming from the 
African roots side of Cuban music 
rather than the slick, urban ensem- 
ble sound that has been associated 
with the island’s jazz greats. But 
more-intimate and also experimen- 
tal varieties of jazz also run deep in 
his bones. He attacks the keys of 
his acoustic piano with terrifying 
force; his playing is restless and ex 
plosive. Even when he settles into 
cool swing, as on the opening of 
‘Dias de lyawo,” you sense wild en- 
ergy barely co Ovalles 
moves from tas! sh work on his 
trap set to 
rhythms, elliptical bata drumming 
and clacking stick percussion. But 
Sosa commands the rhythm at all 
times with his stabbing chords and 
forceful, precise runs. Adding inter 
est is a digital delay that repeats 
each note he plays first on the left 
and then on the right. It’s a gimmick 
he doesn't really need, but he uses 
it masterfully, making it an integral 
part of this performance. 

— Banning Eyre 


reissues 


** «1/2 Bill Withers, STILL BILL 
(Columbia/Legacy). Patricia Bar- 
ber, Aretha Franklin, Hootie & the 
Blowfish, Al Jarreau, Aaron Neville 
and Dr. Evil have all covered 
singer-songwriter and guitarist Bill 
Withers, and “Ain't No Sunshine,” 
Use Me,” and “Just the Two of Us” 
are among the Withers ‘70s hits 
that have endured. There have 
been a couple of previous best-ofs; 
n Columbia/Legacy has re- 
leased the 1972 Still Bill as part of 
its Rhythm & Soul series, along 
with the somewhat spotty 1977 
Menagerie 

On Still Bill, you can find the 
slinky, vaguely bossa “Use Me,” and 
“Lean on Me,” the gospel-tinged 
ode to friendship, with its instantly 
recognizable piano intro. Even the 
lesser-known songs have a fresh 
familiarity — check the pairing of a 
minor-blues guitar groove with post- 
break-up lyrics on “I Don’t Want You 
on My Mind.” The scratchy wah-wah 
guitar and suspiciously thumping 
bass line on “Who Is He (And What 
ls He to You)?” combine to form a 
questioning rhythm under the lyrics 
about a cheating lover who is “too 
much for one man, but not enough 
for two.” And Withers’s smooth yet 
slightly grainy voice booms and 
croons like a preacher's. 

Still Bill includes two tracks from 
his 1973 concert at Carnegie Hail, 
an unplugged styling of the album's 
funk-lite opener, “Lonely Town 
Lonely Street,” and a version of “Let 
Me in Your Life” that’s preceded by 
a minute's worth of lost-love stage 
banter. In the new liner notes, With- 
ers — who aside from a few one-off 
appearances with smooth-jazz sax- 
ist Grover Washington Jr. in the 
‘90s virtually dropped out of the 
music business after 1985 — 
writes, “I’m 64 ... do you still love 
me?” Well, yes. 

— Vanessa Franko 
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THURSDAY 

7:30 (2) Basic Black: A Conversa- 
tion with Johnnie Cochran. Host Dar- 
ren Duarte chats with the lawyer 
who's made a career of defending 
“high-profile celebrities of color.” 
Which is a nice way of referring to 
Michael Jackson (charged with child 
molesting), O.J. Simpson (stabbing 
this wife), and Sean Combs (dating a 
bigger-selling recording artist). (Until 
8 p.m.) 

8:00 (2) American Roots Music: A// 
My Children of the Sun. The series 
ends with a nod to contemporary 
roots music — Cajun, Tejano, and 
Native American. Why they took the 
title from a 1969 Pete Seeger song is 
not immediately apparent. (Until 
9 p.m.) 

9:00 (2) Frontline: A Class Divided. 
A 1985 documentary that, we're told 
is among the most requested Front- 
line editions of all time (“all time” 
spanning the series’s 20 years). The 
subject is third-grade teacher Jane 
Elliott's famous 1968 classroom ex 
ercise where, prompted by the Mar 
tin Luther King assassination, she re 
warded blue-eyed kids and dumped 
on their brown-eyed peers in an at 
tempt to drive home < 2sson or 
sm. This $ t 





some 16 years |e 


FRIDAY 
9:00 (2) Now with Bill Moyers. A 
attempts to get particulars about th 
increasingly popular ’ 
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10p.m 


9:00 (4) Bruce Springsteen and 
the E Street Band. On tape f 








Until 10 p.r 
Midnight (2) Masterpiece Theatre 


Foyle 
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SATURDAY 

1:00 (5) Basketball. Syracuse ve 
sus Georgetown 

1:00 (44) Sandwiches That You Will 


Like. A thoroughly entertaining 
sSanawicn travelogue from 

Sebak. He even discusses ch 
ham (a Pennsylvania favorite) 
2:30 p.m.) 

4:00 (4) Basketball. Texas versus 
Texas Tech 

4:30 (44) Lawrence Welk: God 
Bless America. A salute to America 
a celebration of freedom, a bunch of 
jingoistic war-loving crap, a Welkian 
rehash of American history. Shame 
on all involved. (Until 7 p.m.) 

6:30 (2) When | Fall in Love: The 
Best of Nat King Cole. Cole was 
the first African-American to have a 
network variety show, and for the 
1950s, it was pretty cool. He was 
amazingly hip with his humor and 
was obviously goofing on the new 
medium. This special presents his 
vocal performances from that era re- 
mastered from the ancient kinescope 
recordings. (Kinescope: they aimed a 
movie camera at a TV screen.) To be 
repeated on Monday at 7 p.m., and 
on Wednesday at 10 p.m. on Chan- 
nel 44. (Until 8 p.m.) 

8:00 (2) American Soundtrack: 
Rhythm, Love, and Soul. Another 
big show from Pittsburgh, featuring 
Aretha Franklin, Gloria Gaynor, Jerry 
Butler, Lou Rawles, Mary Wilson, 
and more. (Until 11 p.m.) 

9:00 (44) As Time Goes By: You 
Must Remember This. The ATGB 
clip show with Judi Dench and Geof- 
frey Palmer, now married and retired, 
reminiscing about things that hap- 
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television 





pened in earlier shows. To be repeat- 
ed on Sunday at 3:30 p.m. (Until 
10:30 p.m.) 

11:00 (2) In the Life. This month's 
edition of the gay/lesbiar/bi/whatever 
magazine-format show is guest-host- 
ed by slam-poet Staceyann Chin and 
includes features on the post-riot 
grrrl DIY music scene and the late 
civil-rights activist Bayard Rustin; an 
interview with NYPD Blue's Bill 
Brochtrup; Martina Navratilova 
speaking out on coming out; a visit to 
South Africa's Takalani Sesame to 
meet the world’s first HIV-positive 
Muppet; and Tony winner Harvey 
Fierstein explaining why Homer 
Simpson can't sleep over at his 
house. (Until midnight.) 

1:00 a.m. (44) Austin City Limits. 
Featuring music from Keb’ Mo’ and 
Willis Alan Ramsey. (Until 2 a.m.) 


cole 
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SUNDAY 
Noon (4) Basketball. 
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3:30 (44) As Time Goes By: You 
Must Remember This t 

8:30 (2) Mwah! The Best of the 
Dinah Shore Show. Dinah r iT 
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8:30 (44) Mario Frangoulis: Some- 
times | Dream. M ften, he 
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MONDAY 

7:00 (2) When | Fall in Love: The 
Best of Nat King Cole. Repeated 
from Saturday at 6:30 p.m 

8:00 (5, 7) Dog Eat My Folks and 
Get the Celebrity Out of Here. No 
dea what's in the heads of ABC and 
ramming execs. The entire 
prime-time schedule for this week is 
taken up by the most uninteresting 
junk we've encountered in years. 
Can't even stand to watch a minute 
of these “reality” shows. What's so 
real about being dropped in a vat of 
vole and eating pigs’ lips anyway? Or 
having your dad give your date a 
polygraph test? (Until somebody 
wises up.) 

8:30 (2) Bill Monroe: The Legend 
Lives On. A Ryman Auditorium trib- 
ute to bluegrass's father (who died in 
1997). Ricky Skaggs, the Del Mc- 
Coury Band, Connie Smith and the 
Whites, Ralph Staniey, and Charlie 
Daniels keep the circle intact. To be 
repeated on Wednesday at 10 p.m 
(Until 10 p.m.) 

9:30 (44) Carole King: A New 
Colour in the Tapestry. The woman 
behind several generations of pop in 
concert, in 1993, in Hartford. Carole 
does a selection of everything from 
her 40-year career of making hits. 
(Until 11 p.m.) 


TUESDAY 

8:00 (2) J.R.R. Tolkien: Master of 
the Rings. Or “The Ringmaster” 
right? A new Tolkien special that 
mixes interviews with the author and 
members of his scholarly following 
with a tour of Middle Earth through 
illustrations and computer anima- 
tion. (Until 10 p.m.) 









9:00 (44) Michael McDonald: A 
Gathering of Friends. Steely | 
Danster and Doobie Brother Mc- 
Donald gets on stage with Patti La- 
Belle, Patti Austin (coincidence? we 
think not!), Christopher Cross, 
Kenny Loggins, and more to take it 
to the streets next to LA's Shrine Au- | 
ditorium. (Until 10:30 p.m.) | 
10:30 (44) The American Tenors. | 
Tenors everywhere you look these 
days . . . These Yankee contenders 
— Nathan Granner, Daniel Mon- 
tenegro, and Mauricio O'Reilly — for | 
the tenor throne will sing a typically 
unfocused selection of tunes, includ- 
ing “Luck Be a Lady,” “Funiculi Fu- 
nicula,” and “Amazing Grace.” (Until | 
midnight.) 


WEDNESDAY 


7:00 (2) Great Performances: 
Renée Fleming and Bryn Terfel. 
Music Under the Stars. The Ameri- 
can soprano teams up with the 
Welsh bass-baritone for a selection 
of Broadway tunes (from Ragtime 
Sweeney Todd, The Music Man, 














Can’t find 
the personals 
in the Globe 

anymore? 



































and The King and |) performed in 
North Wales. Hey, speaking of The 































That’s ‘cuz they’re gone. 


10:00 (2) Bill Monroe: The Legend 
Lives On. Repeated fr Mi t 








10:00 (44) When | Fail in Love: The 
Best of Nat King Cole 











THURSDAY 


8:30 (2) Bill Cosby: Mr. Sapolsky 
with Love. } 






We were the first, and 
we’re still here. 









10:00 (2) Mwah! The Best of the 
Dinah Shore Show. Rex fron 














































The Phoenix Personals. 





‘ect answer is (c, 

Herr Goering, who offered this expia- 
nation at — where else? — the Nirn- 
berg war-crimes trials. Thanks to our 
friend, Memphis Flyer publisher Ken 
Neill, for passing this pithy quote 
along to us 

And thanks to reader George 
Mokray for his way-too-long e-mail of | 
quotes from Sebastian Haffner's De- 
fying Hitler supporting the notion that 
the Bushies are just a Reichstag fire 
away from repeating a very unwel- 
come part of history 

Like our unelected president, we're 
losing patience with all this. Seems to 
us that UN inspectors should stop 
looking for weapons of mass de- | 
struction and find Saddam Hussein's | 
weather machine. Given that the 
Mideast dictator's longest-range de- | 
livery system is the Iraqi post office, it | 
makes sense that he'd turn his atten- | 
tion away from gas bombs and to- | 
ward less conventional far-flung as- | 
sault technologies. Iraqi scientists, 
having seen too many Batman 
movies, have obviously developed a 
way to paralyze Washington with | 
winter. New York and Boston were | 
just collateral damage; all that white | 
powder (coincidence?) that hit the | 
East Coast on Presidents’ Day (coin- | 
cidence?) was meant for DC. Not | 
such a bad tactic — fighting a snow | 
job with a snow job | 




























































Call 
617.450.8761 
to get in on the fun. 
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FEBRUARY 27 - MARCH 6 | 


ated ENGAGEMENTS 


Meow Phe Last Letter 

Thurs., Feb. 27, at 5:45 pm 
Fri., Feb. 28, at 5:45 pm 

Sat., March 1, at 1:30 pm 
Thurs., March 6, at 8 pm 
Frederick Wiseman's adaptation 
of his stirring one-woman play. 


Mama Africa 

Sat., March 1, at 11 am 

4 dynamic stories by and about 
African women. 


THE FILMS OF 
ANDREI TARKOVSKY 


Solaris 

Thurs., Feb. 27, at 7:10 pm 
Fri., Feb. 28, at 7:10 pm 

Sat., March 1, at 3 pm 

New print of this legendary 
artistic sci-fi film. March 1 intro 
by Vida Johnson. 


Matthew Barney in 
Cremaster 3 
March 1 


BOSTON PREMIERE 


The Steamroller and the Violin remaster 3 

Thurs., March 6, at 6 pm SOE MaNeRS AOD ee 
Tarkovsky's rarely screened The centerpiece of Matthew | 
diploma film. Shown with Chris Barney's 5-part cycle explores | 
Marker's “One Day inthe Life creation, destruction, and | 
of Andrei Arsenevich”. Intro by NYC. 
Vida Johnson. 





eve) wim ile 


The Film Program at tt 


For more info, call 
617-369-3770 or visit 


www.mfa.org/film ©) Fleet Pheenix 


Museum of Fine Arts. Boston 617-267-9300 


MFA 


Www. inta.org 


Ready to move ahead in 


your creative career? 


You upgrade your computer 


software. What about your 
career as a creative profe- 
ssional? If you're ready for 
advancement, want to 
enhance your skills, or head 
in a new direction, get the 
education you need in 


Digital Graphic Design and 


Website Development at 
The Center for Professional 
Development. We've got 
flexible schedules that give 
you the option to study 
while working fulltime. 
Because careers need 


upgrades too. 


March 20th Open House at 6:00pm 
To Attend 


Call 617.582.4409 


The Center for Professional Development 


The New England Institute of Art & Communications” 


10 Brookline Place West, Brookline, MA 02445 


www.aine.artinstitutes.edu 


SCULLERS JAZZ CLUB 


Fri. Feb. 28 - Sat. Mar. 1 

Show $24. Dinner & Show $59 

Marian McPartland Trio 

Host of the NPR show “Piano 

Jazz” & one of our great living 

legend pianists returns with her 
* great trio 


Tuesday, March 4 
Show $15, Dinner & Show $50 
.. Shelley Neil 
j Shelley makes her Scullers debut with 
f her new CD 
Blues”. John Blake Jr 
Yoron Israel & John 


1 will join her 


Wednesday, March 5 

Show $12, Dinner & Show $47 
Sai Ghose Quartet 

This fine pianist return with his 
quartet and their fine blend of 
Latin, funk and jazz 


Thursday, March 6 

Show $12, Dinner & Show $47 
Nicole Nelson Band 
She is a hot new blues 

and soul singer on the scene 


| Friday-Saturday March 7-8 

# Show $22, Dinner & Show $57 
Joshua Redman 

| Saxophonist Joshua Redman 

* makes his long awaited retun to 
Scullers in support of his latest 
release, “Elastic” 


Wednesday, March 12 


1 Mee Show $12, Dinner & Show $4 


La Timba Loca 
This 12-piece band 
successfully combines 
elements from both the 
Cuban “timba” & “salsa” 
New CD, “Beyond Havana’ 





DouBte TREE 
te 


Thu. - Sat. March 13-15 § 


Abbey Lincoln 
rhe great lady returns 
with trio 


Wednesday, March 19 § 


Show $20, Dinner & Show $55 
Melissa Walker 

w/Stefon Harris 
I Saw The Sky 
was nominated for Best Jazz 
Vocal Album of the vear at 


this vear s Juno Awards 


Her latest CD 


Thursday, March 20 
Show $18. Dinner & Show $53 
Stanley Jordan 

A virtuoso on the electric 
guitar who's playing sounds 
like a whole band 


Fri.-Sat., March 21-22 


Show $18. Dinner & Show $53 


T.S. Monk Jr. Sextet 


Drummer, educator & son of 


rhelonius is celebrating the | 


start of the Thelonius Records § 


& new CD “Higher Ground 


Wednesday, March 26 


Show $16, Dinner & Show $51 
Brian Bromberg Quintet 
He “cut this teeth” at the age of 
19 with Stan Getz & became a 
major producer & composer 
His new CD's “Wood” & “Jaco 


Thur.-Fri., March 27-28 | 


¥ $55 
Fri-Sat, Show $22. Dinner & Show $27 
Poncho Sanchez 

his great conga king 

and Grammy winner returns 

with his hot Latin jazz band 


Show times: Mon-Thur. 8 & 10pm: Fri-Sat 8& 10:30pm: Sun 7 & 9pn : 


VISIT US ON THE WEB: www.scullersjazz.com 


Call for tickets & info at 
617.562.4111 
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Unless otherwise noted, ail film listings this week 
are for Friday Feb. 28 through Thursday 
6. Times often change with little notice, so 
call the theater before heading out; tha 
Cially important this week, since the 
the storm delayed some booki 
Complete film-schedule inform 
available on the Boston Phoenix Web 
http:/www.bostonphoenix.com 


boston 


@ BOSTON COMMON (61 
Tremont St 

Cradle 2 the Grave: 10:55 am., 12:30, 1 
3:15, 4, 5:45, 7 
Adaptation: 12:35 
Catch Me If You Can 
Chicago: 10:45 a.m 
Dark Blue: Fri.-Sat., Mo 
4:15, 10:15 

Daredevil: 10:30 am.. 1 
7:55, 9:40, 10:35; Fr 
Deliver Us from Eva: 11 
8:05, 10:55 

Final Destination 2: 11:20 a.m., 7.35; Fri-Sat 
Mon.-Thurs., 5, 10:15 
Gods and Generals: 11 a.m 
The Guru: 10:40 am 
Fri.-Sat., 11:40 

The Hours: 1:25, 4:20, 7 





please 

























5:05, 








5, 9:50 
iar teiaupearaete ys: 12:40, 1:15 
3:20, 6:15, 6:50, 9; Fri.-Sat., 11:50 
The Life of David Gale: 12:50 
The Lord of the Rings: The ‘Two Towers: 


10:35 a.m., 2:20, 6:20, 10:10 

Old School: 11:15 a.m., noon, 12:50. 
5:10, 7:10, 8, 9:30, 10:40; Fri.-Sat., midni 
The Recruit: 12:05, 2:30, 5:30, 8:25, 
Shanghai Knights: 10:50 a.m., 1:40, 4:50, 7:30 
9:55 

Agent Cody Banks: sneak preview Sun., 2 






@ COPLEY PLACE (61 
ington Ave 

No shows before noon on Sun 

Le fati ignorantiHis Secret Life: 11:15 am 
1:45, 4:20, 6:50, 9:35 
About Schmidt: 12:20 
Cidade de Deus/City of God: 9 
Confessions of a Dangerous Mind 
3:20, 6:20, 9:10 

Frida: 6:45, 9:25 

Gangs of New York: 12:30. 4:30, 8:30 
Hable con ella/Talk to Her: 12 


9:20 


The Jungle Book 2: 1 
25, 3:40, 4:45. 
Kangaroo Jack 
The Pianist: 11:30 a.m., 2:45, 5 
The Quiet American 

9:40 

Rabbit-Proof Fence: 12:10, 23 


7-266-1300 


100 Hunt 





3:45, 6:35, 9:30 















@ FENWAY (617-424-6266 
Cradle 2 the Grave: 2, 4:30 
midnight 

Adaptation: 1:30, 4:25, 7:15, 1 











Chicago: Fri-Sun., 1:45, 4:50, 7:45; Fri-Sat 
10:40; Sun., 10:30; Mon.- 4 
9:20 


Dark Blue: Fri-Sat 
Sun., 4:30, 7:30 
1:15, 4, 7,9 
Daredevil: 1 
1215am 

Gods and Generals: Fr 


Thurs., 7:30; Sat-Sun., 2 














Mon.. 7 





How To Lose a a Guy in 10 Days: 

7:20; Fri.-Sun., 10:20; Mon.-Thurs 

The Life of David Gale: 1. 4,7 

The Lord of the Rings: The Two re B 


Fri. Mon 





Thurs., 1, 4:45 


Old School: Fr 


Shanghai Knights: 1 1:40, 4:1 


Kangaroo Jack Fri., 12:45 
The Godfather: Fri-Sat i 
Agent Cody Banks: sneak preview S 








@ MUSEUM OF SCIENCE, Omn 


500), Se 






0 for ages 3-11 and seniors; T 
p.m. or later, $5, $3 for ages 3-11 
Coral Reef Adventure: 1, 3; Fri-Mon 
Fri.-Sun., Tues.-Thurs., 6, 8; Fri., 10 
Lewis & Clark: Great Journey West: 2; Fr 
Sun., 5; Sat.-Sun., 11 a.m.; Wed., 10 am 
Mysteries of Egypt: 4; Fri.-Sun., Tues.-Thurs 
7; Fri.-Sun., Thurs., 9; Sat.-Sun., Thurs., noon 


i” 





@ NEW ENGLAND AQUARIUM, Simons IMAX 
Theatre (617-973-5206), Central Wharf, Boston 
Tickets $8, $6 for ages 3-11 and seniors. 

Cirque du Soleil's Journey of Man: Mon.-Fri 

2:15, 5:30, 9:35; Sat.-Sun., 11 a.m. 

Into the Deep: 10, 1:15, 4:30, 7:30 

Space Station: noon, 3:15, 8:30 


brookline 

@ CHESTNUT HILL (617 
Hammond St 
Adaptation: 
9:30; Sat.-S 
Daredevil: 9:45. 


Mon.-Wed., 4:50, 7:25 


















The Recruit: 


9:35; Sat.-Sun., 1:40, 4:10. 





Cradle 2 the ean 
Chicago 

Dark Biue 

The Hours 


How To Lose a Guy in 10 Days 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 


™@ COOLIDGE CORNER (617-734-2500), 290 
Harvard S 
Geny: 3, 5:15, 7:30, 9:45; Sat-Sun. 12:45 
Strange Fruit: Fri.-Sat., 4; Fri.-Sat., Mon.-Tues 
Thurs., 6; Fri.-Mon., Thurs., 8, 9:30; Sun., 1, 3 
Tues.-Wed., 10; Wed., 5:15 

The Quiet American: 2:45, 5, 7:20, 10; Sat 
12:30 

Bully: Fri.-Sat., midnight 

Carnival Magic: Fri.-Sat., midnight 

The Wind in the Willows: Sat., 10:30 a.m 
Dana Moser: Tues., 7:30 


cambridge 


@ BRATTLE (617-876-6837 
Harvard Sq 
Russian Ark: 5:15. 





40 Brattle St 
7:30, 9:45; Sat.-Sun., 1,3 


@ FRESH POND MALL (617-661-2900), 168 
Alewife Brook Parkway 

Cradle 2 the Grave: 11:20 am., 2 
Daredevil: 11:30 a.m., 1:50, 4:15, 6:55, 9:20 
Dark Blue: 9:40 
Gods and Generals 
The Guru: noon, 2:20, 4:55, 7 
How To Lose a Guy in 10 Days: 11:45 am 








The Jungle Book 2: 12:30 
Kangaroo Jack: 1 


The Lord of the Rings: The Two Towers: 





Old School: 11 am. 1 
The Recruit: 11:50 a.m 5 
Shanghai Knights: 11:15 a.m.. 1.45, 4 





Agent Cody Banks: sneak preview Sun., 2 





@ HARVARD SQUARE 
About Schmidt: 12:15, 3:15, 7, 10 
Adaptation: 12:30, 3:30, 6:15, 9 
Chicago: 1, 4,7 
The Hours: 12:45 5, 9:45 
The Life of David Gale: noon, 3, 6: 





The Rocky Horror Picture Show: Sat., mid 


@ KENDALL SQUARE CINEMA (617-494 





All the Real Girls: 2:05, 4:45, 7:15, 9:45, Sat 

Gerry: 2 5:10, 7:35, 1 2 

Bowling for Columbine: 4, 6 

Cidade de Deus/City of God 3:50: Fr 
PS rs., 6:35, 9:40; Wed., 7:4( 


Hable c con elta/Talk to ier: 






Lost in La Mancha 
The Pianist: 2 9:1 
The Quiet American: 2:15 





Rivers and Tides: 2:25, 4:50, 6.50 


25th Hour: 1:10, 9:25 


suburbs 


@ ARLINGTON 

Catch Me If You Can: 1:20, 4:10, 7:05, 9:45 

Confessions of a Dangerous Mind: 10:05 

Far from Heaven: 1:30, 3:35, 5:40, 7:50, 1 

Sat.-Sun., 11:27 a.m 

Gangs of New York: 1:25, 5, 8:30 

Harry Potter and the Chamber of Secrets: 3. 
6:30 

Nicholas Nickleby: 7, 9:35 

Rabbit-Proof Fence: 1:45, 3:45, 5:45, 

9:50; Sat.-Sun., 11:45 a.m. 

The Wild Thomberrys Movie: 1:35, 3:25, 5:20, 

Sat.-Sun., 11:35 a.m 


Capitol (781-648-4340), 20: 


7:45, 


@ BEVERLY, Cabot Street Cinema (978-927- 


77), 286 Cabot St 





film listings 


Nicholas Nickleby: Fri.-Sat., 5:15, 8; Sat 


2 
5:30, 8 


Rabbit-Proof Fence: Wed.-Thurs 
Wed., 2 
@ BRAINTREE AMC X (781-848-1070 






™ ee AMC 


@ DANVERS, Liberty Tre 
978-750-9019), 100 In 
Cradle 2 the Grave 


About Schmidt: 1 
Adaptation: 1, 3:4 
Catch Me If You Can: 1 





Chicago: 
Daredevil: 1 
10; Fri-Sat 
Dark Biue: 


Mon.- 











ookings and times 











Gods and Generals: 1 
The Hours: 12:30, 3:20, 6:10, 9. 








am., 3:3 


Fri-Sat 





11:40 


How To Lose a Guy in 10 Days: 11:20 am 





2, 3:25, 4:50, 6:40. 
Sat., 11:50 


The Jungle Book 2: 10:35 am 


12:45, 1:30, 2:55, 3:45 
Kangaroo Jack: noon, 


11:15 a 


5:10, 8:10, 10:10 
2:20, 4;35, 7:05 


7:35, 9:15, 10:20; Fri.- 


The Life of David Gale: 12:55, 3:55, 6:55, 9:55 
The Lord of the Rings: The Two Towers: 





an, 





m., 2:40, 6:35, 10:25 


Old School: 11:30 a.m., 12:40, 2:05 


7:45, 8, 10:30, 11 


The Recruit: 12:10, 2:50, 5:20, 7 


Shanghai Knights: 10:50 a.m., 1:40 


9:50 


Agent Cody Banks: sneak preview Sun., 2 


@ DEDHAM, Community Theatre (781- 


1463), 580 High St 


The Pianist: 5, 8; Sat.-Sun., Wed., 2 


The Quiet American: 4:30, 6:45, 9; Sat.-S 


Wed., noon, 2:15 


The Wild Thormberrys Movie: Sat-Sun 


noon 


1 DEDHAM, Showcase 10 
Providence St 

Please call for times 
Cradle 2 the Grave 
Chicago 

Daredevil 

Dark Blue 

Deliver Us from Eva 
Gods and Generals 

The Hours 

How To Lose a Guy in 10 Days 
The Jungle Book 2 

Kangaroo Jack 

The Life of David Gale 

Old School 

Shanghai Knights 








Agent Cody Banks: sneak previe 


@ FRAMINGHAM, A 


tie Pass. off 








@ HINGHAM, Loring Hall Cin 





1400), 65 V 
The Hours: 








@ LEXINGTON, Flick 


Chicago 
The Pianist 


" _MAYNARD 
Chicago: 7; F 
Daredevil: 7:15, F 
3:30 

The Pianist: Fri 








Sun 





BEST ACTRESS? liz Nicole Kidman 
the Boston Common, the Fenway, the Harvard Square, 
and the Circle. 





7:45; S 























Thurs. 7. 





Mon 
















urs 
Frida: Sat. -Sur 

@ NATICK. 

Rte. 9, opposi 

— 2 the Grave 1 5, 4:30, 5:3¢ 
Bowling for Columbine: 1:30, 4:15, 7, 9:30 
Dark Blue: 7:15; Fri-Sat., Mon.-Thurs., 2 
Final Destination 2: 4 45 


Gangs of New York: 5, 8:30 
Harry Potter and the Chamber ot Secrets: | 
Shanghai Knights: 1:15 
Agent Cody Banks: sn 





Hable con ella/Talk to Her: Fr 


Sat., 3:45; Sun., 5; Sun.-Thurs., 7:30 





a NEWTON, | 
6060), 1296 W. 
About Schmidt 10:30 





Confessions of a Dangerous Mind: 


10:45 





5; Fri.-Sun., Tues.-Thurs 


Gods and Generals: 7 





The Pianist: 10:30 a.m 
Rabbit-Proof Fence: 
6:50, 9 

Shanghai Ghetto: 11:05 a.m., 1:40, 4:20, 6:45 
Standing in the Shadows of Motown: 4:30 
Fri.-Sat., Mon.-Thurs., 11 a.m., 2:10 


1:20, 4:30. 
11:10 am 


@ QUINCY, Quincy Cinema (617 
1585 Hancock St 

Please call for times 

Cradle 2 the Grave 

Chicago 

Daredevil 

Dark Blue 

How To Lose a Guy in 10 Days 
The Jungle Book 2 

The Life of David Gale 

Old Schoo! 

Shanghai Knights 


@ RANDOLPH, Showcase Cinema (781-963- 





5600), Rte. 139 
Please call for times 
Cradle 2 the Grave 
About Schmidt 
Chicago 

Daredevil 

Dark Biue 

Deliver Us from Eva 
Final Destination 2 
Gods and Generals 
How To Lose a Guy in 10 Days 

The Jungle Book 2 

Kangaroo Jack 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 

The Recruit 

Shanghai Kinights 
Agent Cody Banks: sn 





@ REVERE. Sh 





Cradle 2 the Grave 

About Schmidt 

Biker Boyz 

Chicago 

Daredevil 

Dark Biue 

Deliver Us from Eva 

Final Destination 2 

Gangs of New York 

Gods and Generals 

The Hours 

How To Lose a Guy in 10 Days 
The Jungle Book 2 

Kangaroo Jack 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old School 

The Recruit 

Shanghai Knights 





in The Hours, at 


FEBRUARY 28, 2003 ARTS THE B 










BEST ACTRESS? I: Julianne Moore in Far from Heav- 


en, at the Somerville Theatre and the 


Agent Cody Banks: sneak preview Sun 





@ SALEM, Museum Place Cinemas (978-744 
3700) Church 

Chicago: 1:15, 50, 9:2 

How To Lose a Guy in 10 Days: 1:30, 4:15 


7:15, 9:40 
The Jungle Book 2: 12:45, 2:45, 4:45, 7 
The Lord of the Rings: The Two Towers: 8:30 







@ SOMERVILLE, Loews Theatr 
7000), 35 Middlesex Ave., Assembly Ma! 
Cradle 2 the Grave: 1 


Chicago: 11:10 
Daredevil: 

Dark Blue: 2 
Final Destination 2: 11.4¢ 
Gods and Generals: 1:20. 7 





How To Lose a Guy in 10 Days: noon, 2:40 


The Jungle Book 2: 11 


Kangaroo Jack: 11 
The Life of David Gale: 1 


The Lord of the Rings: The Ti 
Old School: 12 

The Recruit: 12:20. 3:3 4 
Shanghai Knights: 1 0 
Agent Cody Banks: sneak previe 


@ SOMERVILLE THEATRE (617-625 





Catch Me If You Can: 1:15, 4:05, 7, 9:45 
Confessions of a ane! Mind: 2:20, 4:45 


Far from Heaven 
Gangs of New York: 1 
The Seventh Seal: Sat 
Harry Potter and the Chamber of Secrets 


Frida: S 


% WALT THAM Emba 8 


All the Real Girls 


Adaptation: 4:10, 6:55, 9:25. Fn.-S 
Far from Heaven: 4:20, 6:4 

Frida: 9:10: F 1 

Gangs of New York: 8:30. F 

The Guru: 4:3 2 

The Quiet American 


Real Women Have Curves: 4 


a ene C 

335-27 aS S 
Adaptation: 1:30: S 
The Life of David Gale: 6:45, 9:20; Sat -Su 


4 


Kangaroo Jack: Sat -Sun., 12:45, 2:40 








@ WOBURN, Showcase (781-933-5138), Main 


St, Middlesex Canal Park 
Please call for times 

Cradle 2 the Grave 

About Schmidt 

Chicago 

Daredevil 

Dark Blue 

Gods and Generals 

The Hours 

How To Lose a Guy in 10 Days 
The Jungle Book 2 

Kangaroo Jack 

The Life of David Gale 

The Lord of the Rings: The Two Towers 
Old Schooi 


, ¥ niteol 
Arlington Capitol 


The Pianist 

The Quiet American 
The Recruit 
Shanghai Knights 
Agent Cody Banks: sneak previe 





film specials 


@ HARVARD FILM ARCHIVE 











leople We Like 


Dancer Upstairs (2002). directed 6 





Competition Winners scree 
res How World Order 

















s Hell 
makers 
Civil Brand 
Le bossu/The Hunchback 
L’assassin habite au 21/The Murder- 
er Lives at No. 21 (194: ed by H 
sorges C ft, Screi Les dames 
Robert Bres eens Tue Goupi mains 
rouges/it Happened at the inn 
A Broken Blossoms 
Camille (1 
@ MUSEUM OF FINE ARTS 
E La ‘e/The Last 
Letter 


Solaris 
7; The Steam- 
rolier and the Violir 
Mama Africa 
Cremaster 3 
Lawiess 
Heart (2 


@ NORTH END BRANCH LIBRARY 









Sings | the Blues 
Fune, screens Thurs., 6 
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A 


* * «1/2 ABOUT SCHMIDT (2002). 


Set in the director 
Omaha 


Nebraska stomping 
from the caustic but 


his previous two features, Citizen 
Ruth (1996) and Election (1999) 


About Schmidt finds 
Alexander Payne venturing from his 


003 


his aging, controlling wife, Helen 
June Squibb), and a brand new 
Winnebago. His only glimpse of 
hope is a TV ad for Save the Chil- 
dren: Schmidt finds himself sponsor- 
ing a tiny Tanzanian boy named 
grounds and u. But he has his own child 
limited satire of nnie (Hope Davis), to worry 
since he has no confidence 
man (Dermot Mulroney) she’s 


s favorite city 


Payne not only sends his hero as far | has chosen to marry. So he climbs 
away as Kansas and Colorado but | into the Winnebago and heads out 


also pushes him into 
with the 


sistant vice-presider 


flicks 
ina 
flash 


Compiled b 
Mike 
Miliard 


legend 


eK 


+ 
rave review, 


a gem; 
Oy 
ex) 


mixed 
response 
crap shoot; 


eI 


void of mortality and the 


a confrontation | to Denver — with stops and detours 
along the way to reflect on his own 
1d America’s past and future to 

0 Stop the wedding. His journey 
one in David Lynch's The 

ht Story, and as in that film 

t what's eft ayne’s irony transcends parody 


Variety's Top 10 
for the weekenc 
ending 2/23/03 


BOSTON 
PHOENIX 


BOSTON BOSTON 
GLOBE HERALD 


1 Daredevil 


Oid Schoo! 


How To Lose @ Guy in 10 Days 


The Jungle Book 2 


Chicago 


The Life of David Gale 


Shanghai Knights 


Gods and Generals 


Dark Blue 


10 The Recruit 


film strips 


and approaches the tragic. And the 
peerless Nicholson makes About 
Schmidfs concluding tear — shock 
ing, mysterious, and inevitable — no 
laughing matter at all. The Academy 
has nominated Nicholson for Best 
Actor and Kathy Bates for Best Sup 
porting Actress. (124m) Copley 
Place, Harvard Square, West New- 
ton, suburbs 

**1/2 ADAPTATION (2002). Like 
the title hero of Being John 
Malkovich, director Spike Jonze and 
screenwriter Charlie Kaufman have 
crawled through a portal into their 
own brains and, delighted by the 
endlessly self-reflecting prospect 
they show no signs of coming back 
Their film has little to do with the 


NY 
TIMES PEOPLE TIME 


THUMBS UP?! 


POR Ty Tas ae ea 


= 
WS 


he : DON’T LOOK AWAY. 


ain 


OF 


DAVID 


GALE 


mr vT 
BLOW YOU Al 


INTERMEDIA tt phe 


PLAYING! 


SHOWCASE CINEMAS 


CLEVELAND CIRCLE 


617-566-4040 


AMC 


RTE. 128 EXIT 328 


781-229-9200 


LOEWS AMC LOEWS 


FENWAY THEATRE 


201 BROOKLINE AVE, 
617-424-6266 


RANDOLPH 
RTE. 1 & 128 EXIT 15A] | RTE 199, EXIT 204 OFF RTE 26 
781-326-4955 || 781-963-5600 


RUMNGRAN || 


UTE PASS AT SHOPPERS WORLD FRAMINGHAM 
508-628-4400 FENWAY 


175 TREMONT ST. 
800-555-TELL 


SHOWCASE CINEMAS 


LIBERTY TREE MALL 
800-555-TELL 


SHOWCASE CINEMAS 


RTE. C1 & SQUIRE RD. 
781-286-1660 


tha 


Cire 
rau erm) 1a t7 SRB ae 8) leh) 4 


LOEWS 


LOEWS 
HARVAR 


10 CHURCH ST,, CAMBRI 
800-555-TELL 


‘WOB CINEMAS 


AT ASSEMBLY SQ. RTE. 93 
800-555-TELL 


BRAINTREE 10 


RTE. 128 EXIT 35 & ATE. 38) | OFF FORBES RD, RTE. 37 & 128 
781-933-5330 } | 781-848-1070 


CIRCLE, DEDHAM 
WOBURN, REVERE 


RANDOLPH 


book it ostensibly adapts, Susan Or- 


and his struggle to wrangle that ma- 


NEWSWK YORKER VOICE TIMES 


lean's The Orchid Thief, a flimsy 
book-length memoir partly about 
John Laroche (Chris Cooper in the 
film), a Florida oddbali obsessed 
with orchids, but mostly about her- 
self and how sad it is that she can't | masturbatory fantasies about Susan, 
feel as excited about anything as | her sexy agent, Valerie (Tilda Swin- 
Laroche does about his flowers. | ton), or the cute waitress (Judy 
From time to time we see the movie | Greer) who expresses interest in his 
Susan (Meryl Streep) trying to get a | screenplay. Meanwhile, his evil twin 
grip on her subject, but the gist of | Donald (fictitious, also played by 
Adaptation is the struggle of the | Cage, and coyly credited as co- 
movie Charlie (Nicolas Cage, whose | screenwriter of Adaptation), is suc- 
performance depends largely on his | ceeding with his formulaic hackwork 
having love handles and thinning | and impressing the ladies. The end- 
hair and looking like a quizzically | ing could be a brave and ironic 
stunned woodiand creature) to wran- | metaphor for the film's own failed 
gle that material into a screenplay, | and futile ambitions. But as old-fash- 
ioned moviemaking of either the ar 
tistically pure or the commercially 
corrupt kind goes, it just plain sucks 
NEW VILLAGE LA NEW The Academy has nominated Cage 
YORK for Best Actor, Cooper for Best Sup- 
porting Actor, and Streep for Best 
Supporting Actress. (114m) Boston 
_y cS Common, Fenway, Harvard Square. 
SS i 4 . Chestnut Hill, suburbs. 
AGENT CODY BANKS (2003). The 
government needs some, uh 
younger operatives, so Cody 
(Frankie Muniz) is recruited. Harald 
Zwart (One Night at McCool’s) di- 
rects. (110m) Sneak preview Sun- 
day at the Boston Common, the 
Fenway, and the Fresh Pond and in 
the suburbs 
ALL THE REAL GIRLS (2003). 
Loren King’s review is on page 5 
(108m) Kendall Square, suburbs. 
LASSASSIN HABITE AU 21/THE 
MURDERER LIVES AT NO. 21 
(1942). Henri-Georges Clouzot's 
debut feature has Pierre Fresnay as 
a detective investigating a series of 


terial into a screenplay about writing 
that screenplay, and so on. These 
stillborn episodes get him nowhere, 
and neither does he find relief in his 
botched attempts at dating, or in his 


Superb 
Good 
Middling 
Bearable 
A turkey 





(HIGHEST RATING) 


A REVELATION IN ITS ABILITY TO 


CAPTURE HOW LOVE REALLY FEELS! 
A FRESH, STIRRING MOVIE... 
THRILLINGLY ORIGINAL, LYRICAL AND WISE! 
AN ASTONISHING AND 
AUTHENTIC WORK OF AMERICAN | 

MOVIEMAKING ART!” 


-Lise Schwarzboum, ENTERTAINMENT WEEKLY 


| 

“THE FIRST IMPORTANT FILM OF THE YEAR! A REAL 
WORK OF ART! A LOVE STORY THAT WILL STAY | 

WITH YOU, LONG AFTER THE MOVIE IS OVER!” 


Clay Smith, ACCESS HOLLYWOOD 


“REMARKABLY DEEP AND POWERFUL! | 
A DEEPLY MOVING LOVE STORY.” 


-Kenneth Turan, LOS ANGELES TIMES 


“TWO THUMBS UP!” | 
~EBERT & ROEPER 
“ZOOEY DESCHANEL 
1S OUTSTANDING!” 


Richard Roeper, EBERT & ROEPER 








FROM THE ORECTOR OF THE 
PRIZEAMINNING “GEORGE WASHINGTON” 


PWR) (22 Gaze) 
ALL THE atest GE LS | 


WRITTEN AND DIRECTED BY DAVID GORDON GREEN 


Sra OU SECHTTTY 


One Kendal Square» (617) 494-980 











murders; having tracked one sus- 
pect to a boardinghouse, Pierre dis- 
guises himself as a clergyman. The 
result is described as “a comic who- 
dunit in the vein of the Thin Man se 
ries, but with touches of black 
humor.” In French with English subti- 
tles. (b&w/84m) Monday at the Har- 
vard Film Archive 


B 
LE BOSSU (1944). Based on the 
historical novel by Paul Féval (which 
was also the source of the 1997 
Philippe de Broca film Le bossu/On 
Guard!), Jean Delannoy’s scrupu- 
lously crafted film tells the story of a 
man who disguises himself as a 
hunchback in order to avenge the 
death of a friend and help the man's 
widow and daughter. Pierre Bian- 
char, Edmond Beauchamp, and 
Yvonne Gaudeau star. In French 
with English subtitles. (b&w/110m) 
Monday at the Harvard Film Archive 
* x * BOWLING FOR COLUMBINE 
(2002). This Oscar-nominated docu- 
mentary from Michael Moore (Roger 
and Me, The Big One) is most per- 
suasive when it seeks out the truth 
rather than imposing an agenda 
That despite the questions it asks, 
which are loaded and posed disin- 
genuously. Why did two teenagers 
shoot 13 people to death at 
Columbine High School on April 20, 
1999? Why do Americans kill each 
other more often than anyone else 
in the world? Moore goes beyond 
the easy accessibility of guns (a 
State of affairs he demonstrates by 
opening an account at a Michigan 
bank and walking out with the rifle 
promised to every new customer), 
using America’s insane infatuation 
with firearms as a jumping-off point 
for other musings and discoveries 
His trademark ambushes, in which 
he tries to corner corporate villains 
or other culpable fat cats and get 
them to acknowledge their guilt, 
here backfire: K-Mart, at one of 
whose local outlets the Columbine 
killers loaded up on bullets, promise 
to stop selling ammunition in their 


viatea , 
TEM Cem ae ums 


Bijou Phillips * Mick Stahl 
From the director of KIDS 


A true re cult classic! 
SEE! A bra stealing talking 
monkey! WITNESS! The 
powerful mind of Markov 
the Magician! BEWARE! 
SPT latbe ttm eC CM bret co) 
that no child should see! 


Coolidge Corner Theatre 


darvard St. Br 


een] 


617-859-3300 
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stores, and though NRA honcho and 
Alzheimer's sufferer Chariton Hes- 
ton mutters responses that are 
racist, reactionary, and nuts, he 
comes out of the exchange with 
more dignity than his fulsome ac- 
cuser. All commentary stills, howev- 
er, when Bowling for Columbine 
shows the security monitor tapes of 
the atrocity itself, the silent work of 
these demons of the American soul 
To his credit, Moore doesn’t pretend 
to solve the mystery of those im 
ages. And thanks to this movie, no 
one can pretend to ignore them 
(120m) Kendall Square, suburbs 
**x*x*xBROKEN BLOSSOMS 
(1919). Adapting Thomas Burke's 
novel The Chink and the Child, D.W. 
Griffith came up with a film d 
cate it seems to have beer 
single breath. Lillian 
the brutalized daughter 
(Donald Crisp). Her fra 
s the admiratior 


ese man Richa 









mess 













ject 
ise district. Althougt 

ce the German 
of filmmaking to this 
the ironies fall gently 








Dickensian. Gish and Barthelmess 
give exquisite performances; one of 
her scenes (she’s locked in a ¢ 
by her father) may be the purest e 
pression of terror in the his 
es. (b&w/silent/80r 

day at the Harvard Fi 
* BULLY (2001). B 


nutze book abo 





















Stahl) and has been since they were 
Enter Lisa (Rac hel Mine 

waiflike Lady Macbeth wh« 
sex scenes eggs Marty on t 
nate his tormentor somett 
with a halfhe 
es losers 
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to acco 


























reminiscent 
espear 








tims They 2 are du juamnben than the kids 
n American Pie 2 and not as furtny 
and Clark is a lot more interested ir 
shooting Bijou Phillips's crotch and 
ass than in understanding their pain 
Voyeuristic and dehumanizing, the 
biggest bully here is the filmmaker. 
(109m) Weekend midnights at the 
Coolidge Corner. 


Cc 

*& xx xCAMILLE (1936). Three of 
the classiest screenwriters at MGM 
(Oscar winner Frances Marion, nov 
elist James Hilton and Pulitzer-win 
ning playwright Zoe Akins) worked 
on this version of the Alexandre 
Dumas fils play La dame aux 
camélias. The film has its flaws 
Robert Taylor and Lionel Barry 
more), but it's lush, beautifully ap 
pointed, and lovingly directed by 
George Cukor. And as Marguerite 
Gautier, the world-weary courtesan 
who tastes true love and sacrifices it 
for her lover's future, Greta Garbo 
dressed in Adrian's magnificent 
gowns, her hair in soft ringlets 

nto a sensuous, emotionally « 
plex tragedy. (b&w/108m) Wed 
day at the Harvard Film Archive 
CARNIVAL MAGIC (1981). 
Film Culture,” on page 3. Weekend 
midnights at the Coolidge Corner. 
* x CATCH ME IF YOU CAN (2002). 
Catch Me If You Can is a story of 
ng identities, and not just those 
ct Frank W. Abagnale Jr., the 
real-life impostor who spent much of 
the 1960s pretending to be an air 
line pilot, a doctor, and a 
forging millions of doilars in checks 
along the way, all before he turned 
21. Star Leonardo DiCaprio has also 
been a chameleon throughout his 
career. As for director Steven Spiel 
berg, well, for the first time in his ca- 
reer he’s become a cynic. Like so 
many Spielberg movies, this one is 
about a lost child searching for a 
parent: when Frank Sr. (Christopher 
Walken, who's about 15 years too 
old for the role but plays it delicious- 
ly and snagged an Oscar nomina 
tion for Best Supporting Actor) and 
mom Paula (Nathalie Baye) turn out 
to be accomplished liars and cheats. 
and then divorce, young Frank is so 
torn apart that he runs away, first 
from his family and ultimately from 
the law. So his dishonesty is some- 
thing he comes by honestly. The 

















awyer. 





only one who recognizes the artistry 
of his cons is Cari Hanratty (Tom 
Hanks), the G-man Javert who pur- 
sues him across the years. All the 
same, Frank drops people, like his 
trusting fiancée (Amy Adams), as 
soon as they're no longer useful, 
and so does Spielberg. Frank lives 
his life like the TV and movie charac- 
ters he loves (particularly James 
Bond), but though it’s fun to watch 
people being bamboozled on 
screen, it’s no fun in real life. Watch- 
ng Catch Me If You Can, you may 
feel like one of Frank's victims: you'll 
be charmed and entertained for a 
couple hours, but then you'll realize 
you're out 10 bucks. (146m) Boston 
Common, Somerville Theatre, Ar- 
lington Capitol, suburbs. 
****CHICAGO (2002). Rob Mar 
5 first feature film (he comes to 
vies from the Broadway 
S a razzle-dazzier and a 
sical. The materia 
e Maurine Watkins 
1926 ones about a 
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Rogers in the title role); Bob Fosse’s 
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t Actress (Zellwege 
ting Actor (John C. Reil- 
and Best Supporting Actress 
ceta~Jon es and Queen Latifah) 
107m) Boston Common, Fenway, 
Harvard Square, Circle, suburbs. 
CHOCOLATE BABIES (1996). 
Winner of the best feature awards 
»th the New York and Chicago 
and Lesbian Film Festivals, 
late Babies focuses on an un- 
derground band of HIV-positive 
queer, transvestite activists of color 
who are making headlines in New 
k. In an effort to expose political 
uption surrounding the AIDS 
epidemic, these urban guerrillas 
stage a series of surprise attacks 
against conservative politicians they 
elieve are collecting secret lists of 
HIV-positive individuals.” With 
Suzanne Gregg Ferguson, Dudley 
Findlay Jr., and Michael Lynch 
83m) It screens with “Life on 
Christopher Street” (2002; 30m), 
exposé of the rising subculture 2 
black and Latino gay youth born in 
the late "70s and the '80s who were 
nspired by and now represent the 
lip-hop generation. Sunday at the 
Harvard Film Archive 
**xCIDADE DE DEUS/CITY OF 
GOD (2002). Based on the based 
n-fact novel by Paulo Lins about the 
Rio de Janeiro housing project of 
the title from the ‘60s through the 
80s, this film from Fernando 
Meirelles and Katia Lund opens to 
find its protagonist, Buscape 
Alexandre Rodrigues), in a tense 
moment, caught in a standoff be- 
tween the police and the heavily 
armed gang of Zé Pequeno (Lean- 
dro Firmino da Hora). The situation 
sends Buscape’s voiceover narra- 
tive off in seemingly random, anec 
dotal directions that are slyly struc- 
tured to undermine the audience's 
expectations and end up in a sur- 
prising but neatly conceived resolu- 
tion. Among the stories he relates is 
that of Zé Pequeno himself, who 
starts his career as a bloodthirsty 
1-year-old who looks like a de- 
mented Gary Coleman and who offs 
Buscape’s brother en route to be- 
coming the crime lord of the neigh- 
borhood. But Buscape, unlike 
Leonardo DiCaprio in the equaily 
stylized and stereotypical Gangs of 
New York, is no warrior bent on pay- 
back. He gets revenge by pursuing 
his dream to be a photographer, and 
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in a way art finally does triumph. Not 
so for the film, however, where the 
horrific images of children shooting 
children don't sit well with a tone of 
jaded irony, and the grinding night- 
mare of poverty and crime resists 
Cidade de Deus's playful generic 
conventions. In Portuguese with 
English subtitles. (135m) Copley 
Place, Kendall Square, suburbs 
CIVIL BRAND (2002). This women- 
in-prison film from Neema Barnette 
has our heroines attempting to fami 
ly “the family unit they never had 
The nasty warden, however, has 
other ideas, and soon the prisoners 
rebel. (95m) Sunday at the Harvard 
Film Archive. 

**x*xCONFESSIONS OF A DAN- 
GEROUS MIND (2002). The c 


gerous mind in 


what's the “profile” Jim claims Barris 
fits? Some of the TV-show re-cre- 
ations seem calculated to appeal to 
viewers whose standard of TV rib- 
aldry is more liberal than the one 
Barris worked with. But the acting is 
mostly good: Rockwell has Barris’s 
Gong Show-host shtick down (he 
just won the Silver Bear for Best 
Actor at the Berlin Film Festival) 
and he and Clooney have an inter- 
esting Jerry-Lewis-and-Dean-Mar 
tin-like relationship. The cinematog 

aphy by Newton Thomas Sigel 
switches tonal ae nventively. And in 
his promising directorial debut 
Clooney gets a ay with 
flourishes he a 






of the 


113m 





IUARY 28 





Diderot story on which it’s based, | L.A. Confidentia 
this Robert Bresson film from the 
Vichy era stars Maria Casares as a 
woman who's been dumped by her 
boyfriend; she gets back at him by 
befriending a prostitute and arrang 
Ng for her to marry the ex 
with English subtitles. 
day at the Harvard Film Archive. 

* x xDAREDEVIL (2003). The 


screen treatment of the classic Mar 
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**DARK BLUE (2002). Despite 
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“Stirring, spectacular epic 
achievement. A movie 
experience that is 
AWESOME TO 
BEHOLD? 

DAVID SHEEHAN, CBS -TV 

“AN AWESOME 
SENSE OF 
AUTHENTICITY 
AND SCOPE” 


KEVIN THOMAS, 
LOS ANGELES TIMES 


“A BIG, 
AMBITIOUS, 
SWEEPING 
EPIC” 

JEFFREY LYONS, NBC-TV 

“One of the more 
REMARKABLE 
MOVIES OF 
THE DECADE” 


STEVE SAILER, UPI 
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THE BOSTON PHOENIX 


along with the other Jews of the 
Ukrainian town of Berdichev, which 
has fallen to the Nazis. The letter 
tells of the Germans’ arrival, the 
gent anti-Semitism among the 
doctor's long-time neighbors, the 
herdi of the Jews into a ghetto 
they do and say there. The 

also expresses he 


and h 
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pays homage to the Hollywood 
melodrama of the '50s with this big- 
budget pastiche in which homosexu- 
ality and interracial love are the 
overt themes. His film is set in 1957 
Hartford, where TV manufacturer 
Frank Whitaker (Dennis Quaid) and 
his devoted wife, Cathy (Julianne 
Moore, Oscar-nominated for Best 
Actress), are a Sunday-supplement 
couple with a perfect hou two 
nice kids, and a black maid, Sybil 
(Viola Davis). But Frank is an alco 
holic with a penchant for furtive gay 
sex. Isolated and deprived of emo 
rt, Cathy becomes 
wn to her black gardener, Ray- 
mond (Dennis Haysbert). Haynes 
studiously ates certain as 
pects of Douglas Sirk's style, but 
whereas in Sirk and Nicholas Ray 
Style, however extreme, alway 
relates with story and character, the 
style of Far from Heaven is é 
conspicuous comment on itself 
After Sirk’s All That Heaven Allows 
the movie that this one most 
bles is John Waters’s Hai 
but whereas in Hairspray Waters ex 
expectations for musi cals by 
racial inte 
body image, Haynes, in ch 
the melodrama as his form 
expectations that he doesn’t fulfill 
he actually does less than 
melodramas can do, and did 
(107m) Somerville Theatre, Arling- 
ton Capitol, suburbs 
| FAT! IGNORANTVHIS SECRET 
LIFE (2003). Peter Keough’s review 
is on page 5. In Italian and Turkish 
with English subtitles. (105m) Cop- 
ley Place. 
* *x FINAL DESTINATION 2 (2003). 
David R. Ellis’s follow-up to the 2000 
‘can you cheat death?” horror thriller 
is a slight improvement. The acting 
is still abysmal, but the pleasure of 
watching a victim go from one lethal 
situation to the next is enhanced by 
a greater degree of camp and 
voyeuristic creepiness. As in the first 
Destination, an unwitting individual 
has a premonition about a pending 
calamity, and despite efforts to fore- 
Stall fate, it happens anyway, though 
not exactly as predicted. Here a col- 
lege student (A.J. Cook) foresees a 
brutal traffic pile-up while en route to 
a spring-break holiday. This opening 
freeway scene, with its ingeniously 
orchestrated eviscerations and im- 
palings, gets the prize for best car- 
nage, but the best suspense comes 
n the episode about a lottery winner 
who goes fishing for a ring down a 
drain disposal. It's not The Seventh 
Seal by any stretch, but it is trite 
queasy fun. (98m) Boston Common, 
suburbs 
* * 1/2 FRIDA (2002). There was so 
much pain in the life of artist Frida 
Kahlo that Julie Taymor’s account 
doesn’t even make time for the polio 
that crippled Kahlo at age six, in- 
stead jumping straight to the bus ac 
cident that wiped her out at age 18 
eaving her impaled, naked 
drenched with blood, dusted 
with gold 
carried by a 
njunes never 
; 1q 


val sup 
re-c 


Ss cor 


what 


ana 


Ctatir gy nis History of the Russ an 
Revolution to play grab-ass with 
Frida) add an almost farcical note 
But if Taymor fails to portray the 
artist or her times, she does touch 
on the mystery of artistic creation 
Such mundane details as a peasant 
dress or toes peering out of bathwa- 
ter burst into playful, profound col 
lages of the imagination at work 
The beauty of Taymor’s vision of 
how the paintings were inspired at 
times exceeds that of the paintings 
themselves. (119m) Copley Place. 
Somerville Theatre, suburbs 


G 
**1/2 GANGS OF NEW YORK 
(2002). American cinema's 
greatest realist, Martin Scorsese 
has become its greatest cartoonist 


Based nominally on Herbert As- 
bury’s anecdotal, muckraking 1928 
history, his Gangs of New York as- 
pires less to mentors Roberto 
Rossellini and Vittorio de Sica than 
to Tex Avery and Max Fleischer, with 
more than a nod to George Miller of 
Mad Max fame. His “New York City, 
1846” (as a title card helpfully in- 
forms us) is actually a Cinecitta 
that suggests more a 
staging of Annie than the brutal 
squalor of the Five Points slum of a 
century and a half ago. Priest Vallon 
(Liam Neeson) heads the Irish gang 
the Dead Rabbits, but in battle 
against the Native Americans, the 
army jingoistic local yokels, he 
falls to his opposite number, Bill 
The Butcher” Cutting (Daniel Day 
ewis). Fifteen years later his son 
Amsterdam (Leonardo DiCaprio) re- 
turns, ingratiating hi 


movie set 


sing 
~ beco ming his 
command, sleeping with 
his girlfriend Jenny (Cameron Diaz 
with hair, a scar, and an erratic 
brogue plotting his demise. Di- 
Caprio narrates all this in an insipid 
irish accent that pales before Day 
Lewis's Butcher, whose anarchic 
fury and sardonic asides cut short 
the film's worst indulgences in senti- 
ment and self-importance. Gangs 
does struggle to give historical reali- 
ty to the themes of male rage and 
ineffectuality, tribal dislocation, cul- 
tural conflict, and religious recidi- 
vism that Scorsese made so vivid 
and precise in Mean Streets, Taxi 
Driver, and GoodFellas. But the 
showstopping finale, a re-creation of 
the 1863 Draft Riots, one of Ameri- 
ca’s most shameful disasters, ar- 
rives almost as if from a separate 
movie, and it’s tangential and irrele- 
vant to the so-called dramatic cli- 
max, which a dreary rematch of 
the film's opening bout. Oscar-nomi- 
nated for Best Film, Best Director, 
and Best Actor (Day Lewis). (168m) 
Copley Place, Somerville Theatre, 
Arlington Capitol, suburbs. 
GERRY (2002). Chris Fujiwara’s re- 
view is on page 3, along with “Film 
Culture.” (103m) Kendall Square, 
Coolidge Corner 
**xx*xTHE GODFATHER (1972). 
Francis Ford Coppola’s popular 
gangster movie addresses the issue 
of the corruption of American public 
and private life at a very profound 
level. It's also about how the sins of 
the father are visited upon the sons. 
Marlon Brando, doing the most 
graceful and elegant work of his ca- 
reer, plays the role of the Mafia don 
/ito Corleone, as a Sicilian 
monarch. His sons are Sonny, the 
hothead (James Caan), Fredo, the 
gentle-hearted bumbler (John Caza- 
le), and contemplative Michael (Al 
2 n one of the great perform- 
70s), who takes every 
n deep — and, inevitably. 
er the kingdom. The distin- 
udes Talia Shire as 
tr, Morgana 
<eaton as 


daugnte 


wife, Diane 


tights 
* *xGODS 
(2003). War 


AND ee 


ate the slaves 
ong Souther 
charts the early 
war through the exploits 
onfeder ate strategist Thomas 
“Ston vewall” Jackson, who as played 
by Stephen Lang lifts the film above 
the herky-jerky direction (Maxwell 
helmed Gettysburg with a much 
steadier hand). Jeff Daniels returns 
as Lieutenant Colonel Joshua 
Chamberlain, and Robert Duvall 
picks up a paycheck as General 
Robert E. Lee. It all makes for high 
drama, but if you want the real thing 
defer to Ken Burns's superb (11- 
hour) documentary. (210m) Boston 
Common Fen Way at reSn Pond. 
West Nev wton, St 
GOUP!I MAINS ROUGES/IT HAP- 
PENED AT THE INN (1943). 
Becker's “noirist 
uses 
na sma 


vacques com 
f a murder 


community as a 


thriller impac 


rural 


video clips IN STORES NOW 


* * * TUCK EVERLASTING (Disney). Mixing whole 
some family drama, creepy characters, sci-fi elements 
that echo Cocoon, and new-agey sentiments about 
and life, this film by Jay Russell (My Dog Skip) gen 


does the popular book by Natalie Babbitt 
by elegant narration from Elisabeth Shu 
on the period tale is literate and handsom 


derful World of Disn with enough robu 


t you from the irr 


11914, th 
Foster (Alexis Bledel) 


story 


wealthy 
Garber the woods of ti 
spring nakes them 


Ent 
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Spacek as the elder Tucks 
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€ Cautic 
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* «1/2 ROAD TO PERDITION eee ene 


adaptation of Me 


debut, American Beauty, with ar 
novel in which Tom Hanks plays Micha 
mob run by lovable old sc 
benefact 
nHoechiin 


od John Rooney (P: 
Michael's ov 


curious 


where the boy 

things right. Got up like 
pertorma 
out Michael 


pelling téte 


@ aS Manin who's 
And though the N 


even more disturbing. (111m) 


trying to break free of her 


sters’ estate she 


sam Mend 


ulliva 


about what dad does fo 


nan-Hanks 1 

a-téte is an eerie confrontation between Micha 
evokes Edward Hopper's Nighthawks. Then there's the film's coda, a long, undule 
co! es serenity and horror. As depressing as Road t 


this may be one of the darkest summer movies of all tim 


stice. Aided 


s take 
Won 


feisty Road To Perdition 


daughter of a 


uptight parents (Amy 
2 Salt-of-the 


Irving and Victor 
learns of the 
ackson 


Sexy Be. 


earth Tucks 
e (Jonatha 
Logan in 


follows 

Allan Collins's cu 
for a hapter of the 

vith an errant accent), 

1. Michael Jr 


y. He ends 


(newcome 


yan's wife (a s' 
the roac 
ad heads out 
teeth, Jude La’ 
ant Frank Nitt 
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W give 
(Stanley Ti 
t's being hyped, th 
and Maguire in a at 
g shot that 
to Perdibont's relentless darkness (and 


) is, the light suffusing this scene is 


%* * KNOCKAROUND GUYS (New Line). This oddball heist flick from directors Brian Koppel 


man and David Levien finds mobster manqué Matty Demaret (Barry Pepper) tir 
pococurante existence as small-time errand boy for his pop, Brooklyn don Ben 
maret (Dennis Hopper). So to prove he’s worthy of dad's wise-guy love, he 
ISS-COUN 
nlisted loses the filthy lucre in the middle of Montana, Matt and 
icate scions (the ubiquitous Vin Diesel among n)h Ves wrest 


errand: stewarding a ca 
(Seth Green) he's foolis 
some fellow crime-synd 
it from a slimy small-town sheriff be 
revenge. A few solid performances 
and Diesel's as a Jewish tough 


laden satchel c: 


black coifs. (93m 


wre dad's goons (led by 
notably Pepper's 
compensate for ti 
types. And the sight of Hopper and Malkovich de: the 
ball set more than makes up for how ridiculous the young leads look in thei 


of his 

chains” De 
takes 
is old man. But after the ¢ 


on a big-time 


dim pal 


Q 1 Malkovich) exact 
orrupted ¢ 
of mob/teen-flick 

us hand 


matching dyed 


a Slow onviction 


> perfu 
roying each o 


* THE TUXEDO (DreamWorks). A hit in the two Rush Hour films and Shanghai Noon large 


because he relies on his innate charm 


and spectacular ph 


gifts, Jackie Chan overr 


here by dressing up as something he isn't; the result proves that when coupled with a 


bare script 
Tong (as in “I'r 
shirt and a love patch. But he know 

he's hired by a slick secret agent as the ma 
bomb (a shameless lift from The Dead Pool) 


and ham-handed direction, clothes can indeed unmake the man 
James Tong”) is a New York cabbie whose idea ¢ 


hauffeur Wher 


Chan's Jimmy 
f style is a Hooters T 
lo drive?), and 
the agent is incapacitated by a 


Tong must put on his boss's high-tech tuxedo 


ts its wearer extraordinary powers), team up with a fellow agent (a strikingly irritat 


ve Hewitt), and save the w 


water supply. That last part is alr 
dy, and general ineptitude ensure that it never amounts tc 


m a bottled-water magnate 


10 plans to poi 
st interesting, but bad ac ited come 


anything. Despite what Chi nutters 


this is definitely a 


metaphor for the malaise that de- 
scended on France during the Oc 
cupation. The xenophobic Goupis 
are a hard-working family, but when 
the youngest member, who lives in 
Paris, comes to visit, the family 
treasure disappears and the house 
keeper is found dead. In French witt 
English subtitles. (b&w/104m) 
day at the Harvard Film Archive 
* * x THE GURU (2002). No one 
he gets away w 


from 


ithout looking 
wealthy white 


otic spir 


Wr e 
guru of sex 
womar exi (Marisa 
Tomei), he can gain 
money and fame going the erotic 
Deepak Chopra route. But first he 
needs sexual wisdom, which he 
gets from a porn star (Heather Gra- 
ham) in exchange for buying her an 
$800 cake for her wedding to a 
naive, devout Christian. The 
sharpest humor comes out of the 
film’s many converging cultures 
When the new-agey Lexi purrs to 
Ramu, “You must use a lot of can- 
dies in India.” he responds, “When 
the electricity goes out.” (94m) 
Boston Common, Fresh Pond, sub- 
urbs 


realizes ne 


H 
* * x HABLE CON ELLA/TALK TO 
HER (2002). After what appeared to 
be a grand summation of Pedro 
Almodovar's career in the Oscar 


Tues- 


winning Todo sobre mi madre/All 
About My Mother, this latest seems 
ke an austere dropoff. It has a 
streamlined plot and a hospital- 
clean look befitting its somber sub 
ject. Yet the film is curiously light- 
weight, as nimble and ethereal as 
the ballet dancers who populate it 
onor Watling) had 

feelings Benigno 

) had for her before a 
a vegeta 


ares 


nearly as confident and self-as 

as he thinks he is; Flores cuts a 
Striking, tempestuous figure both in 
and out of the ring. And even 
Watling surprises with what is surely 
the liveliest portrayal of a coma pa 
tient since Glenn Close in Reversal 
of Fortune. Almodovar, meanwhile, 
has received a Best Director Oscar 
nomination. In Spanish with English 
subtitles. (112m) Copley Place 
Kendall Square, West Newton, sub- 
urbs. 

**x*xHARRY POTTER AND THE 
CHAMBER OF SECRETS (2002). 
Despite its inventive use of an old 
diary as a vehicle for time travel 
Harry Potter and the Chamber of 
Secrets, with such horror-movie 
Standards as giant spiders and a 
serpent in the plumbing, is the 
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weakest of the Harry Potter novels 
so far. But director Chris Columbus 
has made a darker, quicker movie of 
it than he did of The Sorcerer's 
Stone, with particularly fine settings 
and atmosphere. The goings on at 
Hogwarts School of Witchcraft and 
Wizardry include a murder-bent 
voice in the walls that only Harry 
hear and a mysterious set of attacks 
that leave several students and the 
nasty caretaker's cat petrified. V 
over, Harry must endure the fa 
of foppish new Defense Agains 
Dark Arts teacher Gilderoy Lockhart 
(given goofy comic brio by a y 
coiffed Kenneth Branagh) and the 
ostracism of students who 
because he can talk to 
Harry may be the “heir” of 
school founder Salazar Sly 
Alan Rickman a br 
quizzicality to 
oleaginous Po f 
Severus Snape; the late Richa 
Harris is pale and breatt 
tinues to exude sly 
as headmaster Albu 
and Maggie Smith 
pursed authority ar 
dence, as 
va McGonagall. A 
ter addition to the e 
lar populace is icy Jasc 
Lucius Malfoy, father of 
enemy Draco. As for t 
actors at the 
Daniel Radcliffe h ed g 
gravitas as Harry, and Emma Wat 
son continues to exude precocity as 
the brainy Hermione. But mugging 
Rupert Grint, so personable as Ron 
in The Sorcerer's Stone, appears to 
have studied too long at the 
Macaulay Culkin School of Home 
Alone acting, Chris Columbus 
headmaster. (162m) Somerville 
Theatre, Arlington Capitol, suburbs 
“HARVARD BLACK ARTS FILM 
FESTIVAL STUDENT COMPETI- 
TION WINNERS.” Entries from 
around the country will compete in 
fiction, nonfiction, and experimenta 
categories for the Isaac J 
Grand Prize and awards f e 
Fiction and Best Documentary. Sat- 
urday at the Harvard Film Archive 
HIP-HOP: THE NEW WORLD 
ORDER (2001). Muhammida E 
Muhajir traveled all over the wo 
Japan, England, Germany, the 
Netherlands, France, Cuba, Braz 
South Africa — for this documentary 
on the impact of hip-hop; there's 
plenty of performance footage 
also interviews with Chuck D. 
Roots, Dead Prez, and Meth 
Man. (video/50m) Saturday at 
Harvard Film Archive. 

**x*xTHE HOURS (2002). Based 
on Michael Cunningham's 1998 
novel, which in turn was inspire 
Virginia Woolf's M 
Stephen Daldry’s film 
Woolf's modernist project 
ing the drama inherent in 
day in the interior life of ar 
person. The film interlaces t 
el stories of a day in each o 
lives: Woolf herself (Nicole Kidm 
on the day in 1923 that she start 
write the novel ( c 
housewife Laure Julie 
Moore), who reads Woolf's 
while preparing with her litt 
celebrate her husband's 
and Clarissa Vaugha 
Streep), a present-day M 
book editor, who is scramb 
arrange a party at her home, like 
namesake Clarissa Dalloway. As the 
hours of each woman's day 
the movie cross-cuts among the 
show each coming to a crisis 
Woolf breaks free of the isolat 
the lifeless London suburb tc 
husband Leonard has led therr 
order to preserve her tenuous men 
tal health; Laura confronts 
ing that she's trapped in a dc 
life; Clarissa recognizes that her 
clinging attachment to old fl 
Richard (Ed Harris), a poet who's 
dying of AIDS, has been more detr 
mental than heipful to both of the 
Streep is her typically inventive self 
creating drama in a role whose i 
conflict might otherwise go 
Moore, in a more intense variation 
on her Far from Heaven role, plays 
Laura like a sleepwalker trying t 
awaken from a nightmare, and her 
scenes with the remarkable 
actor (Jack Rovello) who plays her 
son are heartbreaking. And Kidman 
who's made a career out of charis 
matic portrayals of often unlikable 
characters (from To Die For to last 
year's The Birthday Girl, d 
pears into the role of Woolf, not just 
because of the putty nose and the 
wig that disguise her appearance 
but because she draws on some 
deep reserve of power that bubbles 
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up through her unearthly stare and 
makes her scenes, whether she’s 
raging or in good humor, scary and 
exciting. Oscar-nominated for Best 
Film, Best Director, Best Actress 
Kidman), Best Supporting Actor 
(Harris), and Best Supporting Ac- 
tress (Moore). (120m) Boston Com- 
non, Fenway, Harvard Square, Cir- 
cle, suburbs 
* 1/2 HOW TO LOSE A GUY IN 10 
DAYS (2003). It's hard to get that 
weepy-laugh sensation from a ro- 
mantic comedy if the leads are 
avaricious creeps with nothing but 
er agendas in mind. That's how 
Ss ‘omp wanna-be rides for 
NO acts, and though it does 
eventually begin to endear, in the 
end it forfeits everything with an 
y and humorless tell-all rendi 
of the song “You're So Vain 
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Andie (Kate Hudson) is the “How To 





imnist at a Cosmo-like g 
For her current assignment (a 
favor to a friend recently sp 
she has to meet a guy, have h 
n love with her and then ma 


within 10 




















a self-assu 
has bet (the prize is le 
account) that h 
ationship going for more 
days. Hudson and Mc- 
aughey do justice to their cari- 
2S, and there’s not much chem- 
not that director Donald 
Petrie seems to require any. He's 
content with “a crack-enhanced 
Kathie Lee Gifford” who pet-names 
Benjamin's penis “Princess Sophia.” 
Benjamin can't get it up, and neither 
can the film. (114m) Boston Com- 
mon, Fenway, Fresh Pond, Circle 
suburbs 
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**x1/2 THE JUNGLE BOOK 2 
(2003). The new chapter to the 1967 
Disney classic (based on the Rud- 

yard Kipling tales) is an earnest fol- 

-up. This time the young Indian 
boy Mowgli (voice of Haley Joel Os- 
ment) begins his adventures in the 
safe haven of a village compound 
but after a reprimand from his new 
family, he returns to the jungle, 
where he reunites with Baloo (John 
Goodman), the boisterous blue bear 
who raised him. There are plenty of 
frolicking musical numbers, and 
danger lurks in the form of Shere 
Khan (a sinister Tony Jay), the evil 
2r with a score to settle. The ani 
nN, directed by Steve Trenbirth, 
ns affectionately loyal to the 
s old-school roots, and the ex- 
pansion of Shanti (Mae Whitman), 
the girl who coaxed Mowgli from the 
wilds, into a potential love interest is 
vorable upgrade. Phil Collins 
ks in as a goofball vulture and 
Connor Funk voices Ranjan 
Mowgli's scene-stealing little step- 
brother. Not as moving as the origi 
nal, JB2 is nonetheless a respectful 
rehash that should charm a new 
generation of kids. (78m) Copley 
Place, Fresh Pond, Chestnut Hill, 


suburDs. 
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* KANGAROO JACK (2003). In this 
Outback-set lowbrow comedy di 
ected by Coyote Uglys David Mc 
Nally, a kangaroo fills the role usual- 
erved by dogs or chimps or talk- 
Kangaroo Jack shar 
e DNA with See Spot Run than 
with Babe, as the title marsupial 
plays straight man to a pair of mug- 
\bling dolts, Charlie Car- 
ty O'Connell) and Louis 
(Anthony Anderson). Before 
howdown with the hitmen who 
and in the Outback to whack Char- 
and Louis, who have, in turn, al- 
owed said kangaroo to hop off with 
50 grand of mob money, the movie 
gives us frat-house-style sexual 
humor, flatulence jokes about 
camels, and a romantic subplot ap- 
parently intended to woo the female 
half of the audience. Jessie (Estella 
Warren), an animal expert in Eddie 
Bauer chic, is a welcome presence 
1 this witless escapade, but Kanga- 
roo Jack is the kind of jackass com- 
edy in which the smart girl risks life 
and career for two half-wits. Flailing 
about when ants invade his crotch 
the portly Louis is portrayed as the 
fool. Couple that with Anderson's 
scenery chewing and it’s hard not to 
cringe at the sight of this black man 
playing Dumber to O’Connell’s 
Dumb. (89m) Copley Place, Fenway, 
Fresh Pond, Chestnut Hill, suburbs 
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*THE LIFE OF DAVID GALE 
(2003). Kevin Spacey plays the title 
character, a University of Texas phi- 








losophy professor and anti-death- | Mortensen), the Dwarf Gimli (John 





“Uno’s World,” from Nambia; Ngoz 








penalty activist. On death row for | Rhys-Davies, whose comedy is a Onwhura’s “Hang Time,” f Nige ‘ 
taping and murdering a fellow ac- | welcome but infrequent relief), and | ria; Zulfah Otto-Sallies “Raya; 
tivist (Laura Linney), Gale sells his | the Elf Legolas (Orlando Bloom) from South Africa; and Fanta Regina - 


story to an investigative TV reporter | have set oe to pene them. But 
(Kate Winslet) whose colleagues 
call her “Mike Wallace with PMS.” 
That line gives Winslet one of the 
two notes for her character, the 
other being the teary-eyed discom- 
bobulation that comes over her as 
she races the clock to prove Gale’s | Pond, Circle, suburbs. 

innocence. One of Gale's books is _***xLOST IN LA MANCHA 
called Dialogical Exhaustion. \f that | (2003). Like 
means running out of things to say, 
the dialogical exhaustion in The Life | Python days. 
of David Gale comes not a moment 
too soon (not that the film isn’t just 
as clunky when the characters shut 
up). The script has its weaknesses 
the direc py Alan Parker is di 
trous. A minor point of interest: this 
sy be the first American major-stu 
film to ture a lec 
Jacques Laca t doesn't 


130m) Boston Comr 





cA Close Up on Bintou, 





nomi nated 
Boston Comm 
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Harvard Square, Circle, suburbs 














* * 1/2 THE LORD OF THE RINGS: ; N 2 eacherou é 

THE TWO TOWERS (2002). Ralr er Plumr ; a 

glimpsed at the end of some ke ambiguity to the | ****x THE PIANIST (2002 
The Fellowship of the Rir t { N St > r ¢ 


who's voiced by Andy Serkis (he’s 
being touted by New Line Studio as 
an Oscar candidate), is the close 
thing the centerpiece of Peter Jack 
son's adaptation of the Tolkien trilo t to a NATO 
gy has to dramatic depth or conflict ad idea. Oth 
This digitally rendered homunculus | com t 
s the former owner of the Ring of 





avoided 


pected that 











compar be C a 
Power; now debased into a sibilant, | tween Quixote and Gilliam himself. h 


loin-clothed junkie craving his Pre- | and that holds true: despite his frus- 
cious fix, he's like Laurence Olivier's | trations, the filmmaker's ebullient 
Richard |l1 compared with the stiff aughter prevails. Unlike Francis 108m 
upper-lipped fortitude or leering vil- | Ford Coppoia in Hearts of Darkness 

lainy of the rest of the cast. But nu- | or Werner Herzog in Burden of ° 
anced characterizations and per- | Dreams, both of whom display signs | **1/2 OLD SCHOOL eee 
formances are not what you expect of hubris or at least 2 | Women in these dumb com 

from epics, or high-tech video personality, Gilliam seems com- | ways fall into two 
games, and The Two Towers is more | pletely undeserving of his fate. And  super-sweet girl next 
of the latter than the former. Jackson | determined to fight it: the film no turned on by male an 
does sustain Tolkien's three narra- | at the end that he’s still wrestling in- | scolding, castrating 
tive lines with admirable coherence. | surance companies the rights to 
Hobbits Frodo (Elijah Wood) and his | make the film. (93m) Kenda 
faithful servant Sam (Sean Astin) | Square, suburbs. 

have set off alone to Mordor; mean- 

while their friends Pippin (Billy Boyd) M 

and Merry (Dominic Monaghan) “MAMA AFRICA.” This “tapestry of 
have been captured by a gang of four dynamic stories by and about 
mutant Orcs, and the moody human | women in an urban African context” 
wanderer Aragorn (Viggo | comprises Bridget Pickering’s 














Continued on page 32 
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“Magnificent. A triumph. 
Far and away the finest movie we're likely to see 
for the next few months, if not the entire year.” 


Mike D'Angelo, TIME OUT 
“Beautiful. Gus Van Sant’s most penaiies film yet” 


Dennis Lim, THE VILLAGE 


“exhilarating. Spectacularly scenic.” 


Karen Durbin, THE NEW YORK TIMES 
o 





“Your fellow moviegoers will be talking J 
of nothing else. Affleck and Damon 
achieve something in their performances 
that is existential — 


Roger Ebert, CHICAG N 


casey affleck matt damon 


gerry 


anew film by guS van sant 


\ 





THE ULTIMATE CHICK-FLICK FOR GUYS, 


Delightfully funny and fun all the way.” 


David Shechan, CBS-TV 
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Continued from page 31 

round-up of Jews by hiding under a | suburbs 

café stage, and his pre-war ute 

tion and circle of artistic frie help R 

gain him refuge in a series of s **x*xRABBIT-PROOF FENCE 

houses. Polanski declines to criticiz (2002). Director Phillip Noyce (Patriot 
\ Games) returns to his native conti 


Kendall Square, Coolidge Corner, | TIME (2001). Albert Camus's “The 
Myth of Sisyphus” comes to mind 
while you're watching Scottish envi- 
ronmental sculptor Andy Goldswor- 
thy work on a project in Thomas 
Riedelsheimer's documentary. He's 
0 trying to build one of his trademark 
t with this based-in that | pinecone-shaped sculptures out of 
died fightin ng yet this is a director as already caused considerable | stones on a beach before the tide 
who himself escaped the Nazis as a controversy Do Under. In 1931 comes in. After it's collapsed for the 
Jewish child in Krakow, and alia Policy” decreed | fourth time, he says that with each at- 
wartime experiences cc every that “half-caste” Aborigina tempt he got to know the stone a little 
frame of his work. Details emerge | fathered by whites would be better, but he just didn’t get to know it 
with the shocking vividn that car ved from their homes and | well enough. What most would re 
come only from traumatic exper ned for domestic servitude. Many | gard as futility and transience 
ence: a dead woman frozen ese dren were fathered by | Goldsworthy, like the mythical hero of 
pose that looks balletic, an invalid in men who built and maintained | Camus’s essay, embraces. Art, he 
a wheelchair t d from a the rabbit-proof fence that b believes, is not about permanence 
Motifs recur of f No it's about catching the patterns of the 
ephemeral, the natural cycle of ebb 
and flow. That all sounds a bit touchy 
feely, but as Goldsworthy points out 
work often speaks better than his 
words, and the images of him pulver 


izINg a stone into an iron-rict 
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**x x THE QUIET AMERICAN r 
(2002) ‘ 











+x THE ROCKY HORROR er 
TURE SHOW (1976). This 






















































































































































































































































*x*x*RIVERS AND TIDES: ANDY 
GOLDSWORTHY WORKING WITH 




















ple the Knight tries to save. In 
Swedish with English subtitles. (96m) 
Saturday at the Somerville Theatre. 
**x SHANGHAI GHETTO (2002). 
When the rest of the world, including 
the United States, turned its back on 
the Jewish refugees in Germany in 
1939, Hitler took that as a go-ahead 
for the Final Solution. As quoted in 
Shanghai Ghetto, Dana Janklowicz 
Mann & Amir Mann's efficient if stolid 
documentary, the response from 
Nazi minister of propaganda Joseph 
Goebbels was, “They want us to do 
the job for them.” Hope came from an 
unlikely source: Germany's Axis part- 
ner Japan. The Chinese port of 
Shanghai was brutally occupied by 
Japanese troops, but because of bu- 
reaucratic technicalities, no pass- 
ports were required for entry, and 
that allowed some 20,000 fortunate 
Duis to ape there and survive the 
war. Using stock archival footage and 








nterviews with survivors — then only 
children — and historians, with narra- 
u, Shanghai 






















y Martin Lan 

- cles the fortunes of this 
1 the desperate begin- 
lifesaving assistance of 
D Jewish community 











ating, and its 
of persever 






a pair of sur 
heir old ghetto dwellings in 
toc Shanghai. (b&w and 
color/95m) West auton 

**1/2 SHANGHAI KNIGHTS 
(2003). If you liked Shanghai Noon 





mp 








chances like this t 
much the same 
Knights, the action 
to Victorian Lon- 
allows for pler 

about bad teeth and rotten 
otherwise director David 
ittle in the way of tinker 
r of his father 
Chon 
up with 
sidekick Roy 
) and sets 
an of Hong 
the agent of his 
nirky aristocrat 
g to assassinate the 
et the requisite 
fight sce’ a ro 
Roy and Chon's sis- 


flexible Fann 





y oF 












han and wil sor 

ry, and the 
sarconic 
blunder 
0 make us 
the fact 








wee 1/2 SOLARIS (1972). Russian 









director Andrei Tarkovsky adapted 
the Stanislaw science-fiction 
tale about a spac ” floating on 
a liv sentient anet that 
refuses to communicate with the 


men who ride on it. As always with 
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Tarkovsky, some of the shooting is 
obscure and awkward and preten- 
tious; but the best scenes, such as 
those beautifully textured ones on 
earth at Chris Kelvin’s idyllic country 
home, are extravagantly poetic, a 
rival to 2001: A Space Odyssey. (No 
surprise that the egoist Tarkovsky 
disparaged Kubrick’s classic.) In 
Russian with English subtitles. (b&w 
and color/165m) Friday and Saturday 
at the Museum of Fine Arts. 
***STANDING IN THE SHAD- 
OWS OF MOTOWN (2002). Behind 
all the great Motown sounds of the 
‘60s (the Supremes, Marvin Gaye 
Stevie Wonder, Smokey Robinson, 
and so on) was a pit full of musicians 
who paced each recording artist to 
the top of the charts. Paul Justman’s 
soulful documentary traces the for 
mation of the eclectic group known 
as the Funk Brothers and the relative 
anonymity they “enjoyed” while their 
sound was being splattered all over 
Top 40 radio. The film interweaves 
footage of the reunited still living 
Brothers performing Motown’s time 
less hits with such contemporary 
stars Bootsy Collins, Joan Os 
borne, and Ben Harper; and Justman 
captures the essence of ihe political 
ly tumultuous era without ae the 
bully pulpit thi 
remains focused 
and nfe 
West Newton. 
THE STEAMROLLER AND THE Vi- 
OLIN (1960). Andrei Tarkovsky’'s 
diploma film finds young Sasha, 
who's been bullied, taking lessons 
from an unsympathetic violin teacher. 
But then a steamoller driver teaches 
Sasha to stand up for himself, and 
Sasha plays his violin for the man 
appreciation. In Russian with English 
subtitles. (46m) The film is preceded 
by Chris Marker's Une journée 
d'Andrei Arsenovitch/One Day in 
the Life of Andrei Aresenovich, a 
study of Andrei Tarkovsky that’s thor 
oughly Markerian in its insights and 
textures. The recurrent high angles 
Marker points out in Tarkovsky’s 
films, expressive of the point of view 
of “man in the sky, looking down at 
the earth,” remind you of the high ar 
gles in his own Le joli mai, in which 
the camera surveys Paris. At the be- 
ginning of the movie, Tarkovsky's son 
and mother-in-law arrive in France to 
be reunited with the dying exile. Tt 
son looks out the window of the 
carrying him to the city: the narrator 
(Marina Vlady, of Godard’s 2 ou 3 
choses que je sais d'elle 





































has 
mmented, “Andryusha found tf 
self thrown onto anc 
Marker himself resemble: 
from another planet, or perhaps, like 





Ci 





the hero of La jetée, from another 
In French with English sub 
(55m) Thursday at the Mus 
Fine Arts. 
* **x STRANGE FRUIT (2002). 
Katz's film follows the history and cu 
tural impact of the anti-lynching song 
of the title (“Strange fr 
from the popiar trees”), from 
position in 1939 by 
teacher, and political 
Meeropol through its pc 
most famously by Billie Holidz 
There is, of course, a lot about Hc 
day here g 
ment of her singing 
BBC television bre 
months before she died. But what 
gives the film its texture is Katz's sen- 
sitivity to histo: yntext. In footage 
from the era i can see the 
confluence of social forces, the left 
ning WWe-era American Jewish 
community and the music and culture 
of black America. Roberta Flack nar 
rates, with commentary by the likes 
of various historians as well as Amiri 
Baraka, Don Byron (who wrote the 
film's score), Abbey Lincoln, Pete 
Seeger, and Meeropol's sons, Robert 
and Michael. As such, the movie is 
as much about lynching as a phe 
nomenon as it is about the song, and 
its concluding montage — from 
Matthew Shepard to a sign that 
reads “Save USA — Kill a Muslim” — 
feeis logical and unforced. Especially 
when you consider that Abel and 
Anne Meeropo!l adopted Robert and 
Michael after the boys’ birth parents 
Julius and Ethel Rosenberg, were 
executed in 1953. (57m) Coolidge 
Corner screening room. 


T 

“A TRIBUTE TO BLACK QUEER 
FILMMAKERS.” This free, day-long 
program pays tribute to the likes of 
the late Marlon Riggs and Harvard 
University visiting professor Isaac 
Julien. Sunday at the Harvard Film 
Archive. 

* * 1/2 25TH HOUR (2002). If it's to 
director Spike Lee that this film owes 





titles 



























ctivist Abe 
arization 






































its crudeness, unevenness, and stri- 
dency, it's also to him that it owes 
much of its emotional force. Based 
on the novel by David Beniff (who 
did the adaptation), the story unfolds 
on the last day before Monty (Ed- 
ward Norton), a successful drug 
dealer who's been caught by the 
DEA, must report to prison to serve 
a seven-year sentence. Much of the 
dialogue consists of avoidance ma- 
neuvers by which Monty and those 
close to him — his girlfriend (Rosario 
Dawson), his father (Brian Cox), and 
his two best friends, Frank (Barry 
Pepper) and Jake (Philip Seymour 
Hoffman) — circle around the hope 
less reality. The film is immersed in 
Manhattan skyline. Lee takes us on 
a tour of Manhattan multiculturalism 
Monty visits his dad's “Irish” bar, 
mixes with Russian and Ukrainian 
gangsters, and has a Puerto Rican 
girlfriend. But that leads to a disas- 
trous long rant in which Monty says 
Fuck you” to everything that bothers 
him about New York: Pakistani cab 
Korean grocers, gay men 
target appearing on 
2 of snapshots of 
3 use of Ground Zero 
for Frank and Jake’s 




















i faux impr 





> were 
a Chrysler industrial, that 
sion. But there are 
e fine performanc specially 
Norton's, and the terrible energy of 
the theme of Monty's last night of 
freedom charges the atmosphere of 
a long sequence in a nightclub 
where the sense of pleasure in 
spending time is set against the 
haunting awareness that time is 
being wasted. It's the heart of the 
film, and all by itself it justifies 25th 
(134m) Kendall Square, sub- 


narratin 
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* «1/2 THE WILD THORNBERRYS 
MOVIE (2002). The Nickelodeon an 
mated TV series about 
family who make wildlife 
taries gets bumped to 
screen. Eliza Thornber V 
Lacey Chabert) has the ability (as 
gamed by 








precoci 
oses a cheetah 
Rupert Everett 
and 





nd Marisa Tome 
of to a Britist 
sles. The 









wangie her way 





witty barbs 
ned. The bes 





re from Eliza's por 





rl-speaking 





ng. (80m) West Newton, Arlington 
Capitol, suburbs 

**xTHE WIND IN THE WILLOWS 
= This t 


1on-animated Monty 
yf Kennett 
















cism break oO 
with his ¢ 

e river, . s 
volous jodhpured 
us John Cleese in 
the tiny part of Toad’s attorney, who 
delivers a passionate indictment of 
his client (“It's the best defense that 
can be made, my Lord”). As for the 
story, it's pretty much all Toad’s 
motor-car misadventures; you'll find 
no mention of Rat's “Wayfarers All” 
reverie, the fieldmice’s Christmas at 
Mole End, or the baby-otter search 
that leads Mole and Rat to the ineffa 
ble revelation of “The Piper at the 
Gates of Dawn.” Instead there’s a 
protracted battle on the train, 007- 
style, and an interminable sequence 
at the end when our heroes are men 
aced with the weasels’ dog-food 
grinder. Grahame wrote a children's 
book about animals that’s smart 
enough for adults; this version barely 
seems smart enough for children. It'll 
please Python fans, but admirers of 
the original and other adults should 
tread warily. (88m) Saturday morning 
at the Coolidge Corner. 
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powerful, even to things 
alittle scary or dangerous. 
| love to relax and cuddle, 
though | dont sit still to 
long.t 286837 


Location: MA 


Dalle) a) ae 

TS Y 
Body Type : 
Ethnicity : 
Occupation : 4 
Smoker: 

Tata om 
Education: Sc 


SEXY CHOCOLATE 
45 me. 871692 
CHOCOLATE BROW 


579661 
PICTURE PERFECT 


@WWW - WONDERINGSTAR 


282 
NORTH SHORE 


FRIENDSHIP. 


Tv 
ECLECTIC WOMAN 


WOMAN OF SUBSTANCE 


ARTISTIC CUTIE SEEKS 


ef Tos 
@WWW - MYSTICSOUL 


SOMEONE TO CLICK WITH 


PLAYFUL SAG. SEEKS 


ilk to her! 280538 
@WWW - SHAY1693 


. ee 
LET'S CREATE MAGIC! 


right SWF, warm, spiritual, sexy 


1 270462 
CARAMEL GIRL 


@WWW - JOANMELADORA 


SEEKS RESPONSIBLE GUY 


Mon-Fri 10am-6pm), call 


a 


@WWW - AVRILYN 
| am seeking an intelli- 
gent man with a sense of 
humor. | don't expect to 
be showered with gifts 
or pampered...but rather 
to achieve a level of 
equality between two 
like minds.2296848 


Location: Brighton, MA 
Age : 29 year-old 
Height Ft, 9 inch 
Lag 

=" ors 

Body Type : Average 
Ethnicity : Caucasian 
Occupation: Full-Time 
Smoker :Regularly 
Drinker : Occasionally 


rere] a |e [Vlor-ilel aha log ola) 


MAKE ME WHOLE 
. LTR. #286673 : cs 
LOOKING GREAT 


ght drinker. 24673 
@WWW - SANDRA 


LET'S HIT ALL THE 
T 
@WWW - DIRTYPAWS34 
FUNNY, BRIGHT. ae a ; 
't 7 ies aca t ™94 
"Seeking bright ANY COOL MEN LEFT? 


@WWW - HOTSHELL ed 
know. 28272849 MULTI CULTURAL WOMAN 
BEAUTIFUL ADVENTURESS 


Bo 


| WILL FEED YOU @WWW - KATIE2003 


Tt ‘ et 


WWW - SASSYMONKEY EXCEPTIONAL WOMAN 


ct — 


a 
BIG BROWN EYES CANT WE TALK 


e 
@WWW - FLUFFY222 

@WWW- CARRIBEANQUEEN1 
Abie 
200 LOVE 


Toe 


JOY TO THE WORLD 
a 14 4 


@WWW - LEFT RIGHT BRAIN 
BIG DIG a sai 
PLUS-SIZE DIVA 


257556 
A RARE TREASURE 


first. Must love children. 4256943 


ATTRACTIVE SWF. 


m relationship. 8: 


@WWW - BURNANDSHINE 


PUNK & ROCK MUSIC 


>WWW - WINTERGA 


T 
AN INTERESTING AD 


Tr 


LIKES TO THINK YOUNG 


T 
BIG BEAUTIFUL WOMAN 


Tt 
WWW - YOGALADY 


BEAUTIFUL, BRAINY 


ker. 474829 
BORN-AGAIN CHRISTIAN 


FINER THINGS IN LIFE 


SEEKS FUN & AFFECTION 


MISCONCEPTION 
at 


titude” attitude EP660496 2WWW - OHCAPTAINDJ 
LOOKING A GOOD TIME 


7638614 
SHAKESPEARE & BALLET 


Tt 


DATING BUILDING LONG-TERM RELATION 
SHIP 


ATTRACTIVE AND SWEET 


SEEKING MY PRINCE 


EXPLORE WITH ME 


TLC TO GIVE 


@WWW - STR8ED 





@www - 
CHARLIEDOUGHTY 
It's tough meeting people 
on the South Shore. 
Thought I'd give this a try! 
Understanding, loving guy, 
likes live bands, trying new 
restaurants. Seeking 
patient, thoughtful SF, 19- 
23, for sharing/caring. 
254064 


Location: East Bridgewater 
Age : 27 year-old 
Height : 5 Ft. 9 Inch 
Hair : Ash Brown 
Eyes : Biue 
Body Type : Athietic 
Ethnicity : Caucasian 
Smoker : Never 
Drinker : Never 
Status : Single 
|e [Flor \ tle a hsileg'— eg) 
SALSA LOVER 


LOVE THOSE BABY BLUES 


2WWW - KENYON33 


CO-PILOT WAN 


y ey. 
@WWW - IANORDOUG 


COUNTRY BOY IN BOSTON 


T259 
MUSIC IS MY LIFE 


ct 4 
@WWW - RED4799 


@WWW - DOC767 
Cooi, laid-back SWM, 
35, enjoys travel, snow- 
boarding, indie films, 
fun times. Seeking out- 
going, fun, fit, attractive 
SWF, 

26-32, N/S. Sense of 
humor is essential! 
259658 


Location: Boston, MA 
Age : 35 year-old 
Height : 5 Ft 

ar aa pelea) 
Eyes : 

Body Type : 
Ethnicity 

Religion 

Smoker 

Drinker 


Education 


LIGHT MY FIRE 


PIECE OF MY HEART 


t 
QWWW - AZCOWBOY4U 


TIRED OF BILLS? 
GOOD FOUNDATION 


QWWW - TONY6221 


3. 7290168 
LET'S HAVE SOME FUN 


ASIAN 77? LATINA ??? 


QWWW - MIKEATPLAY 


@wwWwW - SPORO 


PHILOSOPHY & FLAPJACKS 


@WWW - DTURO 


NEW HAMPSHIRE GUY 


1S THIS YOU? 


2WWW - SPARVERIUS 


NORTH SHORE GUY 


PEACEFUL GUY 


@WWW - NORTHENDRICK 


sal 3 ¥ 

AWAITING YOUR CALL 
SBM, 42, 5'9”, 185ibs, seeks 
sensitive, full-figured SWF, o oC 
and body. | enjoy movies, walks anc 
‘TP956890 


2528 


HANDSOMEMITTY. 


e 
@WWW - TASTGBONESEX 


p first 5 ble TR Tt 
THE WISHING TREE 


@WWW - MIKEY69S4U 


Hey 


GREEN _EYES37 


eCwWW - 
WICKEDDUDE79 
Progressive, political 
SWM, 24, not seeking 
‘ove of my life", but 


an intelligent, unselfish, 


thoughtful woman. 
i'm passionate about 
social/political issues, 
Red Sox, South Park. 
272698 


Location: Natick, MA 
Age: 

Height : 5 Ft 
at a Tera 
Eyes : Greer 
Body Type 
tela leri 9 mem 
Religion 
Occupation 
Smoker: Nev 
Drinker: Occ 
Education: 


ROCK ‘N ROLL 


Jark/d 


an. 79342 
LIVE FOR LAUGHTER 


Qwww 


JPG123: 


per 


@WWW-CREATIVECREATURE 


@WWW - ETHAN1974 
funny SM, 29. enjoys 
affectionate 


STARTING OVER 


ss 
BALANCED GAY MALE 


GOOD-LOOKING MAN 
3, handsome SWM, 65, 5'8 
and bowl 


-36, 


) dating. 90: 
@WWW - BO_BOT 

g. Seeking 
25-42, for 


295382 
MR. NEW YORKER 

SWM, 38, 59", 184ibs, dark blond/green 

searching for a woman any race. 

nationality, who's looking for passion 


@WWW-NORTHERNRIMAN 
I'm 27 y/o, 6ft with a 
medium build. | like movies, 
dining out, nightclubs, week- 
end trips, the outdoors and 
much more. I'm looking for 
dating and romance with a 
woman 22-29. Important to 
get to know each other and 
who knows what will happen 
after that. @ 274435 


Location:. Cumberland, RI 

Age : 27 year-old 

Height : 6 Ft, O Inch 

at | gee gas lcel Ze 

Eyes : Blue 

Body Type : Average 

Ethnicity : rela) 

Occupation : Full-Time 

Smoker 

Drinker : Occasionally 

Education: Some college 
@WWW - ALLTHATJAZZ 


th friends 


asionally 


4 


93040z 


@WWW - HELPFULGUY01 


3. Bz 
NOT AFRAID TO BE 


talkir 


@WWW - JCREWSXY 


confident GWM 


Pheeanix 


F 


believing 


@WWW - NAMASTEBC 


| more. #932286 
NEW EXPERIENCES 


ry 75292 
NORTH SHORE 


T6954 
BUSYSTUDENT12345 


R. 271224 
MUST LOVE LIFE 


GWM 


@WWW - 26YOWMBOSTON 


29398: es 
BACK GUY 


180!bs. 


@WWW - BOS! 


2, see 
d 


| personals 


CHECK THEM OUT ON LINE AT 
WWW.PHOENIXPEOPLE.COM 





Pheenix| 


personals 


Blea tela 


CHECK THEM OUT ON LINE AT 


WWW.PHOENIXPEOPL' 


@wWwW - 
YNGJOCK25 
Seeking flowing reso- 
nance GM, 22-30, with 
spiritual energy, who's 
soulful and enjoys evolv- 
ing with life's mysteries, 
balance, simplicity, har- 
monizes all aspects 
of his being. 
255775 


Religion : 
Occupation 
Smoker :Never 

Pid lal aero Y 
Education: Master's 


CARE TO TALK? 


GWM, 47, 6'1 


THE BLACK DRAGON 


ca 


ALL-AMERICAN JOCK 
Very good-looking WM, 32, masculine 
muscular, works out, plays sports, seeks 
WM 21-35, good-looking, very masculine, 
in shape into working out, playing sports, 
for dating. TP850869 

SEEKING FRIENDSHIP 
GWM, 45, 6'2”, 190ibs, from NH, enjoys 
traveling, dining out (Italian), theater/per- 
formances classical/opera Seeking 
GWPM 38-50 with simitar 
interestsfastes, for companionship 
264118 

@WWW - OVERSOUL7 
Honest, attractive, sincere SWM, 44, inter 
ested in music, meditation, nutrition, more. 
Seeking self-aware SB/HM, for dating. 
possible LTR. 4114025 

SLENDER AND YOUTHFUL 

GWM, 44, 59", 145ibs, light brown/blue 
green, with boyish good looks, seeks sen 
sitive, masculine, honest man, 29-55, wh: 
is heaithy, neat, easygoing. TF. 24 

LET'S TALK & SEE... 
what happens. Masculine, positive, friend- 
ly African-American male, 39, 5'10 
185lbs, seeks masculine male, 25-42, race 
open, for fun, friendship, relationship. Get 
together and enjoy life. #F280504 


@WWW - SCORPIOBES1 


Adventurous cosmopolitan SWM, 52, high 


energy, cultured, at ease 
utgoing. Seeking a SM 
yround, no ir 


nappens. I'm 6'3", 180ibs 
brown hair/eyes. #P271545 
@WWW - MATGO904 


AVERAGE JOE 
SWM 44. § 
v njoys 
dancing. Seek 
ker 
39 
@WWW - EDMUND75 


k SWM, 27, € vy 


BEAUTIFUL, COOL LONER 


arthy, sincere butch. 24 


COULD YOU BE THE ONE? 


Je, likes to d 


7943264 
@WWW - ALLENREAD 
4, mat 


similar SM 


SPORTS JOCK 
h a muscular bod 
18-35 
re tionship 7947 
HEART WANTS TO 


@WWW - FOXINTHESNOW 
Cool, laid back SWM, 23, enjoys music. 
art, cooking, Boston. Seeking sponta- 
neous, nice, creative, connected SM, 19- 
26, for possible relationship. 1°938741 

REGULAR GUY 

talian, honest, understanding SM, 53. 
5'10", 150lbs, brown/green, has love/hate 
relationship with life. Seeking real connec- 
tion with HM. | know there's more. Let's find 
t. TP560433 

SEEKING MY AGE/OLDER 
Straight-acting/appearing GWM, 38, 6'1” 
165ibs, book editor, seeks GWJM, 38+, for 
friendship first. 17282804 

@WWW - POLITICO26 
Versatile SHPM, 27, enjoys sports, dining, 
theater. Seeking genuine SM, 22-32, for 
possible LTR. 2934371 
LET'S TALK 

Affectionate SM, 50s, 58”, 140ibs, smooth 
body, enjoys dining, the beach, many other 
interests. Seeking caring SM, for fun and 
good times, No fats or overweight 
Providence area. 7328766 

LIVES ON MA/RI BORDER 
GWM, 40, 5'10", 190Ibs, browr/blue, looks 
younger, muscular and masculine non- 
smoker, enjoys working out, movies, poet- 
ry, travel. Seeking similar male, 28-40, for 
dating, possible long-term relationship. 


@WWW - MASSBAYGUY 
Masculine, friendly, sincere GWM, 47, 6'3 
195ibs, blonde/blue, enjoys movies, the- 
ater, dining, walks, the outdoors, tr 
Seeking romantic, sensitive, mascu! 
mature GWM, 40-65, possible 
929872 

ARE YOU OUT THERE? 

SM, 5'8", 180lbs, very hairy, mr 
ruggedly handsome, looking M 
masculine, hairy a+, for friendship and 
more. 47604388 

SWEET & SPICEY 
Masculine. extremely healthy 
GWM, 43, 5'10”, 173ibs, HIV+ 
er, non-drinker, N/Drug: 
ing, loves n 
parks, quiet 
for dating roma: 
696154 

@WWW - HAUNTEDNACHO 
GWM anjoys long S 
dancing. Ss, t 
traveling 
SWM. 
ter that o 

DAY IN THE SUN 
GWM, 20, 6’, 185it 
GWM, 23-30 
mast if 
am 


7845397. 
PURE & EASY 
Easygoing BiWM, 45, 5'9 
a, Ni drug/dise 


isten to Madonna. ‘EP8E 
ARE YOU IN SHAPE? 


king WM. 38. § 


e ™88 
GET TO KNOW. 


a jingle 
BEAUTY ABOUNDS 


nas 


Jea Cc 78523 
SINCERE AND HONEST 


W 


J tall, broai 
669811 
BROCKTON AREA 
SWM, 58, 6 
M, 18-4 on-smoker 74 05 E 3 


SEEK NICE GUY WHO'S 


orth, 2752899 
HANDSOME PRINCE 


yed t allant 


RESEMBLES CARSON DALY 
Professional GWJM, 30, 6’, 205ibs 
black/brown, likes punk/indie rock, films at 
Kendail/Coolidge, Middie East 
cheap eats, etc. Seeking masc 
22-40, no initial expectations! ‘fP7! 

THE GOOD AND THE BAD 
Masculine GWM, 46, 5'11", 160lbs, athiet- 
ic build, looking to share the good, the bad. 
and the everyday with the right guy 
Seeking long-term relationship w/similar 
7438280 


shows 


GROWING TOGETHER 

WM, 37, 5'11", 170ibs, brown/blue, in 
search of my counterpart; SM, 18-22. Give 
me a call, lets see what develops 
691353 

MULTI-FACETED 
I'm into most music and movies, enjoy 
swimming, beaches, golf, watching sports, 
the outdoors, more. Looking for, down-to- 
earth man, 18-40. Just be yourself. 
7646023 

SPORTS GUY 
Good-looking, clean-cut, in-shape WM 
31, pretty new seeks clean-cut, masculine. 
discreet, similar WM, non-smoker, for 
friendship, possibly more. Masculine, ath- 
letic, jock/prep guys only. #7395073 


SCHOOL TEACHER 
vies. 470881 
JOIN ME 


YOUNGER SEEKS OLDER 


4 ¥ oe 
UNCOMPLICATED GUY 


ne 


Providence area @& 
LASTING RELATIONSHIP 


NEED NEW FRIENDS? 


GEMINI LOOKING 


LOOKING FOR TRUE LOVE 


well 
nship-oriented. 
JUST A GUY 


Seeking acti ‘or 
7686101 
COMING OUT PARTY! 

out of 10 year marriage, wants to meet 
people...have some that | should have 
been having all these years. WM, 5'7 
1 looking to make up for lost time. 
926032 

CURIOSITY WON'T KILL 
Portland male, 20 something, Bi-curious 
looking to explore with right male, 23-30 
height/weight-proportionate, must clean. 
D/D-free. #7925726 


casual dating 


Tot o1 4 


SEX FIRST...NOT! 
Sassy, stable, sexy, 40ish GWF seeks a 
sensuous. sop ited. f 
humored Wise Woman to romance 
savor. Let's dance... TP662860 


THE FUNNY, SMART CHICK 


THE GIFT OF KNOWLEDGE 
' tive . i 
exy per-femme 


GWWW - GIRLXYZ 


ROMANCE AWAITS 


: , ter a 
"#3007 @WWW - ANNAROSALINNI 
GIRL AND PET DOG ; i 


est fiend. t4 
NATURE ENTHUSIAST 


and pa: ker & 
Tr € WHY NOT? 
@WWW - LOLITTAN ta 


; o 
7934 WWW - JEANKELLY 
HAPPY WITH YOURSELF? cides: 


Tt 
NEW HAMPSHIRE AREA 


MARGARITAVILLE 


v ft eek THAS WASSUP 
= 3 
QWWW - OFFBACK 


THIS 1S WHAT 
ENJOY LIFE 


SIRLS' NI 


THE TWO OF US 


@WWW - LUCKYCHRMX 


Sena 
LOVE TO BE IN LOVE 


5 = t ' a3 ewww - 
BLONDES HAVE MORE FUN SNAKERS7 
ferr Je t Help me get acquainted 
6211 with Boston! Active 
GWF, 27, loves 
rollerblading, walking 
3 Looking to get into 
5 W282 bar/club scene around 
WILD CHILD town, hopefully meet the 
ke eke tx Wes caer right person 


| wild spirit. E2534 250340 
YOUR AVERAGE WOMAN 


@WWW - MISSBUNNI 


@WWW - GIRLHUGGA 


Ethnicity : 
NO ONE BELIEVES Religion : 
ney rt Occupation : 
—— Taste tae 
Ol ala ae 
Education: 


sexy 


TIME FOR A CHANGE! 
Sincere, open-minded SWF if 
figured, smoker >, 
enjoys musi 
woman, 4 
with grow 


5'3", SWEET AS CAN BE 
e college 


Smart, witty, 2 ea 

enjoys n ig, t him eA 

long wal ing SF 30 ilar the question. 2 2 

5 SOUTHEASTERN MASS 


nterests 
sitive mir 
porty type gal 

femme who enjoy 

animals, hiking ar 


BIF. 21. fr 


Give m 

with 2 

silly 

female, 28-38, to shai 





Record Low Mortgage Rates! 


— Time to Refinance (Again!) — 


OTHER PROGRAMS (Slightly Higher Rat 
TS MS itr as 


¢ Programs for Borrowers with Problem Credit ¢ Call for FREE Credit Report 
9. q 3h G © No Points and No Closing Costs Programs * No Income Verification (5% Down) 
# 0 9 e 19 % ¢ Construction & Rehab Loans ¢ Jumbo Mortgages to $ 4 Million 
¢ Purchase with Zero Down and Finance ~~ Costs 


‘cupied borrowers—loan amount $80K-250K. Higher rates for othe ns / not FNMA e 


Gases? 1 -800-eastwest > Www. nisbiaeameimalibe n com 


»wn-FNMA 


www.isoldmyhouse.com 


daiaa On-Line Listing Log on and enter your listing information: 


Want your house featured here? Call 1-888-468-SOLD 


Peabody — $339,900 — oe _ oo 300 Boston — $310,000 W. Roxbury — $490,000 
Bln Colonial ee See : Mid-Rise : : Condo s : Be Colonial 
il ; ate es 


3 bedroom : * 1 bedroom Ez 1 bedroom = i . 4 bedroom 
1 bath o> a ae 1 bath 7 ig. 1 bath j , 2 bath 
Ad #12084 A (Ad #14283) coe (Ad #14153) : ‘ (Ad #14148) 


Boston _ en ccs 


+ Condo 
2 bedroom 

1 bath 
pe (Ad #10921) 


High-Rise pr 2 Family 
1 bedroom = 5 

» 1 bath : ma 2 bath 

¢ =< (Ad #9057) ‘ ; (Ad #8842) 


1 
ic 


Charlestown — $659,000 


Queen Anne : ; Hil Shingle Style i 

6 bedroom tyne wa 3 bedroom og ® Ty 

2.5 bath Be Ms 2 bath aa a __ an 2 bath 
(Ad #6844) oe 5 Se! ae (Ad #5160) : : ia PS (Ad #4649) 


Brighton — $359,900 
4 Condo ts sn Sea Colonial 
T 3 bedroom F P E 5 bedroom 
-..* 2bath are a 1 bath 
fai (Ad #8628) er ieee (Ad #6989) 


Charlestown — $385,000 


Condo ~ Ranch 
2 bedroom “jas ;~  '“—a 3 bedroom a | * 
“wy 1 bath (eee 2.5 bath mR Oe 4 15 bath 
meal) (Ad #8924 wii Pee (Ad #8418) . J ; wy (Ad #6896) 


ISoldMyHouse.com q's ‘o 


For more information on these listings, to list your property for FREE, or to have 
your house displayed in this ad, log onto isoldmyhouse.com or call 1-888-468-SOLD! 


Peete hoenv TSM lec rts Cm mt MTU eS ee a reel) a ORL ee ae ee At Meat Re Coll tLe EDO oR Oke tPA 











003 ADULT SERVICES THE BOSTON PHOENIX 


Hot, Wild Women! 


J 


WULF 
i, 


Leen J ene 


SUBMISSIVE 
bt Chatter willing 
to please The Boss! 
900-435-4235 
800-353-2569 


Adults Only $2.99+ /Min. 


New England’ hottest women! 


800-270-8510 900-435-7250 
800-379-1999 900-255-7778 


YOUNG GAY'S NEED SERVICING 
FROM OLDER MEN! 
800-605-4897 
900-993-2947 


18+ FROM $2.99/MIN. 


900-226-7776 
888-206-2867 (BUNS) 


800-351-2637 
eee 
PROD, 
Samah. 


cP ee 


adults only. S$ 199+per min. 


800738-4865 900-993-2970 
800-923-6253 


FANTASY PHONE ONLY 
TSG e ton nea flats 


$99 95 vo, 
te BEI Line 3 15 MINUTES 
|-617-976-4000 HE STi 


eee Nass | a 


Peace 


|-800-265-LIVE 
(5483) eC ae 


PHONE BILLING- 1-800-304-5477 


1-800-395-7525 


vincut va onk, 


69¢ 


MINUTE 
18 + 


For HOT B & D Action 
|-GI7-976-SOOO 


www.secretphonepleasures.com 


Exoti caZene 


|B er Ce ilg monthly specials | & 


Boston 


ea 


CMe: Lean 
SUS CMEL L 7a 
CE ok) 
a Red 
New Bedford (508) 742-2070 
Pam CX! 


Ta ra ed 
eee) 


fe 2.2: 3 | ed hchd 
1-900-255-1212 


CALL NOW 
to meet hundreds 
of local singles! 


, 


x 


TRY IT FREE! MORE LOCAL SINGLES 


~ S 


CHATLINE 
508-532-2177 


617-979-5333 
508-453-2666 
781-602-6422 
978-223-1400 
617-658-6933 
508-638-0088 
781-419-7633 
508-638-0088 
617-715-0055 


1-888-245-4545 
www.Livelinks.com 


America's 
Favorite 
Chatiine 


*& HOT PHONE SEX * 
ONE-ON-ONE 
MEN * WOMEN * BI 


GAY * SHE-MALE 
x KweK KK 
CALL NOW FROM 

ANYWHERE IN 
THE USA! 


1-900-990-7111 


$1.99/min. NO MINIMUM 


ADULTS ONLY 


ee eM gc elm ler] Be Lay 
er) CMe mcm eG) 
share thier hot fantasies with. 

BE MR oer iam ices 

all over the country who are 

looking for some quick, hot fun. « 
Pu ame laa 
To SRL UMM mg eile B 
ALWAYS HOT, ALWAYS LIVE! 


40 FREE’ 


1-888-420-BABE 


aL | 





BLACK TRANSSEXUALS 


HAVE A BIG SURPRISE! 4 : Sr | 
te CAteat 


Adults Only $2.99-5.99/min. 
Featuring ARIA 
LEATHER MISTRESSES SEEK eee m 


BUNS y oe *% 
(2) BAD BOYS! WW: Lo0-11 1 m i The Naked Eye. 
ss B&D cee Cy tte] eae] 
a 


Extreme iN 
" . lor eels TB es 
a te @ ¢€ RR = i We) a ee (ele ame a aa on how to Pyle up 
ee Me aga Wo Porn Stars and HORNY fans 


P.\ df ‘an not paid performers. 
EN "4 £ 800-591-6239 oxy) J cage - 


Adults Only $2.99+/Min Bai atenbeceio mT ee 
Nominated for 5 AVN awards. 
EXCITED | =». TRANS 
HOUSEWIVES ae 


Say Ge Ee 1-800-513-ARIA 
eka teen em pat Be PB Bets 
et 


: for you. 
College Babes | 
desire older men! | (ARE seems 0) 0 eT) 


800-539-3369 |. Ape bee ek (ills Mbeya) tye 440) 


www.PhoneSexParty.com/ARIA 


900-993-5924 J - 800-430-2232 
Lek eek 


os 


HERE'SHOWTO =f] Aa ace Core | ¢ 
PLACEANADIN » 8310 | PER 
THE PHOENIX 
CLASSIFIEDS: Kem 


cat cmos | I-BOO-G23-E 
859-3300 3 ASY 
MON-FRI 9:00 AM to i Sia — ese, 
om 7 | 1-900-388-7788 
ae Ree 


$4.99 PER MIN 18+ 





ADULT SERVICES THE B 


nanan ACTION 
TANTT@TAAAANIAIT@ LEA ALAIN KS 


de on Intimate Encounters, a phone line whe 


BOSTON’S #1 TALKLINE 
* S5S0O-LIVE 10¢ min/20e ist 
Ladies Call FREE! 1-617-577-TALK 
INTIMATE ENCOUNTERS 
Nationwide Live Talk 
i\Ladies Call FREE! 1-800-991-TALK 
, Men Call 
1-617-976-TALK 7s¢ min 
1-800-399-KISS 6c min 
Live 1-on-1 1-617-978- 8888 $3. 95 min 


mae com Spanking.com ‘Sextoys.com 


Kinkysingles.com Escorts.com Girls.com & Teens.com | 
Kink é 2 g ta ee #1 Web adult site! New Content Added Daily 


a) ERE "iis. 


___Totally Free! want to SWALLOW! _ [ 2t@ keeping it warm for you! 
ee ee ; RS ey as meer tw eT 
1877-644 LOVE cc The name says it al! 900-993-1598 


Paya eh eye 
WWW. TANGOPERSONALS.COM 


ATOMS OG ae ae PR Weert 


FREE code 1731 


900-226-7778 888-687-5425 (LICK) 


Horny TV’s Looking 
for Curious Guys! 


855-854- 8272 900-9 93 7 §2 67 


“HOLA AT ME! 


Gil. 02 902 


ene = emt) AN oe 


. ‘ x Wich nia i) Cha das 
Ladies Call Free!!! 1-800-550-OBEY ||  iewmnsemunigncscenny sats iia iene 


Charge by Credit Card 1-800-991-VIBE (8423) - 89¢/min 





ADULT SERVICES 5 


COSCON liaxrvore ns oe 
Cf FOUN A AWae Oo Chat free! 


Eames Mi etm (S038 5685 = ston | 617-395-9000 


CLS RM LLO7AC EL lettndreteltdttner | 2 . 
CIMT KS IC meee | | 781-426-9000 
PV nite MARS RC Ee aT ser vecyrtemng = i 401 -223-7070 


HOT & PRIVATE CHAT @ BLACK TRANSSEXUALS 7 | 508-63 5-9595 
with other callers pS DESIRE WHITE MEN! ' 


Ss ggg. 2ge-2067 as) | | 900-999-3621 888-665-2522 . MeO min FREE! 


1 900-255-7778 Adults Only From $2.99/min. 


NEED TO | ¢ \\.| GaP eet e x charge by j 
“a 3 a = 1-900-484-252 
GET SOME?| ‘> “ ; crc] | A | ralige e 

Connect to the HOTTEST | Siieee J Meee 
—- in 1 America! a Ri-Curious Man 

ab 12 elu 

900-725-4640 “°” | a reyes) 

800-336-5977 / ' 800-797-6366 

800-455-6900 ee : , 900-745-3509 

900-226-7776 2 4 800-430-2232 

artes | Connect intimate ly etaeaie ane 
with other callers! || mz 


800-797-6366 LIC 800-352-7548 
ne antes 900- “255- I77T6 608" 697- 5425 (L Ck) 900-745-3482 


al . | Live Phone ere 
18-60 years : it 1-800- DOM-subm 
; { bs | neere, et Lifestyle 
and Shemales. ‘ | Dominatr nd Subm Specializi 
Reqguilar Sex, Domination, . ‘d “ta go/half oan session 
Cross Dressing, td . | All Major Credit/Debit Cards 
ALL FETISHES BIZARRE . | 
TO EXTREME. 


2h Be me Loe QUEST PERSONALS” 


° CALL - CLICK - CONNECT™ 
ase- “BABE questpersonals.com 


(2223) 


| 
| 
| 
| 
| 
| 


Starting From 99¢/Min 18+ 





ADULT SERVICES THE BOSTON PHOENIX 


TT f 
800-336-5977 
900-993-5190 

BYR 
800-382-3478 
900-993-4176 


UR ae 
800-379-1999 


Ree mu eg 


a0 993-1598 O00 cae wa 
er ay 


VISA, MC, AMEX 


Dede Al 


SE : 45 ail (XXX) 


MCh ates) 


SEXY SHE-MALES 


need men to exctte! 
888-750-2868 900-993-9402 
Adults only $2.99+/min 


NAUGHTY | 
LOCAL GIRLS 


WANT TO GET NASTY WITH YOU! 


1-888-355-SEXY 


9 CLASSIFIEDS 
6 MIN CALL (617) 


ES 859-3300 
3 1-900-772-6000 ii: MON-FRI 9:00 AM to 
up1-473-444-0488 jx" 


6.00 PM 


. aes ee 
t FANTASIES 


1-800-285-8888 


No Restrictions. Discreet. 
LIVE l-on-! Service 
Select Women. 18-68 
$34.50 up to 1/2 hour 
All Major Credit/Debit Cards 


KINKY PHONE SEX 
id U p To TWENTY-FIVE MINUTES! 


TER, THERE'S NON CHEAPER. SHOP AND COMPARE! 


THEN CALL CHICAGO'S sest XXX paren! 
LIVE + LIVE + LIVE + LIVE « LIVE « LIVE « LIVE 
Reg, Sex, Dom, Cross Dressing, Incl All Fetishes, Nothing Forbidden 


1-773-878-8000 


V/MC/AMEX/PRE-PAY/DISCOVER 


Hot local girls 
S866 304 H OTT 


Toll Free 


soo 390 7010 


www.snatchthisup.com 


HORNY SHE-MALES 
AHH has) 
CS ma Ya 
SE SLA 
888-665-2522 
800-430-2232 


$1.29 /min 


SUBMISSIVE 
WOMEN 


want to bend over for you! 


900-745-3472 
800-515-4746 


ADULTS ONLY 


Real Names 
ed ted 
Numbers 


WANT IT 
7 te) Baa 


bene. a 


800-515-4746 900-745-3472 
HORNY GIRLS | F 


Fantasies o 
doing a 

900-993-8267 
938.954.8272 


NEED 
MORE 


PCG UU DIEM 
900-255-7778 
888-284-4277 (ass) 
ONLY$LOOPERMIN 18+ 
800-270-8510 
900-435-7250 


93.49 PER MIN 


want heavy men! 


LIVEHOT TALK 18+$1.99+/min. | 


Boston 
617-245-1000 
Providence 
401-621-0888 
fea 1c 
508-365-1000 


900-226-7778 
800-811-8722 
900-993-5190 
800-806-4323 (HEAD) 


FROM $2.99/min 


EXCITING 
SHE-MALES 


have a surprise for you! 
888-750-2868 
900-993-9402 


CC Me sre eee Ld 


Young, Curious 
bre ee 
2633 
900-435-1930 
800-416-6699 


ADULTS ONLY From $1.99/min 


Tight Horny Teens 


aa 


s 


want to explore 
bata mtc lett 4 
800-539-3369 
900-993-5924 
800-791-8336 
(TEEN) 
900-226-7776 


Ste eR 


Many different women to talk with! 


$31/ 25 minutes 
1-800-753-0244 


MC-Visa Amex-Disx 


www.lipservicephonesex 


com 


SY/call 1-866-455-3900 





HERE’S HOW TO 
PLACE AN AD IN 
THE PHOENIX 
CLASSIFIEDS 
CALL (617) 
859-3300 
MON-FRI 9:00 AM to 
6:00 PM 


Pa estg cal 
jagles! 


; Record & listen to ads 7 


free: 


ro (code: 2222) 


hi, (781)860-7441 


* ©Origin. 18+. Customer service 800-440-8050. 


SPR 


ya ert} 
(om 5 

VLIVE 

roa iA 


$ 3.99 per minute 


BIOS) 
A good plaoe fo meet bod people. ouo-20a 


‘MIEN 


ifeslyles 
‘teas 


Boston’s Most Prestigious 
Modeling/Escort Agency 
“Catering to the Professional Male” 
Now Accepting Applications at 


Selig em et 
Pla Ce em Cree elas 
101 Harborside Drive, Boston, MA 02128 
Saturday, March 8th 
& Sunday, March 9th 
gam - 5pm 
BO Ce ei Cia dum Crea 


617-893-1461 


er ele 
We are looking for aggressive goal oriented individuals 


? 2% d 
IG i = KS bi 


BOSTONS HOTTEST LIVE TALKLINE 


LARGE & LOVELY 

1-617-550-6666 

TV/TS 
1-617-550-8887 - 


SEX LINE 


IE Uio> by ad 
(SEXX) 


SAFE SEX 
1-617-550-3333 
FANTASY 
1-617-550-7777 
B&D 
1-617-550-2222 


20¢/ist min 
18+ 


LIVE GAY CHAT 
HARD, PUMPED & READY FOR ACTION 





- MEN’S ROOM i 
1-617-976-9000 
| CRUISE LINE 
ie -617-S5S50-4000 


Over 20,000 DVDS & VHS in Stock, from companys 
PR eee 
CalVista, Metro, Xplor Media, 4Play, LBO, OGV, 

ace ie ML ee Re Rios 

Over 1,000 Titles of Adult Classics 

TR APE ML eo 
BONDAGE/FETISH Buy One Get One 
We also carry a Rental Library of nearly 3,000 adult 


Desiree Cousteau 
X-RATED, T&A, ALL MALE and BONDAGE/FETISH Tapes and DVDs 


The Instant Replay 


1334 Main Street Waltham, MA 02154 
open Mon-Sat 10am-10pm Sun 12-9pm 





Honesty is our 
only policy 


(617) 
277- 
6605 


Trying to save & 


money for 
spring break? 
Premiere has 
part time 
openings for 
escorts. 


ma Some college 


preferred, 
no exp 
necessary. No 
transportaion 
needed 
Call Julia 


ADULT SERVICES THE BOST 


Escorts.com 


Get Laid tonight! 
Totally Free! 


LINSEYS 


All American 

Gilg -<osiave 
Immediate opening 

for attractive ladies 19-45 


Utmost class & 
Total sophistication 


Dinner Dates 
Social Events 


617-742-8662 
1-877-353-0343 


Ppaho aUb Va0 


Women-owned and | 
operated escort 
service; 
Safe and supportive} 
environment; 
If you're new to | 
the business | 
we welcome you | 


no transportation require 
ea 


IN PHOENIX 


wise 
XXX-FANTASY & 


FETISH 


ATTENTION 
oe SUBMISSIVES | 


"617-228-2777 
DOM! NANCE 
T'S BEST! 
mistress ANGELINA 


857-205-2722 

MAXIM'S 

~ 508-753-3796 
SLAVE 


617-576-8826 


XXX- 
ENTRE NOUS 


BEAUTIFUL LADY 
., WANTED 


SEXY FEMALE 
WANTED 


67 305-8568" 
XXX- 
ADULT RETAIL 


GET YOUR CFM 
PUMPS at TEDDY 
SHOE 


617-388-2605 
_ “A MALE MASSAGE” 


*GREG* 
1-617-782-4499 


“ALLURING” 


617-817-6934 


i KATE Aeyrs” 


3 617- eae 


“KIMBERLY” 


ried, wai 


‘617- = 1227 


WT. 


"617 262-3469 
_* AA FANTASY** 


617-642-2842 
* ASIAN BEAUTY 
FOR YOU * 


Beautiful Asian mode! 
omy & classy. Come 
fulfill your fantacy, 
incall 


617-792-4431 


* HOT ASIAN * 
* HOT BLONDE * 
* HOT BRUNETTE 


From 18-22 ready to 
please. Outcall only 


617 287-8469 


* KAYLA 18yrs * 


617-721-5041 
* SWEET HEART J 


" 617-319-1673 


CONTEMPORARY 
INAMORATA 


kkkhee 


sop 17 437-9362 


PRETTY & SEXY 


(781)-289-9846 


ATTENTION. 


~ 781 845-5914 
“ASIAN STAR” 


*82- 617 451-2550. 


“BABY BLONDE* 


617-970-8603 


"617-267-1438 
PLACE YOUR 
ADULT LINE AD 


CALL 
617-859-3260 


WHY PLAY 
RUSSIAN ROULETTE? 
When you can get me the real 
thing! I'm a pretty blonde who 
new in town I'm sweet Discreet a 
Kind 


617-212-3497 


~ 617-822-3019 
2 GIRLS 
FOR THE PRICE 


OF ONE 
617-818-0512 


2 OF A KIND 


781-799-1205 


A BEAUTIFUL 
PRE-OP BRIT- 
TNEY 


"617 264-8896 
A BLACK BEAUTY 


781-485-0103 
A GLASS OF WINE 
Either red or white either 1 or 2 
girls for your delight day or night 
in or Out thin to full figured up to 
44DD ask for Beth 


978-576-9512 
A GRAND 


OPENING 
413-335-8228 
A HOT ASIAN BOY fh 


617 267-2037 
A NATURAL 
BLOND’ 
34D-22-34, 5°9”, 125ibs 
Pn perfect, wi with 
617-593-5790 


A TOUCH OF ASIA 


617-407-0696 


ABBEY 


617-465-5511 


ABBY THERAPY 
MASSAGE 


1-617-876-0432 


617 490-2762 
ABSOLUTE 
discretion assured 
exchange student from Poland 


blonde & very attractive, Call me 
if your bored. 


617-319-2460 


ABSOLUTELY 
SEXY 


~ 617 542-3087 
ANNA LEE 
(508) 596-2483 
ALAINA 


978-275-0592 
ALAINA 


"978-275-0592 
ALL U NEED 


Light skinned or white busty full 
body lip massages role play dis- 

creet escors 4 U. Ail 
areas.In/outcall 


617-721-1672 
ALLSTON POWER 
A Beautiful y ady will take 


617-782-3792 
ALYNA 


Exotic Hawaiian girl ready to fulfil 
all your fantasies. Hot 26 yrs 5'7" 
130 Ibs 40C-26-36 tanned & 
toned lingerie. INCALL ONLY 


617 542-4564 
AMAZING GRACE 


781-632-1683 


AN 
_ AMERICAN ¢ GIRL 


‘ saan ie 


AN EROTIC LIN- 


GERIE MODEL 
19yr old engeous 
blonde wilf fulfill your 
every fetish 


617 320-4311 
JANASTACIA | ; 


f yc dem nand the be: 


617-201-4298 


(617) 780-2200. 
ANGELA PRE-OP 


617 288-2505 
ANJA 

617-254-0293 
ANNETTE 


Hot Latin pre-op. From Ft 
Lauderdale. Bringing some sun: 
shine for those in need. 5'°8 135 
lbs 36-24-36, 9” functionai.Cail 
me 


617-254-0746 


” 617 267-6332 
ASIAN GODDESS 
617 780-2200 
ASIAN PLAYMATE 
617 427-6261 
ASIAN PLAYMATE 
617 427-6261 
Asian She-Male CoCo 
tot Hot Hot Sexy Asian coco sk 


"617 306-1256 
ASIAN TRANSEX- 
AL 


"617 593-2491 

ATHLETIC GUY 

617 267-2513 
BABY on THE WAY 


"617-490-1049 
BARELY LEGAL 


‘28 indo balty 


617 7 818-0512 


BEAUTY & 
BRAINS _ 


617-251-6996 


All natural S60D-24-34 2tyrs 
friendly oubbly bionde sexy mus- 
cular legs fantasies & fetish 
wae ate teave voice 


"508 504-2089 


BLOND & BRUNETTE 
5'10" blond model & others avi. ali 
occasions bachelor partes 2 girl 
shows outcalis only. Try our new 
Boston number 


857-891-2919 
BLOND BABE 


~ 781-485-0103 
BLONDE BOMB- 
SHELL 


617-331-1547 


BORED 
_HOUSEWIFES 


~ (978) 490-1016 


BRAZILIAN 
BOMBSHELL 


Hottest girl, new in town, beautitu! 


*"781-962-9412 
BRAZILLAN QUEEN 


617-593-5790 


Bronzed Blonde 


617-893-7059. 
Cambodian 
Princess 


In/Out 
617-212-3497 


_CARYN 


~ 617-881-8607 
CARYN 


si 
LL ONLY 


” 617-881-8607 
CATHERINE 


42 years. irish/American, lovely 
hair, pretty eyes, lingerie, sensi 
tive & intelligent. 

Outcall only. 


SO eee 
CHARLENE 


Latin Pre-op is waiting for excite- 
ment. 6'7". 1254bs 
36D-24-36. Calt me 


617-254-9126 
__ CHERRY 
**° 817-823-9586. 


CHINA’S PRINCESS 
The total package, pretty, petite & 
sweet. in & out calls 


617 212-3497 





Chocolate Dipped Vixen GFE. MERMAIDS & GUP- KARICIA PRE-OP w ORTH SHORES - SEXY 
. co waaownyouinaseatatecton — § ca Naughy it gt get a bay STASHA 


‘oon _— by the best! 36-24- == Hot blonde Transexual A beautiful 


yl quo in fing soll = "781-477-0562 ee = 36C-25-34 with a 
781-286-8682 pete A 617-267-5037 
617-438-2201 KARINA PREOP Mature, Spanish git. Busty brunette IN 
Natural incail 
a saree tars 617-423-1003 RNS 
Gabbi ivoutcalls Hot and sexy sultry & satisfying. I'm 
kK any further. A 617 423-9553 ORIENT 5'2”, hazel eyes, 115ibs, 34C-24-34 
. 3 biel ean ca a pee 4 EXPRESS Outcal 
2024-96 nop ro Drvsea! needs. Posve KINKY COLLEGE THE ORIGINAL snce i006. 247 617-470-6228 f 4 la ml 5 ue 
978-239-8977 978-685-9298 GIRLS Hnng Siabis ladies Sand tae 2 co-eds, Asian, Hawaiian, Swedis ¥ 
Do you want to 617-437-9226 Tina. 23, 597,340 26 36 Now GFE 
(CLAUDIA | coe GABRIELLE com : ORIENTAL & French! available all day ap 


4 34 “Cheerleade 


< ; MASSAGE sce 1289085N - ‘hel 
617-669-1002 ake, tet flax wih thes Asian 617 797-6667 ¥ & all night! for gentlemen 


508 654-1226 _KINKY EXOTIC BLONDE "857-222-3383 Sweet & Sour Seductress = who deserve nothing but ‘¥ 


ese oe ae mate you ERUPT win pease = PETITEMODEL = Sores et and wi ae , Tile eee [| v 
See Fe cays oceans Bi¥'a23-9506 rnns Soa tara satya ve aay fete ers Iie ofdiie 
midnight -212- LARISSA by apptony 401-383-9299 reas PRS, x 
(978)-681-8666 os gaan te ae ine 617 319-7385 ertnepssy03 yar oa aerlast “tees Lgl sis 
- | GETRESULTS! > 3 ; : hoolgirl fetish 
CREAM eRe OR 781-526-1485 Se 
cvs a pe cating es your 917-769-2903 VATIONALIVES VERY EXOTIC peaks hat wil make you tak’ 5 sean ; A leather & 
HN 617-859-3300 _LATIN BEAUTY VL OUTS y” ys wl amaze you, ou ish ¥ 
617-472-5599 PHOENIX pe 617-823-9586. eo NS \ foot fetish 
CLASSIFIEDS PRE-OP discrete & ¥ 
DARK DESIRE aula “4-617-718-1950... DIEDRE.. come PFANY EAA ‘ 
gps Bak 3602536, 2 ee a caine ose 28728 tor ones ne iy liable service 
Less pay together Spend some 978 452-3273 ano a4 
617-721-5041 . New 


time with this sexy hottie. You won't 


"781-485-0103 aes be eapponted 
— 617-407-8235. "617-599-5790 PRETTY N’ PINK 
DIANE et Se 

raat cucaton owe | GREAT.LEGS! —gcteke-sevte oy ony Patan “22 _ SPICE OF LIFE 


Diane22222 @ acl. com — n eas fe and discreet, clean, no drugs please 547-694-9990 
617-865-0590 9AM- "617-367-1170 | 1-617-779-8418. Solna oa 
9PM LIANA PRE-OP PUERTO RICAN ad 
GUARANTEED anus, — PLUS 617-319-3792 
sits CU GALAM og Sends an ms talon Front poate TT beaut lace and an anus __VERONICA . 
ia to,have good tne . ma 617-482-6583 781-485-0126 —_ — When you ihentl A 
soe Séeso12 ewer Geld, REAANOUT, == ROOMSERVICE! off 7286 . J | want to be alone. ar” 


120 tbs, green e long dark havr 
Dream of the Islands eee 


"617-201-6945 Ph Mate ces KIND GENTLEMAN 
HEAD NURSE Hy jan 781-795-4025 sharing, TOAM-SPM weekday 


617-893-5192, dina how's ul Your wey ROUND BEHIND,” "781-458-0949 


ECSTASY is 


ATTAINABLE! = Bih-e23-0506. M a 
ong dark hair sensai . “HEAT WAVE!!!” 617-893-1461 . Alternative Lifestyles 


tanned & tantalizing 5 Excellent Salar oH eek | | -Sale of Intimate none 
sage & more. Avi days st . ed We are looking for aggress © goal C ‘ 
a 


iis onty a eee = mented individuals 2 nt sie, Not { 
1-781-896-5734 2h 5 Boag O2 401-26T- 7 j } 

ELEGANT “617 = PR ; aia 
; SERENA “Boston’s largest selection of 

ovely ladies for gentlemen ont — Beautitul Span 9 yr old pri ir 
~ i Share ote nn 28 al HELP pple hr (eps prety win a bg supe br 33 ‘ mee camcre i 4 a ot F | 
*g9 978-239-4807 ages. Sale | tor wviron 617 482-8578 ti 541.3407 7% A 237 Park Avenue 333 E. ¢ olumbus Ave 
’ 781-799-2969 MATURE WOMEN 6 1 O ie Worcester, MA Ste 17 Springfield, MA 
EMMA’S ASSETS (OMEN =" SEXY NEW BRUNETTE 7-547- 44. ry 508.753.3796 §13.731.8826 


f youre looking for a 

Very petite blonde 23yrs 5'1” 34c HOLL’ 20 ’S FINEST ee eee eae . Brandy has hair down to her waist 

1-33, tiny waist with a cute bubble ns ma ° w abenaidtace Grandy a here to 548 Maas. Ave, 
make your dr 


Seneual Private Lingerie Modeling 
| Shows ~ Fantasies 
| Fetishes ~ Role Playing 


Gentelmen’s Friendly Atmosphere 








ape aia 
: Showican: <2 tied tae aiidee 


ry wats wih a cute bub aa si ag > * a Empioyment tires Welco 
lege student. Fai = ee nates ‘ J i Come true Inout 24/7 jIn Cambridge un 
‘ pa ed EB ir ear th fon a 


ual guarantee, Lv. voice 617-794-5910 


Sse ly avi. Ou 287 z MC & EPTED ne Centra - | Aa f ; 
(508) 504-2089 C171 53-0020 1-978-490-1016 nears Gites 
Seep ee ees HOT HOT HOT 
gous, 2S: ee PARTY TIME 
ari tis r 


124lbs. | speak Spanish, Germen, & 
much more! 


61759357900 "617-247-3323 — ae 3 207-939-5138 es. escorts PRT 
ote “fedREnS? MES EMERY en O7-721617 27, . 


a = ae os J #1 Source for Girls 


EVERYTHING YOU "603-557-6136 1-617-499-6969 * : . 24463 ioe 
NEED!!! IF YOU TRY THE NAUGHTY BOY nnn ~ bal al 
gece mae REST, tbe vy at ae tac 

lan Bonde, Beas Ges. Sy Souter HH San ExoticaZ ene eT 


781-485-0103 ” g57-492-1570 




















03 ADULT SERVICES THE BOSTON PHOENIX 


eC WET CHCl SSO CT CSL UC) STAT Cece TTC Ce CeCe 


¥| Famous Adult Film Star Introductions 
Meet The Beautiful 


Sara (Hunter. 
we’ Jay “Scott 
=\ February 28th March ; 

Pleo eles aa eg) » 
Pi yat 
FIHICHNE Y 
February 26th - March 2nd 


: a eee / ients O : 
1-888-588-5885 
www.NYElites.com 

Call Ghrs in advance 


1-800-698-8829 > WINTER rs 


Brazilian 


TEAL a Mee DATES! << [mee 
TS “cage LLL LE pe eee Cae 1 : 


p>. BB A ae 
Se Southern NH 
eh ae ieee ee (603) 557-3131 
Corner € z , ave : 7 xperie that y % i www. laviniabrazil.com 
Massage | me an een, 
Treat yourself Sui audi tae fea to asa ome tla neta 
ith a Swedist veral | eptamiz the els of beauty, cla ne Gorgeous 
Mamsase by | | ™imiirteneen rrscay resin wan” | | BRICETTE | TC ez Make your 
professional | at iddosomamennee . aa aaa W ld. 4 1) 
ee arinaterem aoe a ) {}f1 [55 wae 
women. x ee a4 Te aia 
Call for an appt. $ ‘ 


617-969-5034) | ff pees | aR es ee 
, a Exclusive. expensive, and wort 5 + Vion. a Sat. 
: ‘e000 “? ET 
New Arrivals 
Tee) TM mT 


EroticBlvd.com 3 £8) 617-562-0595 


EROSGUIDE.COM 


A good place to meet bad people. nyimas 617.821.2755 I Help Wanted 25-35 yrs & 





AsianBo 
yx Tone i 


617-838-0771 


Smooth body, nice 
round butt, safe and 
affectionate with an 

adorable smile 


VERSATILE 


MALE MODELS WANTED 


Hot men (muscular, toned, or lean) 
needed for paid work in local video 
and Internet productions. 


Make $200-$2000 per job while hav- 
ing fun in asafe, relaxed atmosphere. 
No experience necessary. 18-32 
only please. Straight, gay, and solo 
opportunities available. 


Call 877-868-1741 M-F 
email zeg@codymedia.com 


BOSTON 
617-848-1677 
617-658-6939 


FvoticaZéne ht 
-cOomM 


Eek 


1-888-626-5463 (99¢/ -* is 


Call AL at 617-859-3241 


to place your Man to Man Ad 


A 


Mor 
SERVICES 


AGA's Highland Ta 
ive Stal nt 


61 7-427-651 4 


B&D/S&M? TV? 
617-576-9792 


Intelligent camaraderie! 
FREE info/FREE 


inqu 
Love - eet hen Miller 


riends) 
www.peplove.com 


FREE HOT C T 


sls always FREE. M 


(1- 
FREE Trial code 
www.talk121.com 


FREE Code 


GAY PHONE 
SEX!!! 


live with horny guys 


(0-407-8884 


min 


GET SEX 
TONIGHT 
Instant live phone connections 
with Boston singles 24 hrs 
Try us FREE! Enter code 2130 


(617)245-1005 


IF YOU’VE TRIED 

other Adult services 

only to be disappoint- 
Cail Veronica 


1-800-360-1740 — 


Rhode island 
Connection; Mardi 
Gras Celebration 


START DATING 
_LOCALLY!! 


(617)338-9990 
Code 6058, 18+ 


WILD LOCAL 
DATELINE 


Br eaat Mipperd % 


617-338-9990 
Code 6221, 18+. 


SRSA ET RIO 
XXX-ADULT 


EMPLOYMENT 
$$Escorts$$ 


er M < 
1-508-754-4444 


Erotic Bivd, 


train . Call ‘97 8. 360-3091 


Female Massage 
Therapists Wan _ 
For new massage cli 
hours, great mone’ 
immediate interview. 
6333 


LIFESTYLES 
INTERNATIONAL 


MALE MODELS 
WANTED 


_877-868-1 741 


nedia.cor 


SALES PERSON 
WANTED 


ALWAYS CHEAP! 18+ LIVE 
ADULT ACTION! 
1-800-675-5525 


NANCY 21, S68", 115as. 
Tm lonety! 
1-473-468-0063 


Meet local sawgles! 
1-684-412-5204 


EAVESOROP! 
011-8787-2317 


ADULT SERVICES THE 8 


GAY, BI, @ LESBIAN 


LOCALS MEGIARERE 


BROWSE & RESPOND TO ADS/ 3°44 a 


Boston 
(617)423.6666 


Providence 
(401)738.7788 


Portland (207)828.0000 


Hartford (860)242.36007~—~~< 


FREE code 3038 a 


FREE GAY 
CHATLINE 


Chat live or meet with 
hot local Gay men! 


011-6787-2461 


Completely FREE for 
__alimited time! 


eA a: 


ate ORL) 


coum Bi 
aaa ORE 


eS De 


FroticaZone 


COM 


Eavesdrop! 
Listen in to Live Sex! 
011-8787-2460 


Oral Sex! 
1-684-482-3058 
CoSege Gats! 
1-473-468-0518 


011-8787-2483 


NAUGHTY & NICE 
1-473-468-0521 


Hardcore! 
011-6787-2488 


HORNY OLDER WOMEN 
1-473-468-0488 





ADULT SERVICES THE £ 


At Nude 


SFOWPLA 


147 THOMPSON RD., WEBSTER, MA 


RTE. 395, EXIT 1 - 


1-888-41PLACE . 


OPEN 7 DAYS 12-1AM +» NO COVER BEFORE 6 


Sy Ota NR 
LAY Ageia: 
6:30Pr--2An 


Couples: $60 
Werren: $25 
ATTN Gast 
We at TAS 
kia ae 


Beads ’n’ Bour ben St. 


NES ar Vn cit am as 
CoeS er 


(401)274-3700 


i ae aa | b 


Open House at 
The Black 
Key Club 


Sunday, March 16 

8:00pm to 11:00pm 

Couples & Women only 

FREE Admission 

Reservations required 

before March 8. 

- See how The Black Key Club 
can help you 

"Uniock the Door toa 

New Experience" 


openhouse@blackkeyclub.com 


www.blackkeyclub.com 


7 days -11 am to 1 am ~ Women and Couples Welcome 


Apple Sa 


DIRECTIONS: 

Take Rt. 95 Exit 18 Thurbers Ave. 
Follow Thurbers Ave. West 1/2 mile 
Turn left onto Broad Street 1021 
Broad Street is on the right, 2nd Floor 
SQ) ovr 3S 
PIL UNIG Bou 
BEHIND BUILDING 


1021 BROAD STREET 
2ND FLOOR * PROVIDENCE, Ri 


MYSTI e)6i9 tats Foshiees For Women* 850.3300 


tic 
“Dungeon Par Excellence nce 


Kat a ae 
pats North 


___ "Godfried's Plaza" tm 
tat oy Saugus, Ma 4 
781-231-9181 ‘ 


katscostumes.com 


rote? atc FI BPS o 


Fully-Equipped, Professionally Stafted, 
Discreet, Multi-Room BDSM Facility 


Genuine Dominas & Submissives 


(781) 388-9990 


pheiateietoet istic teMisg 


ExoticaZene 


-com 


4,” 


Sranriock Ontettainment | 


Over 65 Female and 
Male Exotic Dancers 
For Any Occasion 
From Mild Te Wild 

New England's Best Adult Entertainment Services! 

MILD to WILD! 
Guaranteed Attractive Female & Male 
Performers for all occasions 
No party too small! - One hour door to door! 
The Hottest 1 G2 Girl Shows! 


No Escorts + No Private Dancers! 


1-800-300-6787 


strippersnetwork.com 


a talent always welcome 
| } | 1 
7 7 ie 


$100.00 Specials 9am - Spm 


-7500 1-888-999-5859 1-978-463-0371 


AFFILIATED WITH ANY OTHER AGENCY 





ADULT SERVICES 1H 


BUSES WELCOME * FREE SECURE PARKING 


SA ONY ashe) 
Ua Melty a aks 


NOW FEATURING FINE CIGARS! 
AVS MISA aS eae) ey Ck Re Ck S274) 


aa DM 0 


= <= Appearing 
WWW [WWW .CLUBFANTASIES.COM) [WWW .CLUBFANTASIES.COM) 4 af PEP Pe 
PROVIDENCE’S BEST a r: ary 


MONDAY ocod 
A D N E S S TUESDAYS 


2 FOR 1 TABLE DANCING 2 FOR 1 TABLE DANCING 
ALL DAY *« ALL NIGHT Diese ae see may ay eri 


A L L T nH e T i M E! j it WE NOW OFFER KENO & ALL RI LOTTERY GAMES 


¢ ALWAYS LOOKING FOR NEW ENTERTAINERS ¢ 


28 SIMS AVE & HARRIS AVE, PROVIDENCE ¢ 401. ore ates coment py, 
CLUB FANTASIES ON THE WEB - WWW.CLUBFANTASIES.COM == SC ii 


Se ey 


USED MASHGETHERIPSTS Hg i Midor 


Ne Hot Sé 1una Exercise 
; tais Sinus Showers 


RT 95 N-S to Exit 30 tec var Sauna 


> ye e . 
4 Ml e g AVE, 
e 0 P x ; O a Hl 
} g. ee Roe et aahiaptes 5 12 East Street © Pawtucket, Al 
a ar 10 toe 0 
ene nS Joo. o Minera - ie Se (401) 722-01 ] ] 
Mineral Spring and F 


Spring Ave 
Woodward Rd. - building is on the left. 


ee fs ; 
rT) on MTCC iS) Leesa COU Cae ron) sap ey {| Ya 
Wee RSS ee) CUR Maecenas 





245 | Allens Ave Providence (401) 941-8310 
1 95 to Exit 18 to Allens Ave 3/4 of a mile on left * Easy To Get To! 





ADULT SERVICES THE 


: tl xy . 
ce “ii, 


resp call 61 7-976-7587 Call costs $2.69/minute. Must be 18+ 
RIME n NC O HARDWARE LE SBIAN Vv EUR OPEN 


som Zee: ===" PARTY TO HIT BOSTON! 
HEDONISM IV: WET DREAMS 


OU ode ye 


Outside Greater Boston call 900-226-8559 


february 27,2003 
9pm-2am ° 16+). 


The Roxy 
279 tremont st 
boston, ma 


THIS PARTY |S GOING TO 
BE MORE NAUGHTY THAN 
NICE...S0 LEAVE YOUR 
INHIBITIONS AT THE DOOR. 


<2 clubvibsein 


wuERE 00 TOU WART TO ’ 


Non-smoker 

iin hall iaaes free. 82508 (exp 4/7 
n. Bei 
WANT TO PLAY? 


* ‘ 


MOTHER 
ONG-LEGS 


R24 


GET RESULTS! sey trisky, intense, intelligent, US: Se*V 20-30, wt fe, sane, B&D, S&M ex- Paddle, cane, switch COUPLES 
Make your and out and ir ; ; * is sens passionate for —_ploration. Mild to wild lits 4 and single women: Thought 
r es WONDER about swinging but not sure? 
} aa : eight w prop 3) WOMAN Friday & Saturday evening 
your line a For Details ™ OKING TOEXpOre WING =—Muttiracial tall fit very a aricwnian acerilae ane 1. ‘a . “Friendly SF, 48, 5'6", 145 Ibs dances and house parties 
617-859-3300 ested) aos inl ook azon looking for sa falearal ‘a8 aS: hue Ee red hair, brown eyes 0 Comfortable, relaxed, lounge/ 
PHOENIX 7 eee 6 financially secure males or fe : ; s satisfy and please, seeking fe- © dance atmosphere. No pres- 


CLASSIFIEDS «i en eh mn 6 Gitaeeg. eae 


2483 (exp 4 


ust terrific people 


To place your Erosphere Personal, call 617-859-3383 Monday - Friday 9 a.m.-6 p.m. 





FEBRUARY 28, 2003 ADULT SERVICES THE 8 


To listen or respond using your credit card, call 800- 314- 7958 = = = — 


SAFE + eee FOR WOMEN SEEKS SILVER 
EXCEPTIONAL a 1 would L Y MASKED WOMAN 
ple late 4 he is very ik 0 f yc ng Ff h Fair on Satur 

yc _ woman 


pay 


FREE 
ADULT PAS 


call Erosphere Personals 
ANYTIME! 
ANYWHERE! 

FROM ANY PHONE! 


ceracsurs: =” lull Atak Mc Re shet 


617-859-3300 
PHOENIX 
CLASSIFIEDS 


a 
617.859.3383 


mon - fri, 9am - 6pm 


fax 
617.425.2670 


headline: $8/week 

15 words: $20/week 

2 week minimum 
includes FREE voicemail 


t sure? SEE SING LONG 


Le site) \ vr 


Email us at erosphere@phx.com. Browse personals or place an ad at adult.bostonphoenix.com 


ing SuCcess- 


an 
= 
ounge/ =i partes, SeeKs 
za fine lady for friendship/part 
& nership and good times. Will 


answer all. 42450 (exp 4/7 





4 i ON Mi ta eel is 
ieee Uhm lel Versa 


STORES, SUPERSTORES & DISCOUNT STORES 


introducing the World's 1st 
Voice-Activated Interactive DVD 


VIRTUAL DREAMS 
Metro interactive 


eS 


RON JEREMEY ON THE 
LOOSE: VIVA RON VEGAS 
Metro interactive 


INTRODUCING 
J. LAVA 


@ PINK PACHYDERM 


acre Swedish Erotica 


JENNA JAMESON EXPOSED BLACK ON BLACK #3 DOWN THE HATCH #9 


Interactive Distribution Red Light District Diabolic Video 


IMPULSE 


; HYPERSONIC 625 VIBE 
JULI ASHTON’S PINK Him Califormia Exotics 


 —a cae | Offering the — KELLY — 


SAKURA COLLECTION ‘THE t+ / 
EMPRESS’ 
Califomia Exotics 
FLICKER 
STROBE 


California Exotics ; 


VISIT ONE OF OUR CONVENIENT AREA LOCATIONS. Check out our website: www.amazing.net 
SoS a a 


FAIRHAVEN, MA : 
10 Sconticut Square-Rté Video Rentals : ; 167 ou armington ei Video Rentals : wae 236 ae Preview Booths 


SPRINGFIELD, MA : : 

486B Bridge St. Video Rentats, Preview Booths e 51 $ review Booths prepreg ba : VIDEO 
: WARWICK, > : NORTH STONINGTON, CT : EXPO 
: 2318 Post Road-Rt1 Video Rentots 3 232 Norwich-Westerly Ré-Rt. 2 Video Rentais + AMD MAGATINE CERTER 


* 
Ag ;  MMINGSIOWN. : WETHERSFELD, Cr ; PORRAND ME 
$ ans Ghee asa te + ‘ ak. > ie : % i 
n , oot. 3 6774 PostRoad-Rt. 1 Preview Booths Video Rentals’ 1870 Beri Turmpike-RUIS Video Rentals : oe ee 
Aouligue : “. E ine : GROTON, CT ; 
: : Preview Booths, Video Rentals ‘ 


1775 Poudeser PROVIDENCE, RI 
oles ccagy: 262 Charles St. Preview Booths : TROY,NY 
+ 516 River St. Preview Booths 


art St. Video Rentals 
MERIDEN, CT 
1919 North Broad St. Preview Booths 


cae s ; . PROVIDENCE, RI : $ 
8 Bridge St-RtL3A Video Rentots ; 15 Eran a le : $ 
? VIDEO EXPO : 75 Empire St. Preview Booths, Video Rentals : ADP NArgh 8 ten i 26 nS 
War HAM, MA : MIDDLETOWN, BI : Oa ‘oughkeepsie, NY Freview Booths 
465 Moody St. Video Rentots AGO MAGATIO’N CENTER : 178 Fast Main Road - Rt.138 Video Rentals 


eee ae iin oy 2 ee :_EASTPROVIDENCE. | excite your life... 


155 Newport Ave, Video Rentais 


Offering a Great Selection of Adult Video and DVD, Magazines, Sex Toys & more 
Adult Video & DVD Rentals and Video Preview Booths Available in Select Locations 














Boston 


617-245-1010 


Worcester 


508-365-1010 





Providence 


401-243-1700 


Hartford 


860-838-0080 


New Haven 


203-889-0050 
1-900-407-7774¢ $1.°/m, Bill to credit card: 617-245-1032 / 69¢ a minute! 


Over Peel Pee are looking to hook up tonight! 











EBRUARY 2 3 NEWS AND FEATURES | 


Pheenix Marquee ads. 


to advertise call Al Wilson at 617-859-3241 


$1,000/wkly CASH! Ae 
MEN! ¢ 18+ e Ex Races 


mene 


Free Offer: Boston Area 
“BriackBook”! Private Info: 


HEALTHY MEN AGES 21-35 
COCAINE STUDY 
MULTIPLE VISITS 

EARN UP TO $1100 


HEALTHY WOMEN AGES 21-35 
CIGARETTE STUDY 
2 DAY STUDY 
EARN UP TO $450 
Blood Sampling « TAX! PROVIDED 
617-855-2969 
or Toll Free Telephone # 


1-866-267-9177 


Anew national prime time cable TV | 


show is looking to make 
your fantasy a reality! 
Call Manny ASAP 


212-846-6829 





Alcohol Research 


A McLean Hospital rese 
alcohol and other d 


a to McLean for multiple visits 
(transportation may be provided) 


1-888-999-5655 


Social Life Version 2.0 


a 


or email 


PENIS 
ENLARGEMENT PILL 


100% HERBAL. GAIN 1”-3” GUARANTEED. 
TOTALLY CONFIDENTIAL. ONLY $62.90 
CK/MO/CASH/CARDS 


LANSING LABORATORIES 
429 ELMWOOD #2 ® LANSING, MI 48917 
800-369-4699 © 24 HOURS © wwwandroenlarge.com 


Sixth Sense - Very Shy 


A study at Harvard Medical School seeks 
right-handed people who beiieve they have 
ESP, Telepathy, or a “Sixth Sense”; 


often mistakes noises for voices; 
sense the presence of others when alone; 
have extreme anxiety (or discomfort) in social 
situations involving unfamiliar people; 
and have very few close friends. 


Earn up to $400 


Call Anita at MHS 


617-626-9408 


Research Participants Needed 


~Do you smoke tobacco cigarettes? 
~Are you between the ages of 21 and 35? 
~Do you drink alcohol? 


A research group at McLean Hospital is looking for paid 
volunteers to participate in a multiple visit study examining the 
effects of tobacco and other substances. You may be eligible for 
this study if you answered yes to any of the above questions 


ose coll O17-B 55-3823 0° more informan 


awilson@phx.com 


Sleep Research 
Volunteers Needed 


Come live @ Brigham & Women's Hospital for 14 
Days/nights whiletaking part in a research study on sleep 
Live in a time-free environment, ie,no cloct indow, or 
phone calis, but opportunities to do other activities.If you 
18-30,Healthy & not on meds We Want You 


Earn up to $2,835 


Call K.C. 617-732-4311 or light @ rics.bwh.harvard.edu 


Healthy Participants Needed 
for Research Study 


is English your first and primary language 
used? Are you right handed, and in good 
general health with no history of psychiatric 
or neurological problems? Do you and/or your 
parents have a high school educations only 
(or little to no college education)? Are you between 
the ages of 30 and 557 If so, MGH of Boston 
needs YOU to participate in a study of language. 
This includes reading and may include having 
a brain scan (fMRI). 


EARN UP TO $175 


Contact (617) 912 7836 
Massacniuserrs for more information 
GENERAL HOSPITAL 


Tried Cocaine? 


Earn up to $650 


AcLean Hospital research group Is studying the effects of 
cocaine and other drugs on the brain and behavior 
You may qualify for this study if 
* are a male 21 - 35 years old 
* are willing to give blood samples 
* use cocaine occasionally 


* can come to McLean for 5 visits (transportation is provided 


nore information call 


6IT- 855-3823 


If you need a roommate, 
you need the Phoenix. 


mT 


ar er We 
617-859-3300 


95% FIND A ROOMMMATE IN 2-3 WEEKS 





elo Betas me 
bullets and 


from 


. © Pull out Sidekick 
© Flip open 
We 3 bide 


AT Aa tal lile) 
for Vegas 


call your buddy 


soe ae rs 


ie 
| a 


a. oa 
WaT ae Pak ak 


maine you just "borrowed" 


eae Re OARS de RASS) 


© Pull out Sidekick 
2) Flip open 
3 a Ta eons 


Grab the new Sidekick for under $200 
Where will it take you? 


Mer ae wha uem LAL 


through 


traffic as a live 


MCR Mele Rehm (oll ane AE 


2) bat open 
€) Tell her you'll be 3 
minutes Late. 


‘while practicing 
eda tal 


roof of a that 
is about to fly off a 


© Pull out Sidekick 
© Flip open 


Ask the best way to 
barrel roll off a train. 


Unlimited Web, e-mail, Xe) Ma Set NV sent: ai and more. 


-:++Mobile-sideKkicK 








